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sm m R Y
Three main approaches to  Joiinson a re  b io g ra p h ic a l,  
g e n e r ic  and h i s t o r i c a l  c r i t ic is m .  Passages frran h is  
w o rks , h is  d is t r u s t  o f  f i c t i c n ,  and h is  lo ve  o f  b io g ra p h y  
recommend th e  f i r s t .  H is  o r ig in a l  re a d e rs ' igno rance  o f  
h ira , h is  w o rk s ' f a i l u r e  to  re p re se n t f u l l y  what we now 
know o f  h im , and th e  c o u n te r c la im s  o f  c o n te x t and genre 
c lia lle n g e  i t .
The g e n e r ic  m ethod, w h ich  emphasises th e  r o le  o f
th e  w r i t e r  as a d is in te r e s te d  b a r r is t e r ,  i s  supported
b y  J o lm s o n 's  re c o g n it io n  o f  genre lo re  and th e  b u lk
o f  p e rs o n a tio n  in  h is  w o rk , b u t Johnson was devoted
to  th e  m o ra l im p e ra t iv e  o f  t r u t h ,  incom petent in  
A
r o le - p la y in g ,  and c o n s is te n t in  h is  expressed o p in io n s .
H is to r ic a l  c r i t ic is m ,  w h ich n o te s  Jo h n so n 's  
a r t i s t i c  aim o f  in s t r u c t io n  by d e l ig h t ,  o v e r-v a lu e s  
d id a c t ic is m ,  and is  a e s th e t ic a l ly  in c o n p le te .  Eàxh 
method i s  p e r t in e n t  o n ly  as i t  c l a r i f i e s  th e  appea l 
o f  h is  t e x ts  t o  an id e a l u n tu to re d  re a d e r.
The b io g ra p h e r may use Johnson 's  works t o  e x p la in  
h is  l i f e ,  th e  c r i t i c  shou ld  use h is  b io g ra p h y  t o  
in te r p r e t  h is  w orks. D e sp ite  t h e i r  d i f f e r e n t  
d is p o s i t io n s  and t h e i r  h i s t o r ic a l  in a c c u ra c ie s , th e  
main a u th o r i t ie s  f o r  Jolmson *s l i f e  and c h a m e te r  
concu r about h is  p e rs o n a li ty .  They adm it h is  
rem arkab le  a g g re s s io n , bu t a ls o  in s is t  on h is  a lm ost
ia d  is  c r im in a te  c h a r i t y .  John son 's  ag g re ss io n  is  th e  
mark o f  a man c r i t i c a l l y  in s u re  o f h is  w o rth , Johnson 
was e s s e n t ia l ly  s o l i t a r y ,  and h o s t i le ,  even in  d e a lin g s  
w ith  h is  m other and w ife .  F reud ians  g iv e  th e  bes t 
d e s c r ip t iv e  e lu c id a t io n  o f h is  b e h a v io u r, th a t  he 
s u f fe re d  from  an o b se ss io n a l n e u ro s is . T h is  v ie w  o f  
Jo h n so n 's  ch a ,m c te r suggests what t o  expect in  h is  
p ro s e : a c o n t r o l le d  use o f  language, w h ich  a v o id s  
a u th o r ia l  i n f e r i o r i t y ,  and employs an a lm ost r i t u a l l y  
p re s c r ib e d  re c u rre n c e  o f  d e v ic e s .
A lth o u g h  Jo h n so n 's  L a t in  le a rn in g  i s  im p re s s iv e , 
he was, l i k e  many A ugustans , s e le c t iv e  in  h is  
v e n e ra tio n  o f  th e  a n c ie n ts .  H is  im ita t io n s  o f  Ju ve n a l 
suggest th a t  m o ra l c a u tio n  made him p e rc e iv e  im p e r fe c t ly  
J u v e n a l's  i r o n ic  to n e . M a cau lay 's  v ie w  o f  John son 's  
la t in a t e  d ic t io n  as a d e fe n s iv e  p u b lic  g e s tu re  is  n o t 
f u l l y  s a t is fa c to r y ,  n o r  i s  R ic h o l S m ith 's  v ie w  o f  
Jo h n so n 's  l a t i n  p o e try  as a p ro te c te d  means o f  e x p re s s in g  
p r iv a te  fe e l in g s ,  b u t c le a r ly  Johnson does use L a t in  as 
a d e fe n s iv e  measure.
Johnson i s  in  p ra c t ic e  a l i n g u is t i c  c o n s e rv a tiv e .
H is  E n g lis h  prose is  C ic e ro n ia n . H is  age fo s te re d  
in t e l le c t u a l  c o n se rva tism , a b e l ie f  in  human u n i fo r m ity ,  
and th e  i n v a r i a b i l i t y  o f  m o ra l va. lu e  s.
L a t in  c o n tr ib u te s  to  John son 's  v o c a b u la ry , 
e f f e c t in g  d ig n i t y  and g e n e r a l i ty  by  a b s t ra c t io n  and
s c ie n t i f i c  im age ry , a jid  t o  h is  rhythm  where th e  f ix e d  
s tre s s  in  p o ly s y l la b le s  en fo rce s  th a t  d is c ip l in e d  
f o r m a l i t y  w h ich  th e  a n a ly s is  o f  h is  p e r s o n a li ty  m ig h t 
le a d  one t o  e xp e c t,
John son ’ s images a re  to  be judged  n o t by  th e  s tanda rds  
o f  an Academy, b u t by  h is  own f iv e  c r i t e r i a ;  p r o p r ie ty ,  
g e n e r a l i t y ,  coherence, p a r a l le l is m ,  and t r a d i t io n .
Jo h n so n 's  w r i t te n  images a re  im peccable in  p r o p r ie ty ,  
le s s  e x c e lle n t  in  g e n e r a l i ty ,  and more than  adequate 
in  coherence. In  p a r a l le l is m  he i s  seldom t o  be 
censured , and h is  re s p e c t f o r  t r a d i t io n  is  in d u b ita b le .  
In c o n s is te n c y  does o b ta in  between h is  c r i t e r i a ,  b u t he 
adheres t o  them c lo s e ly  and p leases o u r reason w ith o u t 
in d u lg in g  ou r fa n c y  t o  excess. By o b s e rv in g  these  
l im i t s  he ach ie ve s  th e  power o f na rro w  s p le n d id  c l a r i t y .
Johnson 's  use o f  and fe e l in g  f o r  rhythm  ha,s been 
g e n e ra lly  d isa p p ro ve d , perhaps p a r t ly  because o f  h is  
c r i t i c a l  a t t i t u d e  tow ards  r h y t lm ic a l e f f e c t s ,  h is  
s c e p tic is m  about th e  accom odating o f  sound t o  
sense, and h is  f i r m  d is b e l ie f  in  l i t e r a r y  in s p i r a t io n ,  
perhaps ] m r t ly  because he e x c e lle d  in  a p a r t ic u la r  
ty p e  o f  rh y t lm  w h ich  corresponded t o  h is  o b se s s io n a l 
p e r s o n a l i ty ,  b u t w h ich , in  i t s  is o c h ro n is m , and i t s  use o f  
a m p l i f ic a t io n  and expansion c o n t ra d ic ts  th e  modem idea  
o f  E n g lis h  s t y le .
The p le a su re  g iven  by  Jo lm son ’ s rhythm s may
be ana larged in  terras o f n o v e lty ,  b e a u ty , and g re a tn e s s , 
b u t i s  p a r t i c u la r ly  lo c a te d  in  ou r p e rc e p tio n  o f  a 
te n s io n  between h is  ha rd  words and rhythm s and h is  
easy images and se n tim e n ts . He is  read w ith  e f f o r t ,  
b u t p le a s u re .
Johnson is  to  be judged  n o t by  h is  b e l ie f s ,  which 
a re  h a rd ly  p e c u lia r  to  h im , b u t b y  h is  manner o f  
e x p re s s in g  them. The age o f Johnson re ve re d  decorum, 
and he is  j u s t i f i e d  by a decorum which is  n e i th e r  
d ra m a tic  n o r  g e n e r ic  b u t a common in te r n a l  v e rb a l 
f i t n e s s ,  o r  i n t e r i o r  p r o p r ie ty  o f  p a r ts  in  a sentence . 
T e x tu a l e x p l ic a t io n  o f  Rambler 145 suggests how John son 's  
power re v e a ls  i t s e l f .  U lt im a te ly  he is  t o  be judged  
and j u s t i f i e d  o n ly  in  ou r expe rience  o f  re a d in g  h im .
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ABBREVIATIONS
ELH Journa  1 o f E n g lis h  L ite rs . r y  H1 s tc r y
MLN Modem language Notes
PQ P h i lo lo g ic a l  Q u a r te r ly
RES Revie?/ o f  E k ig lish  S tu d ie s
INTRODUCTION
T h is  th e s is  is  a g e n e ra l s tu d y  o f  Johnson ian  
p ro se , w h ich  i t  co n s id e rs  as th e  c h a r a c te r is t ic  
u t te ra n c e  o f a un ique  in d iv id u a l .  J o in s o n 's  
b io g ra p h y  is  in v e s t ig a te d  as a means o f sha rpe n ing  
o u r apprehens ion  o f  h is  v e rb a l te c h n iq u e s , r a th e r  
than  f o r  i t s  own sake. H is  c h a ra c te r  i s  r a th e r  
in fe r r e d  from  h i s t o r i c a l  sources than  s p é c u lâ t iv e ly  
assembled from  those  v e ry  l i t e r a r y  works w h ich  i t  
may in  tu rn  be employed t o  in te r p r e t .  M a jo r emphasis 
i s  la id  n e i th e r  on th e  a u th o r 's  l i f e  as in  George 
I rw in  *8 Samuel Johnson; a P e rs o n a li ty  in  C o n f l ic t  
(A uck land and O x fo rd , 1971 ) j  n o r  on h is  gen re s , as 
in  P a u l P u s s e ll 's  Samuel Jobn sa i and th e  L i f e  o f
W r i t in g  (London, 1972), b u t th e  focus  i s  se t on 
J o h n s o n 's  a c tu a l p ro se , as in  W .K.Vfimsatt *s The Prose 
S ty lo  o f  Samuel Jolmson (New R iv e n , 1941 )» w ith  th e  
d if fe re n c e  tha.t th e  prose is  r e la te d  more r e s o lu te ly  
t o  J o lm s o n 's  c h a ra c te r ,  and h is  c r i t i c a l  s ta n d a rd s , 
th e  la rg e r  co n ce p tu a l fo u n d a tio n  o f w h ich Jean Ife,gstrum 
examined in  Samuel Jo h n so n 's  L i t e r a r y  C r i t ic is m  
(M in n e a p o lis , 1952).
The o n ly  im p o rta n t p ro p o s it io n  in  th e  th e s is  is  
an a l te r n a t iv e  e x p la n a tio n  o f Lo t 649 in  th e  1825 sa le  
ca ta lo g u e  o f Mrs P io z z i 's  l i b r a r y  and p e rs o n a l e f fe c ts ;
"A P a d lo c k .”  I t  i s  suggested t h is  may r e fe r  to  a t e x t  o f  
The P a d lo c k , a c o n ic  opera by  Isaac  B ic k e r s ta f f e , f i r s t
10
produced a t Covent Garden in  1768,
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GHAFDER I  HOV/ TO BEAD JOHNSON
The s p i r i t  in  w h ich vre read Jolmson w i l l  in f lu e n c e
th e  e s tim a te  we make o f  h is  ach ievem ent. How we do read
hijTi may n o t he how we shou ld  read him .
The most p o p u la r approach to  Johnson ’ s works
is  what may he term ed th e  b io g ra p h ic a l method.
3h t h is  one a tte m p ts  to  remain a m  re  o f th e
psycho logy  o f  th e  in d iv id u a l  as one reads h is
w orks , and to  su p p ly  th e  d e f ic ie n c ie s  o f  g e n e r a l i ty
by  d e ta i le d  remembrance o f  B o s w e ll,  îfe,v/kins and
M rs T h ra le .  T h is  a t t i t u d e  i s  c le a r ly  w id e ly  a v a i la b le
t o  th e  common re a d e r o n ly  a f t e r  th e  p u b lic a t io n  o f
Johnson ’ s b io g ra p h e rs , b u t th e  s p e c ia l f r ie n d s  o f
Johnson may w e l l  have in d u lg e d  in  i t  much e a r l i e r ,
and th e re  i s  indeed support f o r  i t  in  th e  b io g ra p h e rs
them se lves .
Mrs T h ra le  c a r e fu l ly  suggests t l ia t  many o f
th e  severe r e f le c t io n s  on dom estic  l i f e  in  R a sse la s .
’’to o k  t h e i r  source from  i t s  a u th o r 's  keen r e c o l le c t io n s
o f  th e  tim e  passed in  h is  e a r ly  years.'®  She lik e w is e
im p ro b a b ly  c la im s  th a t  a s p e c i f ic  in c id e n t  in  h is
m o th e r ’ s l i f e  i s  r e c a lle d  by  th e  l in e  in  The V a n ity  of
Human W ishes; "The g e n e ra l fa v o u r ite  as th e  g e n e ra l 
2
f r i e n d . ”  I t  i s  h in te d  th a t  P rospère  in  Rambler 200
3may be based on G a r r ic k ,  and h e r d é te rm in â t io n  to  
s tre s s  th e  b io g ra p h ic a l element becomes p la in  when 
she re p o r ts  th a t  Rambler 134 on p ro c ra s t in a t io n  was 
h a s t i l y  composed, under p ressu re  o f  a d e a d - lin e  in
12
S ir  Joshua R eyno lds ' p a r lo u r ,  a lth o u g h , as G .B .H i l l  
p o in te d  o u t, s in ce  Reynolds was abroad from  May 1749
t i l l  O ctober 1752, Mrs T h ra le  is  d e c e iv in g  h e r  re a d e rs ,
4
and perhaps h e r s e l f .
Hawkins to o  encourages th e  b io g ra p h ic a l a t t i t u d e  
b y  h is  a f f i r m a t io n  th a t  I d le r  41 was a l e t t e r  v n r itte n  
b y  Johnson on h is  m o th e r ’ s d ea th , and h is  s p e c u la tio n  
th a t  th e  co n c lu d in g  paragraph o f  th e  f i n a l  I d le r  d e r iv e d
i t s  gloomy n a tu re  f ra n  Johnson ’ s m e lancho ly  as he w ro te
6
5
i t .  And even B o s w e ll, who rega rds  Johnson p r im a r i ly
as th e  m a je s t ic  te a c h e r o f  m ora l and r e l ig io u s  wisdom, 
n o t as a g o s s ip  o r  eu a u to b io g ra p h e r, re p o r ts  th e  t a le  
t l ia t  P rospero  and G a rr ic k  were supposed th e  same p e rso n , 
and n o te s  h is  oto s u s p ic io n  th a t  th e re  is  a la rg e  a u to ­
b io g ra p h ic a l elem ent in  Rambler 54*
On such a fo u n d a tio n  o f  su g g e s tio n , and t o  no 
s m a ll e x te n t by  reason o f  th e  p o p u la r i ty  o f  B o s w e ll’ s 
L i f e , i t  became p o s s ib le  and p ro p e r t o  read  J  oh: son ’ s 
works as a k in d  o f  b io g ra p h y . F o r t i f ie d  by  B u rk e ’ s 
o b s e rv a tio n  th a t  B o s w e ll’ s L i fe  was a g re a te r  monument 
to  Johnson ’ s fame than  a l l  h is  ^ v r it in g s  pu t to g e th e r ,  
th e  young Romantic c r i t i c s  dunned Johnson ’ s works a lm ost 
e n t i r e ly ,  and were c o n te n t t o  p ra is e  h im , o r  t o le r a te  him 
in  th a t  b io g ra p h y  o n ly .^  They were o b lig e d  t o  exaggerate  th e  
d if fe re n c e  between th e  q u a l i t y  o f  Johnson ’ s t a l k  and 
w r i t in g ,  and se t th e  example f o r  t h e i r  g e n e ra tio n .
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"The most tr iu m p h a n t re c o rd  o f  th e  ta le n ts  and c h a ra c te r  
o f  Jo lm s o n ,"  H a z l i t t  t e l l s  u s , " i s  to  he found in  B o s w e ll 's  
L i fe  o f  him . The man v/as s u p e r io r  to  th e  a u th o r .  When he 
th re w  a s id e  h is  pen, w hich he regarded as an incum hre jice , 
he became n o t o n ly  le a rn e d  and th o u g h t fu l ,  h u t a c u te , w i t t y ,
9humer ou 8, n a tu r a l ,  honest . . . "  Such a c r i t ic is m  a t
once encouraged th e  b io g ra p h ic a l a t t i t u d e  among those  who
read Jo lm son , and encouraged o th e rs  n o t t o  read him a t  a l l ,
B o s w e ll's  s e n t im e n ta l,  "T o ry "  v ie w  o f  h is  h e ro  met w ith
le s s  re s is ta n c e  than eve r b e fo re , Vifhat B e rtra n d  Branson
c a lle d  th e  "p o p u la r"  Johnson overwhelmed th e  " le a rn e d "
Johnson in  th e  p u b lic  im ag inâ t io n , and th e  in t r ic a c ie s
o f  h is  p o l i t i c a l  th o u g h t had none such as P ro fe s s o r
10
Greene t o  e x p la in  them.
M acau lay ’ s re v ie w  o f  G ro k e r's  e d i t io n  o f  B o sw e ll
fo s te re d  t h i s  t r a d i t io n ,  w ith  i t s  in s is te n c e  on th e
paradox t l ia t  Jo h n so n 's  manners would be im m o rta l,
11
w h ile  h is  works were doomed. Even M a cau lay 's  le s s e r
known essay on Johnson, c o n tr ib u te d  t o  th e  E hcyc lopaed ia
B r i t a n n ic a , d e s p ite  th e  p a r t ia l  t r u t h  o f  c la im s  mide f o r
i t  as a r e t r a c t io n  o f  h is  e a r l ie r  v ie w s , f i r m ly  argues
th a t  John son ’ s spoken s ty le  e x c e lle d  h is  w r i t t e n  s ty le ,
and th a t  "B o s w e ll 's  book lias done f o r  him more than
th e  be s t o f  h is  ow\ cou ld  do. The memory o f
o th e r  a u th o rs  i s  ke p t a l iv e  by t h e i r  w orks. But th e
12memory o f  Johnson keeps many o f h is  works a l i v e , "
14
C ax'ly le  to o ,  a lth o u g h  h is  re v ie w  o f  G roker p ro v id e d  
in  response t o  M a ca u la y 's  lu d ic ro u s  p o r t r a i t  a s p le n d id  
i f  somewhat h y s te r ic a l  defence o f B o s w e ll,  jo in e d  w ith  
h is  a n ta g o n is t  t o  d e n ig ra te  John son 's  work in  fa v o u r  o f  
B o s w e ll 's  L i f e . Wien he g iv e s  way t o  r h e t o r ic ,  i t  becomes 
c le a r  th a t  C a r ly le  in  fa c t  b e lie v e d  Jo h n so n 's  l i f e  v/as 
g re a te r  than  Boswell% s L i f e , and perhaps L i f e  i t s e l f ,  
g re a te r  than  e i th e r .  ]h  B o s w e ll's  L i fe  he b e lie v e s  is  
th e  t ru e  h is t o r y  o f  l iv e d  e xp e rie n ce ; " a l l  John son 's  
own W r it in g s  . . * a re  becoming o b so le te  f o r  t h i s  
g e n e ra t io n ; and f o r  some fu tu re  g e n e ra tio n , m aybe  
v a lu a b le  c h ie f ly  as Prolegomena and e x p o s ito ry  S c h o lia
13t o  t h is  John.soniad o f  B o s w e ll, "  Johnson has ceased 
t o  be a w r i t e r .  He has become a he ro .
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When L e s l ie  Stephen e va lu a te d  Johnson, h is  
c o n s id e ra t io n  o f  th e  works was s.lmost an a f te r - th o u g h t ,  
f o r  w h ich  he makes due apo logy . A lth o u g h , in  ju s t i c e ,  
i t  must be n o te d  th a t  th e  f a u l t  is  perhaps in  p a r t  th a t  
o f  th e  "E n g lis h  Men o f  L e t te r s "  s e r ie s ,  R a le ig h  has no  
such excuse f o r  h is  S ix  Essays On Johnson. W ith  f in e  
d is c r im in a t io n ,  he a s s e r ts ,  "Never m s  th e re  a more 
ig n o ra n t fa b le  than  th e  fa b le  w h ich makes B o sw e ll th e
15c re a to r  o f  Jo h n so n 's  g re a tn e s s ."  And y e t ,  "T h is  is  
th e  g rea tness  o f  Jo lm son , th a t  he i s  g re a te r  than  h is
16
w o rk s ."  R a le ig h , as so many have done, s e ts  a s id e  
B o s w e ll 's  L i fe  o n ly  t o  e x a lt  John son 's  l i f e :  "Any 
re a d e r who a c q u a in ts  h im s e lf  in t im a te ly  w ith  th e  re co rd s
15
o f  J o h n so n ’s l i f e ,  and then reads The Rambler, must be
v e ry  in s e n s ib le  i f  he does n o t f in d  i t  one o f  th e  most 
17m oving o f  b o o k s ."  Kere i s  th e  fra n k e s t e xp ress ion
o f  th e  b io g ra p h ic a l a t t i t u d e  to  J o lin so n ’ s w o rks : "The
pages o f  The Ram bler, i f  we can read them, a re  ag low
w ith  th e  ea rnes tness  o f  dea r-bought c o n v ic t io n ,  and
r ic h  in  c o n c lu s io n s  ga the red  n o t f ra n  books b u t from
l i f e  and s u f fe r in g .  I t  is  here th a t  th e  b io g ra p h y
o f  th e  w r i t e r  h e lp s  us . I f  he w i l l  n o t come to  meet
18Us, we can go t o  meet h im ."
Lord  Rosebery d id  n o t even appea l t o  b io g ra p h y .
F o r him th e  Rambler was dead. Rasselas he read a t
19s c h o o l, b u t n e v e r p icked  up a g a in . O .P .C h r is t ie
is  keen to  lu re  Rosebery ànd h is  k in d  back t o  th e
works o f  Jo lm son , b u t th e  arguments he employs must
app ea l to  no-one i f  th e y  cou ld  n o t appea l t o  Rosebery.
Johnson 's  essays, a s s e r ts  C h r is t ie ,  a re  equa l t o  h is
conversra tion  in  w it  and wisdom. He spoke e x a c t ly  as
he w ro te . H is  w r i t in g  g iv e s  us in s ig h t  in to  s o c ia l
h is to r y ,  and, "There i s  y e t one more reason f o r
s tu d y in g  these  Essays. Jolmson was a g re a t man;
20
g re a te r  even as a man than  as a w r i t e r . "  C h r is t ie  
says a l l  th a t  he may to  id e n t i f y  Johnson 's  t a l k  and 
essays, t o  obscure th e  e x tre m e ly  im p o rta n t d i f fe re n c e  
in  c o n te x t between th e  tw o.
R ig h t up t o  th e  p resen t th e  b io g ra p h ic a l method 
is  s t ro n g ly  advoca ted . H o l l is  used i t  t o  argue f o r
16
21th e  o r i g i n a l i t y  o f  th e  Ram bler. George I i r m i , in
e f f e c t ,  made i t  a b a s is  o f  h is  s tu d y  o f  Jo h n so n 's
p e r s o n a l i ty ,  s in ce  he acco rds  t o  John son 's  works o f
l i t e r a t u r e  a s ta tu s  no le s s  fa c tu a l and h i s t o r i c a l
22
th a n  t l ia t  o f  h is  le t t e r s  and d ia r ia  1 w r i t in g s .
H esketh Pearson a c t u a l ly  re fu s e s  to  d is c u s s  th e  
Rambler a t  a l l  because, " I t  is  l ia r d ly  w o rth  d w e ll in g  
upon what no one i s  now l i k e l y  to  re a d , and a l l  t h a t  
need be s a id  i s  th a t  most o f  h is  essays repea t in  
prose th e  despondent p h ilo s o p h y  a lre a d y  expressed
4-in  p o e try .  "
T h is  b io g ra p h ic a l a t t i t u d e  to  Jo h n so n 's  works 
has n o t p e rs is te d  vri.thout th e re  b e in g  s tro n g  reasons 
t o  commend i t .  F i r s t l y ,  th e re  a re  c le a r ly  c e r ta in  
passages o f  Johnson w h ich  correspond go c lo s e ly  t o  
h is  owi l i f e  th a t  i t  seems absurd to  suppose th e  
resem blance a c c id e n ta l.
The L i fe  o f  Boerhaave, f o r  exam ple, appears to  
r e c a l l  many d e ta i ls  o f  John son 's  l i f e .  I t  i s  a ls o  
te m p tin g  t o  suppose th a t  P i t t ' s  r e t o r t  t o  Horace 
W a lpo le , in  w h ich  he n e i th e r  p a l l ia t e s  n o r  den ies  
th e  crim e o f  b e in g  a young man, m igh t have been 
v / r i t te n  by a young Sam Johnson, a n g r i ly  contem ptuous
24.
o f  h is  l i t e r a r y  s u p e r io rs .  H is  e a r ly  poem The Young 
A u th o r  seems t o  me, l ik e w is e ,  t o  have no sm a ll 
a u to b io g ra p h ic a l e lem ent. And T .S .E l io t  observed 
o f  London, "V/hat keeps th e  poem a l iv e  is  th e
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u n d e rc u rre n t o f  p e rso n a l f e e l in g ,  the  b i t te r n e s s  o f 
th e  h a rd s h ip s , s l ig h t s ,  in ju r ie s ,  and p r iv a t io n s ,
25r e a l l y  expe rienced  by Johnson in  h is  yo u th . "  The 
h is to r y  o f  P e r t in a x  th e  s c e p t ic  in  Rambler 95 m igh t 
p o s s ib ly  be based on Johnson 's  o?/n in t e l le c t u a l  
deve lopm ent, and Ik m b le r  85 w ith  i t s  u rgen t p ro p o s it io n  
th a t  v ic e  is  th e  r e s u l t  o f  id le n e s s  rem inds one o f  many 
passages in  th e  P raye rs  and M e d ita t io n s . Perhaps no 
Johnsonian cmi fo rb e a r  to  t h in k  o f  Johnson 's  proud 
r e je c t io n  o f  an anonymous g i f t  o f  boo ts  when he reads 
o f  Savage's s im i la r  re a c t io n  when i t  v;as a tte m p ted  t o  
make him a p resen t o f  a s u i t  o f  c l o t h e s , o r  o f
Johnson 's  years  o f  happiness w ith  th e  T h ra le s  when
27
he reads o f  W atts* yea rs  w ith  th e  Abneys. I t  is
ju s t  conce ivab le  th a t  Jolmson though t o f  h im s e lf  when
28he d e sc rib e d  th e  l i f e  o f  the  hack w r i t e r ,  o f  hevet
29and B a th u rs t in  a p p ra is in g  th a t  o f  p h y s ic ia n s , and
o f  h is  days a t  E d ia l when he d iscusses th e  lo t  o f  the
sch o o lm a s te r.^  Pope 's im p o r tu n ity  w ith  se rva n ts  la te
31in to  th e  n ig h t  r e c a l ls  Johnson 's  w ith  Mrs T h ra le . Pope's
d i la to r in e s s  in  com pos ition  is  understood by  him who 
32
re co rd s  i t ,  and re fe re n ce s  to  th e  " f re a k s ,  and 
humours, and sp le e n , and van i t  y  o f  women," which 
"e m b ro il f a m i l ie s  in  d is c o rd , end f i l l  houses w ith
35d is q u ie t , "  perhans rem ind us o f Johnson 's  omi 
" fa m i ly "  v/hich he once p o rtra y e d  th u s : "W illia m s  
ba tes  eve ry  body. Levet ha tes Desmoulins and does
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n o t loAre W illia m s , Desm oulins liâ te s  them "both. P o l l
34lo v e s  none o f  them. '*
S econd ly , John son 's  d is l i k e  and d is t r u s t  o f  
f i c t i o n ,  e s p e c ia l ly  e s c a p is t f i c t i o n ,  i s  w e l l  a t te s te d .
I t  m a n ife s ts  i t s e l f  in  Rambler 4 h is  d is c u s s io n  o f 
F ie ld in g  and S m o lle t t ,  R a the r than  argue th e  p o in t ,  
Hannah More saw f i t  t o  m is le a d  Jolmson when th e y
55d iscu sse d  F ie ld in g .  T h is  adamant o p p o s it io n  to  
th e  se d u c tio n s  o f  f i c t i o n  appears a ls o  in  th e  c lia p te r  
w h ich  Johnson p ro v id e d  f o r  C h a r lo t te  Lennox 's  The Female 
Q u i x o t e , a n d  in  h is  c a re fu l in te r r u p t io n  o f  th e  ta le s  
in  th e  Ram bler, so t h a t ,  f o r  in s ta n c e , Bymenaeus' 
c o u r ts h ip  is  a l lo t t e d  t o  th re e  n a n -c o n s e c u tiv e  is s u e s , 
and th e  re a d e r is  v i r t u a l l y  dared to  b e lie v e  in  th e  
in c re d ib le  f i c t i o n .  O f cou rse , th e re  a re  f r o s t y  
com m enta tors■ l i k e  Ha.v/kins prepared t o  b e lie v e  as f a c t ,  
o r  p re te n d  th e y  b e l ie v e ,  a n y th in g  in  p r in t ,  even th e
37s to r ie s  about th e  A d m irab le  C r ic h to n . N e v e rth e le s s ,
i t  was th e  b io g ra p h ic a l pa.rt o f  l i t e r a t u r e  w h ich  Johnson
c h ie f l y  lo v e d , and a u to b io g ra p h y  he p re fe r re d  to  second- 
38hand a cco u n ts .
l a s t l y ,  th e re  i s  t o  be cons ide red  th e  na rro w
f i e l d  o f  Jo lm s o n 's  i ï ia g in a t iv e  sympathy. I t  was h is
h a b it ,  George I rw in  ar,gued, when those  c lo se  t o  him
were d y in g , t o  t h in k - o n ly  o f  h im s e lf ,  and t o  re v e a l
th a t  he d id  so even in  h is  le t t e r s  to  those  whom he
39Imew must d ie  soon. Rasselas shows Jo h n so n 's
19
m w il l in g î ie s s  t o  a l lo w  M s  reade rs  t o  t h in k  out f o r  
them se lves th e  meaning o f  h is  work. In  s p ite  o f  h is  
p ro te s t  th a t  a r t  shou ld  im ita te  n a tu re ,  and p resen t
40
as w e l l  th e  f a i lu r e s  as th e  v ic t o r ie s  o f  v i r t u e ,  
he does n o t e a s i ly  p e rm it h is  aud ience a hroa,d v ie w  
o f  e x p e rie n c e . The process o f  h is  v a lu a t ic n  is  
u n re m it t in g .  Each fa ls e  cho ice  must he shown t o  
he fa ls e .  R asselas may he r e a l i s t i c ,  as F re d e r ic k
41W. H i l ie s  c a ite n d s , hu t th e  l i f e  o f  w h ich  i t  seems 
re p re s e n ta t iv e  i s  r a th e r  th a t  o f  Samuel Johnson than  
Everyman. As w ith  B u t le r  in  The Way o f  A l l  F le s h , so 
Johnson in  R asse las is  so s e lf-o b s e s s e d  th a t  he u ro v ld e s
tw o in c B .m a tio n s  f o r  h is  p e r s o n a li ty ,  once as Im lac»
th e  m id d le -a g e d , once as R asse las, th e  y o u th fu l Johnson.
E ve ry  v e n tu re  d e s c r ib e d  appears to  have Jo h n so n 's
p e rs o n a l hopes in v e s te d  in  i t .  H i l l ' s  famous comment
on th e  f a i le d  a v ia to r  bea rs  r e p e t i t io n ;  "Johnson is
co n te n t w ith  g iv in g  th e  a r t i s t  a d u c k in g . V o l ta ir e
w ould have c r ip p le d  him f o r  l i f e  a t  th e  v e ry  le a s t ;
4 2most l i k e l y  w ould  have k i l l e d  him on th e  s p o t . "
Johnson obse rves, in  h is  rem arks on G ra y 's  The B a rd , 
t h a t  a f i c t i o n a l  c h a ra c te r  may a lw ays be k i l l e d ,
"w ith o u t expence o f  th o u g h t"  b u t one suspects  th a t  
f o r  Johnson no f i c t i o n a l  dea th  v/as w ith o u t expense 
o f  fe e l in g .
However, i t  seems to  me t h a t ,  d e s p ite  i t s  t r a d i t io n a l  
a p p e a l, th e  b io g ra p h ic a l has in s u p e ra b le
20
o b je c t io n s .  C le a r ly  Johnson d id  n o t in te n d  th a t  h is  
Ramblers shou ld  be read in  t h is  fa s h io n  when he w ro te  
them , and few o f  h is  b io g ra p h e rs , c e r ta in ly  n o t B o s w e ll,  
c o u ld  have so read tiim  on t h e i r  f i r s t  a p p e a rin g . I f ,  
t o  judge  r i g h t l y  o f  an a u th o r ,  i t  is  n e ce ssa ry  to  
" t ra n s p o r t  o u rse lve s  t o  h is  t im e , and examine what 
were th e  v /.n ts  o f  h is  con tem po ra ries , and vrhat were 
h is  means o f s u p p ly in g  them "^^ then v/e must a tte m p t 
t o  fo rg e t  B o s w e ll’ s L i fe  when we come t o  th e  R am bler. 
M oreover, t h is  method seems a rem arkab le  s o r t  o f 
s p e c ia l p le a d in g , which argues th a t  works to o  in e p t 
t o  s a t is f y  no rm a l a e s th e t ic  c r i t e r i a  shou ld  re c e iv e  
a com pensatory a p p ro a b tio n  from  ou r non-a  e s th e t ic  
f a c u l t ie s .  I f  any expe rience  shou ld  be b ro u g h t to  
Johnson ’ s w o rk , i t  i s  n o t what we a c q u ire  v ic a r io u s ly  
th ro u g h  B o s w e ll,  b u t in  our p ro p e r persons in  o u r own 
l iv e s .
I t  must be r e f le c te d  bes ides th a t  th e  "p o p u la r"
Johnson is  as gloom y as h is  w orks, bu t th e  r e a l Johnson,
though he m igh t p e r io d ic a l ly  becane a f f l i c t e d  w ith
m e la n ch o ly , m s  a ls o  capable o f rem arkab le  c h e e rfu ln e s s .
Ha,wkins c la im s  Johnson had a g re a t ta le n t  o f  humour, and
says he has seen W arburton n o t a l i t t l e  out o f  countenance
when he would l i k e  t o  have been th ough t a man o f  p le a s a n try
45bu t Johnson outshone h im , Mrs T h ra le , to o ,  g iv e s  
Johnson 16 out o f  20 f o r  humour, though n e i th e r  she n o r  
Hawkins has v i v i d l y  reproduced t h is  q u a l i t y  f o r  us . Even
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B o sw e ll f a i l s  in  t h is  p a r t ic u la r ,  though he sought th e
h e lp  o f  Fanny B um ey: "Grave Sam, and g re a t Sam and
solemn Sa.m, and le a rn e d  Sam, -  a l l  these  he has
appeared ove r and o ve r . . .  I  want to  show him as
46
gay S^m, a g re e a b le  Sami, p le a sa n t Sam . • . No
one can knov/ w he the r i t  vras solemn Sam o r  gay Sam 
who w ro te  London o r  th e  I d le r  o r  even R a sse la s ,
S e lf-e x p re s s io n  is  a fu n c t io n  o f  a r t ,  b u t th e  
a b i l i t y  o f  a c r i t i c a l  re a d e r t o  p e rc e iv e  th e  s e l f  
w h ich  is  expressed may be q u e s tio n e d . I t  i s  t r u e  
t l i a t  Jolmson f in d s  f a u l t  w ith  ly c id a s because, "Vi/here
47th e re  is  le is u r e  f o r  f i c t i a i  th e re  is  l i t t l e  g r i e f , "
He com pla ins o f  th e  inadequacy o f  C ow ley 's  lo v e  p o e try ;  
" th e  b a s is  o f  a l l  e x c e lle n c e  is  t r u t h :  he th a t  p ro fe sse s  
lo v e  ought t o  f e e l  i t s  p o w e r . A n d  o f  Hammond's e le g ie s  
he w r i t e s ;  "Ydiere th e re  is  f i c t i o n ,  th e re  is  no p a ss io n ; 
he th a t  d e s c r ib e s  h im s e lf  as a shepherd, and h is  Neaera 
o r  D e lia  as a shepherdess, and t a lk s  o f  goa ts  and lam bs, 
fe e ls  no p a ss io n . He th a t  c o u r ts  h is  m is tre s s  w ith  
Roman im agery dese rves to  lo s e  h e r ;  f o r  she may w ith
49good reason suspect h is  s in c e r i t y . "  B u t,  a lth o u g h  he
is  r ig o ro u s  in  h is  a p p lic a t io n  o f  " s in c e r i t y "  as a
s tanda rd  f o r  ju d g in g  p o e try ,  i t  must be cons ide red  in
w lia t t h i s  " s in c e r i t y "  c o n s is ts .  Jean Eagstrum  b e lie v e s
50th a t  in  t h is  re s p e c t Johnson wa.s a c h i ld  o f  h is  age. 
Johnson p ro fe sse d  th e  a b s u rd ity  o f  th e  b io g ra p h ic a l 
approach t o  re a d in g  p o e try ,  n o t in g  how f a r  a la d y
22
m issed th e  c lm ra c te r  o f  Thomson when she a tte m p te d  to
51f in d  i t  in  h is  w o rks , h u t ,  Eagstrura c la im s , Johnson
d id  demand th a t  th e  poet f e e l  what he Trro te , and in
t h i s  he resem bles F ie ld in g ,  Hume, D enn is , and many
o th e rs . Yet i t  seems t o  me a t  lea,st p o s s ib le  t l ia t
i t  was n o t s in c e r i t y ,  b u t th e  appearance o f  s in c e r i t y
w h ich  Johnson p r in c ip a l ly  demanded frcwi p o e ts , and even
i f  he h im s e lf  h a b i t u a l ly  f e l t  what he w ro te , we shou ld
n o t deny him what he d id  n o t deny o th e rs : th e  p ro te c t io n
o f  an a u th o r ia l  perscna..
U lt im a te ly ,  th e  argum ents a g a in s t th e  b io g ra p h ic a l
method o f  re a d in g  reduce t o  one; such a re a d in g  must
und e rva lue  c o n te x t and genre . The b io g ra p h ic a l
s ig n if ic a n c e  o f  even th e  P raye rs  and M e d ita t io n s  may
seem d o u b tfu l when i t  i s  remembered th a t  th e o r ie s  o f
decorum and genre would p re s c r ib e  s e lf-e x a m in a tio n
and se lf-abasem en t as p ro p e r to p ic s  f o r  th e  m e d ita t io n s
52o f  a C h r is t ia n  s in n e r .
One a l te r n a t iv e  t o  th e  b io g ra p h ic a l method o f
re a d in g  Johnson i s  what may be term ed the  g e n e r ic
m ethod. T h is  has been c le v e r ly  expounded b y  P an l 
55Pusse11. He draws a t te n t io n  to  th e  la rg e  q u a n t i ty
o f  Jo lm s o n 's  work w h ich  was n o t w r i t te n  in  h is  p ro p e r
pe rson ; th e  f re e  p re fa c e s , d e d ic a t io n s ,  and p o e t ic
passages, th e  Debates in  P a r lia m e n t, th e  V in e r ia n
law  le c tu re s  undertaken  f o r  Robert Gliambers, and th e
54sermons composed f o r  John T a y lo r .  He emphasizes
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th e  imp,act o f  law  and le g a l th in k in g  on Johnson 
l i t e r a r y  s e n s ib i l i t y ,  and c la im s  th a t  f o r  h im , and 
many o th e r  e ig h te e n th -c e n tu ry  f ig u r e s ,  a r r r i t e r  o r
35poet i s  l i k e  a b a r r is t e r  a rg u in g  a ca s e ,' He is  
n o t engaged in  d i r e c t  s e l f - e x p la n a t io n ,  b u t in  th e  
a r t f u l  f a b r ic a t io n  o f  se n tim en ts  a p p ro p r ia te  t o  an 
occas ion  and th e  genre w h ich  governs i t .  Hovrever, 
F u s s e ll c a n tin u e s , m  a passage w h ich  seems to  
r e t r a c t  p a r t i a l l y  what he has a lre a d y  s a id ,  Johnson 
expected t ru e  l i t e r a t u r e  to  be som eth ing o f a 
C Q ubination o f  genuine s e lf-e x p re s s io n  w ith  re c e iv e d  
fo rm u la t io n s  end d e v i c e s . P l a i n l y ,  th e  u t i l i t y  o f  
th e  g e n e r ic  approach f o r  th e  re a d e r depends on an 
a u th o r ’ s y ie ld in g  t o  h is  a e s th e t ic  r a th e r  than  h is  
m o ra l sense. I t  m igh t be remai-ked th a t  whereas th e  
b io g ra p h ic a l method te n d s  to  make fa c t  o f  John son ’ s 
f i c t i o n ,  th e  g e n e r ic  method te n d s  t o  make f i c t i o n  
o f  Jo h n so n 's  f a c t .  One underva lues  h is  a r t ,  th e  
o th e r  h is  v e r a c i t y .
3h fa v o u r  o f  t h is  g e n e r ic  m ethod, l e t  i t  be no te d  
how o fte n  Johnson re co g n ise s  genre lo r e .  He a d m its  th a t
57th e  knovffi s t y le  o f  d e d ic a t io n  is  f l a t t e r y .  He a rg iie s
th a t  th e  p e rs o n a l l e t t e r  i s  e x a c t ly  th e  le a s t  s in c e re
and n a tu r a l  o f  a l l  gen re s , both, in  h is  c r i t ic is m  end in
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a l e t t e r  to  Mrs T h ra le . Rambler 152, on th e  th e o ry  
o f  e p is to la r y  c o m p o s itio n , s tre s s e s  a r t i f i c e  th ro u g h o u t. 
Rambler 156 and th e  P re face  to  Shakespeare s ta te  th a t
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i t  i s  o n ly  f o r  th e  tra n sce n d e n t gen ius t o  tra n s g re s s  
th e  b ou nda rie s  o f  tra g e d y  and comedy and m in g le  genres.
The d i f f i c u l t y  o f  d e te c t in g  p la g ia r is m , Rambler 145 suggests , 
i s  a d i r e c t  consequence o f th e  u n i fo r m ity  o f  human 
e x p e rie n c e , and th e  co n ve n tio n s  which r e s t r i c t  ou r 
means o f  com m unica ting.
I t  must a ls o  be confessed how much a r t f u l  m a n ip u la tio n  
o f  th e  re a d e r can be d e te c te d  in  Johnson b y  a c r i t i c  who 
i s  com m itted t o  t h is  th e o ry .  Carey M c In to sh  has p r o f i t a b ly  
s tu d ie d  th e  in f lu e n c e  o f  th e  co n ve n tions  o f  a l le g o r y  and
59th e  o r ie n ta l  t a le  on Johnscs i's  Ramblers and R a sse la s . 
R e ferences t o  C aesa r's  com m entaries, and to  Hom er's 
Odyssey p la ce  th e  Jo u rn e y  t o  th e  W estern Is la n d s  in  th e  
t r a d i t io n  o f  t r a v e l  books. And ei^iamples may be c ite d  
where Johnson may ha,ve suppressed th e  t r u t h  dn o rd e r 
to  a ch ieve  a more p le a s in g  a e s th e t ic  r e s u l t .  The speech 
Vfhich Johnson ass igned  W alpole when h is  accuse rs  a ré  
d r iv in g  him from  power d i f f e r s  s u b s ta n t ia l ly  from  
th e  v e rs io n  quo ted by  th e  s e m i- o f f i c ia l  b io g ra p h e r 
o f  W a lpo le , A g a in , B o sw e ll quo tes la n g to n  t o  
th e  e f fe c t  th a t  th e  phrase "w ith o u t one a c t  o f  
a s s is ta n c e "  in  th e  l e t t e r  t o  C h e s te r f ie ld  is  m is le a d in g , 
Johnson d id  once re c e iv e  th e  sum o f  te n  pounds f ro n  
lo r d  C h e s te r f ie ld  " 'b u t as tha.t was so in c o n s id e ra b le  
a sijm, he th o u g h t th e  m ention  o f  i t  cou ld  n o t p ro p e r ly  
f in d  p lace  in  a l e t t e r  o f  the  k in d  th a t  t h is  was.
A g a in , th e  L iv e s  o f  th e  Poets a re  n o t d is t in g u is h e d  by
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t h e i r  fa c tu a l  a ccu ra cy . Some sources appear t o  he 
quo ted  as much f o r  t h e i r  a n e cd o ta l as t h e i r  h i s t o r i c a l  
v a lu e . The f a r c i c a l  accoun t o f  B ryd e n ’ s fu n e ra l comes 
in to  t h is  c a te g o ry . Hot o n ly  d id  Johnson f a i l  t o  read
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p re fe r re d  ev idence f o r  h is  b io g ra p h ie s  o f  th e  p o e ts , 
b u t he a ls o  o m itte d  to  c o r re c t  e r ro rs  when th e y  were
63drawn to  h is  a t te n t io n .
Yet th e  g e n e r ic  a t t i t u d e  to  John son 's  prose has 
c e r ta in  in a d e q u a c ie s . A lth o u g h  Johnson re co g n ise d  
genres in  h is  c r i t i c is m ,  he h im s e lf  a lw ays lo ve d  t r u t h  
b e t t e r  than  a r t .  He a d m its  th a t  "The known s ty le  o f  
a d e d ic a t io n  is  f l a t t e r y  * . • "  b u t , " I  do n o t m y s e lf  
t h in k  th a t  a man shou ld  say in  a d e d ic a t io n  what he 
c o u ld  n o t say in  a h i s t o r y . "  ^  Rambler I 36 b rands 
in d e ce n t and prom iscuous d e d ic a t io n  as th e  g re a te s t 
cause o f  th e  d e g ra d a tio n  o f  l i t e r a t u r e .  A ^ i n ,  "Though 
a s e p u lc h ra l in s c r ip t io n  is  p ro fe s s e d ly  a p a n e g y ric  and, 
th e r e fo re ,  n o t c o n fin e d  t o  h i s t o r i c a l  im p a r t ia l i t y ,  
y e t i t  ought a lw ays to  be w r i t te n  w ith  re g a rd  to
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t r u t h . "  I t  cannot be knovm th a t  Johnson d e l ib e r a te ly
m is le d  s u b s c r ib e rs  t o  th e  G entlem en's Magaz ine  w ith  h is
Debates. B o s w e ll re p re s e n ts  him em p loy ing  e ve ry  e f f o r t
t o  o b ta in  th e  f u l l e s t  accu racy  in  h is  D ebates, and
a t t r ib u te s  h is  c e s s a tio n  o f  t h is  la b o u r , on J o lin s c n 's
a u th o r i t y ,  t o  h is  a la rm  on d is c o v e r in g  th e  speeches
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were supposed genu ine . I t  i s  a t  any event q u e s tio n a b le  
how much scope th e re  i s  f o r  the  a r t s  o f  f i c t i o n  when
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th e  speakers and th e  p a r ts  th e y  p layed  in  th e  Debates
were p re s c r ib e d  by  in fo m e r s ,  and sometimes members
may have seen f i t  t o  honour Johnscai w ith  th e  te x ts
o f  t h e i r  own speeches. T ru th  is  J o in s o n 's  f i r s t  a im :
"as  th e  d runka rd  f ig h t s  f o r  th e  w h is k y -b o t t le  o r  th e
S hy lock f o r  h is  duca ts  -  so d id  Johnson f i g h t  f o r
t r u t h . H e  d id  n o t accomodate h is  sermons to  th e
p e r s o n a l i t ie s  who were t o  d e l iv e r  them . They rem ain
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"a  t ru e  in d e x  o f h is  own solemn m e d ita t io n s . "  Of 
co u rse , i t  i s  p o s s ib le  t o  contend th a t  when Johnson 
p u t in  th e  m outh o f  J o in  T a y lo r ,  whose dom estic  
despo tism  and w o r ld ly  a v a r ic e  were famous, sermcais 
condemning c r u e l t y  in  m a rr ia g e , o r  opposing  th e  e v i ls  
o f  bus in e ss  and in t e r e s t ,  he in te n d e d  th e  p re a ch e r
69and h is  ccngrega f io n  t o  p e rc e iv e  th e  ir o n y .  When
Johnson p ra c t is e s  ir o n y  on o th e r  o cca s io n s , how ever,
as in  îfe.rmor H o r fo lc ie n s e  and A Com p le a t  V in d ic a t io n ,
i t  i s  r a th e r  s t ra in e d  and n e i th e r  amuses n o r  s t im u la te s .
I t  i s  more c o n s is te n t t o  suppose th a t  he lo ved  t r u t h
b e t t e r  than  b o ld  ir o n y  o r  d ra m a tic  decorum.
Jo h n so n 's  f a i l u r e  t o  use m a te r ia l o f fe re d  t o  him
f o r  th e  L iv e s  o f th e  Poets may be p la u s ib ly  e x p la in e d
in  te rm s o f  h is  d e fe n s iv e  p r id e  as " th e  g re a t Cham".
Ho doubt Johnson had form ed h is  o p in io n  o f  most o f
70th e  p o e ts , as he had o f  Shenstone, lo n g  b e fo re  he 
u n d e rto o k  th e  p r o je c t .  And h is  age b e s id e s  may 
j u s t i f y  h is  p r e fe r r in g  to  w r i te  in  fu r io u s  sm sm s,
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tlaan t o  make an a c c u m u la t io n  o f n o te s  o f  w h ich  th e re
m ig h t he no end. M oreovei", th e  ou trage  e x c ite d  b y
th e  work r e fe r r e d  r a th e r  t o  i t s  c r i t i c a l  than  i t s
b io g ra p h ic a l depa rtm en ts , a lth o u g h  th e re  was a b a t t le
o ve r th e  a lle g e d  i l l i b e r a l i t y  o f  Lord L y t te l to n  to
Shenstone, from  w h ich  Fanny Burney has re co rded  a
71s p e c ta c u la r  fo ra y .  Yet I  do n o t know th a t  Johnson 
eve r j u s t i f i e d  h is  e r ro rs  o f  fa c t  in  th e  L iv e s  o f  th e  
P oe ts  on th e  grounds tha-t h is  genre re q u ire d  them .
T lia t he d id  n o t respond t o  c r i t ic is m  by  th e  e x c is io n  
o f  sund ry  m in o r f la w s  may be a t t r ib u te d  p a r t ly  t o  
dea fne ss , p a r t l y  t o  fa t ig u e .  P e rson a l sym pathy, 
n o t  a e s th e t ic  s e n s ib i l i t y  induced him t o  re c o rd  r a th e r
72
"n o th in g  th a t  i s  f a ls e ,  th a n  a l l  t h a t  i s  t r u e . "  B u t 
t r u t h  was h is  a im .
Tha t Jo h n so n 's  L e t te r  to  C h e s te r f ie ld  c o n ta in s  a 
fa ls e h o o d  i t  i s  u s e le ss  t o  deny, b u t abou t th e  n a tu re  
o f  th a t  fa ls e h o o d  th e re  may be u s e fu l deb a te , Langton 's  
n o te  c le a r ly  im p lie s  th a t  the  l i e  vfas employed t o  a v o id  
damaging th e  r h e t o r ic a l  e f fe c t  o f  th e  pa rag raph . A 
re fe re n c e  t o  th e  in c o n s id e m b le  sum w h ich  had passed 
between th e  p a tro n  and th e  le x ic o g ra p h e r  would have 
reduced th e  e p is t le  from  th e  grand e la b o ira tic n  o f  
g e n e ra l p r in c ip le s  t o  a mean and d e ta i le d  co m p la in t 
about p a r t ic u la r  in s u l t s .  M in d fu l o f  h is  gen re ,
Johnson a s s e rte d  what C h e s te r f ie ld  must know to  be 
u n tru e .  Yet i t  i s  no  v e ry  p ra c t is e d  exponent o f
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genres b u t r a th e r  an eve r v ig i l a n t  m o ra l is t  who fe e ls
im p e lle d  to  fo cu s  ou r o b s e rv a tio n  on t h is  m in o r
d e v ia t io n  frcm  f a c t ,  Johnson, b e s id e s , was o f  a
h ig h ly  pass io n a te  n a tu re .  H is  r e b u f f  o f  S i r  Thomas
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R obinson, C h e s te r f ie ld 's  a g e n t, dem onstra tes how 
s t ro n g ly  he vms an im ated by  p r id e  in  h is  independence 
a t  th i.s  p e r io d . I t  i s  n o t  e n t i r e ly  im probab le  th a t  
Johnson w ro te  th a t  phrase "w ith o u t one a c t  o f  a s s is ta n c e "  
le s s  as a c a lc u la t in g  l i t e r a r y  cra ftsm an than  as th e  
v ic t im  o f  an e m o tio n a l s t im u lu s . A lth o u g h  a p e n e tra t in g  
c r i t i c  o f  th e  s e lf -d e c e p t io n  o f  o th e rs , Johnson was h im s e lf  
e s p e c ia l ly  v u ln e ra b le  to  c o m fo rt in g  d e lu s io n s . He wa.s 
a le r t  t o  th e  a b s u rd ity  o f  o v e r -v a lu in g  th e  fu tu r e ,  b u t 
he h a b i t u a l ly  re va lu e d  h is  own p a s t. He recommended th e  
c a u tio u s  c u l t iv a t io n  o f  fo rg e t fu ln e s s  as a means t o  a v o id  
e xcess ive  g r ie f  and s e l f - r e c r im in a t io n , '^ ^  b u t perhaps 
he in v e n te d  as much as he fo rg o t  in  h is  s e n tim e n ta l 
re tro s p e c t  on l i f e  w ith  T e t ty ,
But th e  most damaging argument a g a in s t th e  g e n e r ic  
and perhaps th e  s tro n g e s t t o  support th e  b io g ra p h ic a l 
method o f  re a d in g  Johnson is  th e  c o n s is te n c y  o f  h is  
w r i t t e n  and spoken o p in io n s . G .B .H i l l 's  "John son ian " 
e d i t io n s  d e te c t p a r a l le ls  o f  though t in  an abundance 
s u r p r is in g  f o r  one wont t o  t a lk  f o r  v ic t o r y .  A lth o u g h  
i t  i s  f o o l is h  a b s o lu te ly  t o  deny John son 's  use o f  and 
s e n s i t i v i t y  t o  genre lo r e ,  p a r t ic u la r ly  in  R a sse la s .
"^he R am bler, and h is  c r i t ic is m ,  i t  would be s t i l l  more
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f o o l is h  to  in te r p r e t  Johnson*s m a jo r e x p o s ito ry  and 
e p is to la r y  work as mere f i c t i o n .
V/hen F u s s e ll makes use o f h is  th e o ry  in  p r a c t ic a l  
c r i t ic is m ,  he i s  reduced to  m aking use o f  John son ’ s 
b io g ra p h y  in  th e  same fa  s h im  as those  he has censured.
For exam ple, he c la im s , perhans a t te n d in g  to o  much to  
t h e i r  E n g lis h  t i t le s ^ w h ic h  Johnson d id  n o t s a n c t io n , t o  
d e te c t in c o n s is te n c ie s  in  th e  argum ents o f  c e r ta in  
Ram blers. He e x p la in s  these  as th e  r e s u l t s  o f  Johnson ’ s 
has te  to  w r i te  essays w h ich  he d id  n o t p lan  in  advance
75and ha ted  to  re v is e .  Yet a lm ost a l l  o f  John son ’ s m a jo r
works undeiwrent many r e v is io n s  by  th e  a u th o r  as new
e d it io n s  o f  them were produced. I t  seems u n l ik e ly  t i n t
i t  would prove more troub lesom e to  hijn t o  re v is e  th e
m eaning o f  a parag raph th a n  t o  a l t e r  phra.seology
m in u te ly .  M oreover, James G ray, in  h is  s tu d y  o f  Johnson ’ s
sermons, lias  found  t l r a t  in  some Ramblers and sermons w h ich
d e a l w ith  th e  same them es, Johnson uses th e  same argum ents
in  th e  same o rd e r ,  d e s p ite  th e  more l i t e r a r y  f la v o u r  o f
th e  RaJTiblers, and th e  g re a te r  le n g th  re q u ire d  in  th e  
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sermons. I t  i s  d i f f i c u l t  t o  re c o n c ile  -such c o n s is te n c y  
in  two d i f f e r in g  genres w ith  F u s s e l l ’ s th e o ry .
A t h i r d ,  and im p o r ta n t,  approach t o  John son ’ s 
work is  t l ia t  o f  h i s t o r i c a l  c r i t ic is m .  "To ju d g e  
r i g h t l y  o f  an a u th o r ,  we must t ra n s p o r t  o u rs e lv e s  to  
h is  t im e , and examine what were th e  wants o f  h is
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co n te m p o ra rie s , and wiuit were h is  means o f  s u p p ly in g
them ."'^^  I t  is  lu d ic ro u s  to  blame Johnson, f o r  f a i l i n g
t o  ach ieve  wha.t he n e ve r in te n d e d , o r  t o  p ra is e  him
f o r  wlia,t he d id  b y  a c c id e n t and even a g a in s t h is  w i l l .
Johnson d e fin e s  h is  l i t e r a r y  s tandards th u s :  "The o n ly
end o f v .T it in  g is  t o  enable  th e  reade rs  b e t t e r  t o  e n jo y
78l i f e ,  o r b e t te r  t o  endure i t ;  . . . "  H is  aim is  t o  
in fo rm  and t o  amuse, "a.ut prodesse a u t d e le c ta re " .  T h is  
much debated H o ra tia n  fo rm u la  s ig n i f ie d  f o r  Johnson th e  
n o t io n  th a t  th e  poet is  to  in s t r u c t  ^  d e l ig h t in g .  
A e s th e t ic  p le a su re  is  th e  means by w h ich  an a r t i s t  
e f fe c ts  th e  e d u ca tion  o f  h is  aud ien ce , w h ich  is  
h is  end. 3h L u c re t is n  te rm s , as c h ild re n  a re  
tem pted b y  th e  sweet honey to  sv/a llow  t h e i r  b i t t e r  
m e d ic in e , so th e  p o e t, b y  a t t r a c t iv e  language, induces 
h is  h e a re rs  t o  assen t t o  unp leasan t t r u th s .  Johnson ’ s 
a l le g o r y  o f  F ic t io n ,  Fa lsehood, and Tr*uth in  
Rambler 96 in te r p r e ts  th e  fu n c t io n  o f  F ic t io n  as 
th e  se d u c tio n  o f  man to  u n a t t r a c t iv e  t r u t h .  The 
r o le  o f  a r t  i s  n o t t o  p ro v id e  man w ith  an escape 
from  l i f e ,  b u t to  promote in  him a keen e r-app rehens ion  
o f  h is  m o ra l s ta tu s .  The ta s k  o f  an a u th o r ,  Johnson 
t e l l s  us a t  th e  s ta r t  o f  Rambler 5, is  e i th e r  to  
te a c h  what i s  n o t known, o r  to  recmmend known 
t r u t h  by  a l lu r in g  ornam ents. The w r i t e r 's  d u ty ,
Jolmson b e lie v e d , was t o  in s t r u c t  hum an ity . The 
id e a l p o e t, d e s c r ib e d  by Im lac  in  C hapter X o f
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R asse las , i s  a t  once th e  in te r p r e te r  o f  n a tu re  and 
th e  le g is la t o r  o f  m ankind.
T h is  d id a c t ic is m  is  b y  n'o means co n fin e d  to  
Johnson. R icha.rdscn, H o ga rth , Defoe, B e rk e le y ,
F ie ld in g  and Pope, and, indeed , most m a jo r f ig u r e s  o f  
th e  m i l ie u  were concerned w ith  the  m o ra l edu ca tio n  
o f  t h e i r  aud ience . Yet in  Jolinson t h is  theme 
so predom inates th a t  i t  seems r a th e r  fundam enta l 
than in c id e n ta l to  h is  c re a t io n .  The P re face  
t o  h is  D ic t io n a ry  i t s e l f  occas ions sombre 
r e f le c t io n s  on th e  d ru d g e ry  inescapa b le  in  
i n i t i a l l y  a t t r a c t iv e  p ro je c ts ,  and even i i  h is  f r ie n d ly  
l e t t e r s  on mundane to p ic s  he is  d r iv e n  b y  a pedagogic 
u rge to  c o n s id e r the  genera.1 t r u th s  o f  th e  human 
c o n d it io n .
To th e  d id a c t ic  elem ent o f  John son 's  work th re e
c r i t ic is m s  p e r ta in  : th a t  h is  te a c h in g  i s  f a ls e ,  th a t
i t  is  m onotonously o b tru s iv e ,  and th a t  i t s  e f fe c t  i s
im m ora l. Each m an's c o n v ic t io n  about l i f e  may be
o b je c te d  t o  as a s e lf - c e n t re d  g e n e ra . l iz a t io n , b u t few
men ha,ve seen l i f e  in  such encyc lopa ed ic  v a r ie t y  as
Johnson, and a lth o u g h  th e  r e jo in d e r  m ig h t f o l lo w  th a t
Johnson examined o n ly  those  aspec ts  o f  l i f e  w h ich  would
p ro v id e  evidence to  c o n firm  th e  th e s is  t o  w h ich  h is
79m e lan cho ly  l i f e  o f  p e rs is te n t  pa in  had a lre a d y  le d  
hirni, i t  m igh t be argued th a t  a l l  men s t r iv e  t o  shun a 
p h ilo s o p h y  w h ich " b a f f le s  and d is a p p o in ts  ou r dea re s t
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d e s ire s  and most ch e rish e d  p o w e r s , a n d  th a t  we a re  
b y  n a tu re  p re ju d ic e d  a g a in s t pessimism about t h is  
p resen t l i f e .
I t  i s ,  to o ,  p o s s ib le  to  o v e r -s ta te  th e  gloomy
atmosphere o f  J o lin s o n 's  work. 3h Rasselas e s p e c ia l ly ,
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as F re d e r ic k  B i l l e s  has rem arked, th e re  is  an 
im p o rta n t q u a l i t y  o f  humorous ir o n y .  Jo h n so n 's  
f a i l u r e  t o  h ig h - l ig h t  h is  i r o n ic  tone  may a v o id  th e  
h y s te r ic a l  excesses o f  S w if t ,  b u t i t  has le t  many 
m is ta ke  w ry a s id e s  f o r  m e lancho ly  m o ra lis in g .  The 
Ram bler, i f  i t  i s  t o  be j u s t l y  t r e a te d ,  shou ld  be 
read in  a p e r io d ic a l fa s h io n ,  as i t  was o r ig in a l l y  
is s u e d , Rambler 107 confesses th a t  u n i fo r m ity  is  
th e  charge most o fte n  b roug h t a g a in s t t h is  p ro d u c tio n , 
b u t Jo h n so n 's  humour is  n o t c o n fin e d  t o  th e  I d l e r . 
Rambler 161 on th e  re v o lu t io n s  o f  a g a r r e t ,  and 
Rambler 117, H y p e rta tu s ' eu logy  on g a r r e ts ,  may r i v a l  
B o s w e ll's  Hypoch o n d ria ck  in  t h e i r  d r o l l  v iv a c i t y .  
l"he R am bler's  te n o r  is  d iv e r s i f ie d  a ls o  by papers o f 
l i t e r a , r y  c r i t ic is m  and a l le g o r ic a l  a e t io lo g y .  Le t 
th o se  who com pla in o f  b o th  th e  despondency and th e  
im p e rfe c t c h a ra c te r iz a t io n  o f th e  Rambler c o n s id e r 
th a t  had Jo h n so n 's  prestj-atation been o f  th e  most 
s e n s it iv e  and s u b tle  ty p e  then many o f  these  f i c t io n s  
would have been so p a th e t ic  and d is t r e s s in g  th a t  
th e y  would in t e n s i f y  th e  d ism a l e f fe c t  o f  th e  more 
p h ilo s o p h ic a l d is c u rs iv e  papers. To condemn Johnson
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f o r  th e  p e rs is te n c e  o f h is  d id a c t ic is m  may be a f a i lu r e  
o f  h i s t o r i c a l  p a g in a t io n .  John son 's  c r i t ic is m  is
f r e q u e n t ly  m o r a l is t ic .  He in te r p r e ts  . A r is t o t le 's
82th e o ry  o f  c a t lm rs is  in  m o ra l te rm s , and th e  weakness
o f  I r e n e , i t  m igh t be a s s e r te d , is  somewhat due to
th e  p la y w r ig h t 's  com pulsion t o  pass m o ra l judgem ents.
F o r i t  wa.s t o  B o sw e ll and Johnson as n a tu r a l  t o  p ra is e
a poem f o r  th e  n o b i l i t y  o f  i t s  sen tim en ts  as i t  i s  to
some modems to  d e l ig h t  in  w i t ,  ir o n y ,  a m b ig u ity ,
paradox and te n s io n .  F o r B osw e ll Johnson i s  r a th e r
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" th e  g re a t E n g lis h  M o r a l is t , "  than  th e  g re a t e d i t o r ,  
e s s a y is t ,  o r  le x ic o g ra p h e r .  F o r B o s w e ll and Johnson, 
as f o r  G.B.Shaw, ^  g re a t a r t  can n e v e r be a n y th in g  e ls e  
b u t d id a c t ic .
The im m o ra lity  o f  John so n 's  a r t  i s  tw o fo ld .
F i r s t  some o f  h is  e a r ly  p o l i t i c a l  w r i t in g  is  
v ic io u s  in  i t s  u n d is c r im in a t in g  suppo rt o f  a 
c a n t in g ,  u n p r in c ip le d  o p p o s it io n . In  t h is  
C a tegory  i s  Marmor H o r fo lc ie n s e  and A Compleat 
V in d ic a t ic a i o f  th e  L ic e n s e rs  o f  th e  S tage . The«ni.» 11 —Ml, I» «. H  fm..   I I iBiw fWfcJMU
l a t t e r  work may a ls o  be censured a i th e  grounds 
th a t  i t  p ra is e d  th e  in s t i t u t i o n  o f  th e  th e a t re ,  
w h ic h , in  Jo h n so n 's  day , \ms a n e s t f o r  e ve ry  
ty p e  o f  c r im in a l i t y .
S econd ly , Jo h n so n 's  d id a c t ic  a r t  may a c t as 
a s h o r t c i r c u i t ,  a means o f  a v o id in g  a c t io n .
L i te r a tu r e  may arouse e th ic a l  im pu lses w h ich
34
cannot be g ive n  im m ediate exp ress ion  and th e re b y  
weaken th e  l i n k  between s t ijn n ln s  and a c t io n  so 
much th a t  one may f in d  i t  easy t o  f a i l  t o  respond 
t o  th e  e th ic a l  and e m o tio n a l summons o f  l i f e .
Thus Jo h n so n 's  a r t  may prove im m o ra lly  d id a c t ic  
in  d e fia n c e  o f  h is  p ro fe sse d  in te n t io n .  I t  may 
te a c h  a p h ilo s o p h y  from  th e  r e a l exp ress ion  o f  
w h ich  men a re  d iscou raged  b y  th a t  v e ry  p a s s iv i t y  
t o  w h ich  th e y  must succumb to  be a sym p a th e tic  
re a d in g  a ud ien ce .
O f co u rse , th a t  Jo h n s c n 's  ov/n works may
f a i l  by  i t ,  i s  n o t a v a l id  o b je c t io n  t o  h is
d id a c t ic  s tanda rd  f o r  l i t e r a t u r e .  Yet i t  may
suggest th a t  Jo h n so n 's  c a p a c ity  f o r  e n jo y in g
words vfâ.s f a r  g re a te r  th a n  h is  conscience would
p e rm it h is  a d m it t in g .  He j u s t i f i e s  p le a su re
b y  i t s  e f f ic a c y  as a te a c h e r : "Tha t w h ich
is  read  w ith o u t p leasu re  is  n o t o fte n  re c o lle c te d
n o r  in f ix e d  b y  c o n v e rs a tio n , smd th e re fo re  in  a
85g re a t measure d rops from  th e  m emory." But he 
ju d g e s  a p o e t 's  a b i l i t y  t o  e x c ite  p le a su re  in  
te rm s  o f  h is  in v e n t io n ,  im a g in a tio n  and judgem ent. 
These th re e  q u a l i t i e s ,  in  t h e i r  h ig h e s t fo rm s ,
John s a l argued in  th e  L i f e  o f  Pope, c o n s t i tu te
. 86 g e n iu s .
By judgem ent is  meant the  s e l f - c r i t i c a l  f a c u l t y
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w h ich  s e le c ts  v?hat th e  p resen t occasion  re q u ire s .  In  
t h i s  re s p e c t Johnson is  s u c c e s s fu l,  h u t h is  tr iu m p h  
is  th a t  o f  r e s t r a in t .  H is  t a le n t  is  f o r  th e  fo rm a l and 
t r a . d i t i a i a l ,  and he chose work o f  an unspcntaneous n a tu re  
Fanny B um ey was s u rp r is e d  a t  t h e i r  f i r s t  m e e tin g  to
f in d  h i r  h a b i t u a l ly  s i le n t  u n t i l  tem pted t o  speak 
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b y  o th e rs . And Mrs T h ra le  observes, "he appeared
th e  id le s t  o f  human b e in g s ; e ve r m using t i l l  he was
c a l le d  out t o  converse . . , B o sw e ll re c o rd s ,
"Jolinson once observed t o  me, 'Tom T ye rs  d e s c r ib e d
me th e  b e s t :  " S i r ,  (s a id  h e , )  you a re  l i k e  a g h o s t:
09you n e v e r spea.k t i l l  you are  spoken t o . " ' "  And 
Jo h n so n 's  w r i t  in g was l i k e  h is  t a lk  in  th a t  th e  
D ic t io n a r y , th e  e d i t io n  o f  Shakespeare, th e  
b io g ra p h ie s ,  even th e  Ramblers f o r  w h ich  th e  
m o ttoes  were a d v e r t is e d  in  advance, and th e  Sermons 
f o r  w h ich  The Book o f  Common P ra ye r and N e ls o n 's  
F e s t iv a ls  and Feas ts  m ig h t p ro v id e  themes u p t f o r
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p a r t ic u la r  occas ions  ^ re q u ire d  no e x e rc is e  o f  
p o w e rfu l d is c r im in a t io n  among m a te r ia ls  f ro n  
th e  a u th o r .
Im a g in a tio n  c o n s is ts  in  s e n s i t i v i t y  t o  n a tu re  
and th e  c a p a c ity  in  tu rn  v i v i d l y  t o  p resen t n a tu re  
to  th e  re a d e r. A lth o u g h  th e  range o f  h is  p e rc e p tio n s  
may be l im i te d ,  th e  fo rc e  w ith  which Johnson im presses 
h is  t r u t h  i s  p ra is e w o rth y . The in s is te n c e  o f  h is  
p rose  rh y tlim s , th e  em phatic power o f  h is
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a m p l i f ic a t io n s ,  and th e  c l a r i t y  o f  h is  im agery 
ensure th a t  even vrhen, as in  some o f h is  c r i t i c a l  w ork, 
he t e l l s  us n o th in g  new, he e n v ig o ra te s  o u r o ld  
know ledge by th e  in t e n s i t y  o f  h is  e x p re s s io n .
Jji in v e n t io n ,  o r o r i g i n a l i t y  in  m a te r ia ls  and 
t h e i r  a p p l ic a t io n ,  is  found a t  once J o lin s o n 's  g re a t 
w ant. H is  theme is  hum .an n a tu re  in  i t s  in v a r ia b le  
s ta te ,  and t h is  la y s  on h.im a lam en tab le  c o n s t r a in t .
But he d is c o v e re d  in  s c ie n t i f i c  im agery and th e  
s k i l le d  use o f  la t in a t e  d ic t io n  th e  id e a l means 
to  reason w ith o u t p a s s io n , and to  c o n fo r t  w ith o u t 
g rossness o r  condescension . Y e t, as Johnson h im s e lf  
a d m its  in  Rambler 78, n o v e lty  and v a r ie t y  a re  
n e ce ssa ry  i f  th e  human m ind is  t o  be p o w e r fu lly  
a f fe c te d ,  and i t  m igh t be argued th a t  no acu teness  
o f  judgem ent and no power o f  im a g in a tio n  can 
can pen sa te  f o r  p o v e rty  o f  in v e n t io n .
The h i s t o r i c a l  approach is  u s e fu l,  d e s p ite  i t s  
c o n fu s io n  o f  e th ic a l  and a e s th e t ic  v a lu e s , and d e s p ite  
i t s  b ia s  in  fa v o u r  o f  a p a r t ic u la r  k in d  o f  in t e l le c t u a l  
p le a su re  c h a ra c te r iz e d  by  r e s t r a in t  and p r o p r ie ty .  But 
l i k e  th e  o th e r  approaches, i t  is  n o t com plete in  i t s e l f ,  
I t  i s  th e  o v e r -v a lu a t io n  o f  judgem ent w h ich  must re n d e r 
t h is  s tanda rd  suspe c t. O f th e  two p o le s  o f  aud ience  
resnonse , i t  s tre s s e s  detached assen t a t  th e  cos t o f  
in v o lv e d  en thus iasm . L i te r a tu r e ,  and ou r r e la t io n  to  
i t ,  i s  e s s e n t ia l ly  co m p lica te d . A r t ,  w hich has been
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c a l le d  th e  im ita t io n  o f  l i f e ,  evokes no few er 
re a c t io n s  t lia n  l i f e  i t s e l f .
N e ith e r  th e  b io g ra p h ic a l,  n o r  th e  g e n e r ic ,  n o r  
th e  h i s t o r i c a l  method p ro v id e s  a c cm prehen s i  v e ly  
s a t is f y in g  c r i t i c a l  a t t i t u d e  to  Jolinson *s w orks.
I t  can be argued th a t  l i t e r a r y  v a lu e  i s  s u b je c t iv e  
in  so much as i t  e x is ts  o n ly  in  th e  m ind o f  man, and 
th a t  each o f  th e se  approaches is  " t r u e "  because what 
i t  d e s c r ib e s  is  n o t John so n 's  work b u t a p o s s ib le  
r e la t io n  between t h i s  work and th e  re a d e r. But 
s u b je c t iv i t y  does n o t im p ly  i r r e s o lu b le  h e te ro g e n e ity  
o f  o p in io n . Men v a lu e  th e  same te x t s ,  n o t because 
"v a lu e "  i s  th e re  t o  be observed, b u t because th e y  
a re  a l l  men. The p r im a ry  concern o f  th e  c r i t i c  is  
th e  work b e fo re  h im . The a u th o r 's  b io g ra p h y , th e  
e x p e c ta t io n s  o f  h is  aud ie n ce , and h is  p r iv a te  
l i t e r a r y  s ta n d a rd s , a re  p e r t in e n t  e n ly  in  so f a r  
as th e y  serve  t o  c l a r i f y  a te x t  in  i t s  aspec t o f  
conmon a pp ea l t o  an id e a l ,  u n tu to re d  re a d e r.
To t h i s  end o f  e lu c id a t io n ,  a knowledge o f 
Jo h n so n 's  c h a ra c te r  i s  im p o rta n t.
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CmPTRR I I  JOHNSON'8  PERSONALITY
The l i f e  o f  Samuel Johnson has been re co rd e d  b y  so 
many te n d s , w ith  such a v a r ie t y  o f  d is c re p a n t d e t a i l ,  
th a t  a t  la s t  he seems as much ra jth  as man. Source 
d e l iv e r s  us t o  sou rce , and th e re  is  no end o f  c o n fu s io n .
The works o f  a v n r ite r  must be unders tood  as th e  p ro d u c ts  
o f  h is  p a r t ic u la r  n a tu re ,  b u t in  John so n 's  case b io g ra p h y  
th re a te n s  to  su p p la n t c r i t ic is m .  P s y c h o lo g ic a l in s ig h t  
re p la c e s  v e rb a l a n a ly s is  and Johnson i s  d iagnosed as- 
"m e re ly "  n e u r o t ic ,  as though th e  la b e l o f  a m e n ta l d is o rd e r  
were enough t o  e x p la in  a un ique  a r t i s t i c  c a p a c ity .  B u t 
b io g ra p h y  is  a c o n s t itu e n t  o f  l i t e r a r y  c r i t i c is m ,  n o t i t s  
p re lu d e , n o r  i t s  s u b s t i tu te .  From so much ev idence a s e r ie s  
o f  t r a i t s  emerge. From so much c a r ic a tu re  a c h a ra c te r  i s  to  
be in fe r r e d .  And t h is  deduced p e rs o n a li ty  i s  a k e y  to  th e  
v/orks.
There a re ,  a p a r t  from  Johnson h im s e lf ,  th re e  main 
a u th o r i t ie s  f o r  th e  even ts  o f  h is  l i f e  and th e  co n te n t o f  
h is  c h a ra c te r .  These a re  James B o s w e ll, S i r  John Hawkins, 
and Mrs T b ra le -P io z z i.  And even b e fo re  th e  h o s t o f  m in o r 
sources f o r  Jo h n so n 's  l i f e  a re  m en tioned , i t  i s  c le a r  th a t  
few  l iv e s  can have been recorded  in  such d e t a i l  by  such 
d i f f e r e n t  p e r s o n a l i t ie s .
James B o sw e ll wa.s l i v e l y ,  s y m p a th e tic , and o f  such a 
m e rc u r ia l temperament th a t  n o th in g  cou ld  be hab ituaJ. w ith  
him b u t change. As h is  J o u rn a ls  re v e a l,  he m a in ta in e d  a 
k in d  o f  d u a l e x is te n c e  as b o th  th e  p ro ta g o n is t  anid th e
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n a r r a to r  o f  h is  ov/n l i f e .  In  h is  p e rc e p tio n  o f h im s e lf  
th e re  was an odd d iv is io n  o f  these  two fu n c t io n s .  A id  
i t  i s  as a m a tte r  o f  course t lm t  he addresses h im s e lf  
in  th e  second person in  th e  s e r ie s  o f memoranda w hich 
from  Autumn I 762 he seems to  have jo t t e d  doAwi d a i ly  
t o  t e l l  h im s e lf  what t o  e a t ,  wear, read and b u y , whan 
t o  v i s i t ,  and how to  conduct h im s e lf  dur;Ing these  v i s i t s .
The c a p a c ity  f o r  conve rs ion  is  a, s ig n  o f  u n c e r ta in ty  
abou t one'^S id e n t i t y  and i t  has been d is c o v e re d  th a t  
in  th e  S p rin g  o f I 76O B osw e ll ran a,way t o  London t o  be 
re c e iv e d  in to  th e  communion o f  th e  Church o f  Rome*
The g r a v i t y  o f  t h is  a c t io n  was such th a t  had he 
p e rs is te d  as a p ro fessed  C a th o lic  he would have been 
debarred  from  p r a c t is in g  la w , ta k in g  a commission in  
th e  army o r  n a v y , f i l l i n g  a post o f  governm ent, 
p re s e n tin g  h im s e lf  as a cand ida te  f o r  P a r l ia m e n t, 
v o t in g  in  an e le c t io n ,  and even from  in h e r i t in g  h is  
f a t h e r 's  e s ta te  o f  A u c h in le c k . But i t  v/as c o n tra ry  
i o  B o s w e ll 's  gen ius  t o  l i m i t  h im s e lf  t o  one f i e l d  
o f  e x p e rie n c e . H is  v o ra c io u s  c u r io s i t y  i s  perhaps 
one r e s u l t  o f  h is  f a i l u r e  t o  r e s is t  even t r i v i a l  
im p u lse s . V/hen Madame B 'A rb la y  came to  w r i te  h e r  
f a t h e r 's  m em oirs, she remembered B o sw e ll in  J o h n so n 's  
company a t  S treatham  as a d h e rin g  t o  th e  g re a t man 
w ith  can ine  f i d e l i t y ,  a lm ost ig n o ra n t o f  th e  re s t  
o f  th e  ta b le .  And when Johnson re b u ffe d  B o sw e ll 
f o r  h is  rudeness b y  com p a r in g  him to  a B rangh ton ,
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one o f th e  v u lg a r  fa m i ly  connected t o  line  Duval 
in  E v e lin a , th e  p e r t in a c io u s  Scot to o k  up t h i s
2
nevf s c e n t, eager t o  f in d  out what a ‘"b ra n g h to n " was,
Through t out h is  m ature years  B o sw e ll re ta in e d  
th e  im a g in a tiv e  p l i a b i l i t y  o f an ado le sce n t 
p e rs o n a li ty .  Indeed , h is  a d u lt  l i f e  may be in te rp re te d  
as a p ro longed  s e r ie s  o f  those  "c ru s h e s " w h ich t y p i f y  
ado lescence . A ga in  and aga in  he n o te s  in  h is  J o u rn a ls  
th a t  on a p a r t ic u la r  occasion he n o t o n ly  resem bled bu t 
a c tu a l ly  wa.s one o f  h is  acqu a in tan ces . T h is  re m a rte h le  
c a p a c ity  f o r  id e n t i f ic a t io n  w ith  o th e rs  makes B o sw e ll 
th e  id e a l b io g ra p h e r. H is  power as a m im ic r i v a l le d  th e  
a b i l i t i e s  o f  G a r r ic k ,  and as B e rtra n d  H, Bronson a rgues ,
"No o th e r  t a le n t  cou ld  so w e l l  liave a s s is te d  a phenomenal
;
memory in  r e - c r e a t in g  d ia lo g u e  f ra n  a b b re v ia te d  m emoranda."'
A g a in s t th e  fe rv o u r  and p l a s t i c i t y  o f  James B o sw e ll 
must be se t th e  g e l id  ca u tio n  o f  S i r  John Bhwkins. Johnson 
h im s e lf  i s  re p o rte d  to  have reckoned Hawkins a b r u ta l  and 
mean man, "a most u n c lu b a b le  man J Yet Hawkins shoves 
h im s e lf  la r g e ly  unaware o f h is  ov/n f a i l i n g s ,  and s ince  
he loiew Johnson a t  th a t  p e r io d  o f in d ig e n ce  and t o i l  in  
th e  fo rb ie s  when he was f ig h t in g  to  su:cvive in  th e  w o rld  
o f  London 's hack w r i t e r s ,  he is  a u s e fu l sou rce . Indeed , 
one a lm ost suspects  th a t  Hawkins had n o t enough 
im a g in a tio n  t o  f a l s i f y  o r  in v e n t m a te r ia l.  Such is  h is  
ea rnestness and in d u s t r y  th a t  f o r  page upon page he 
d iscusses  w hether th e  A dm irab le  C r ic h to n  is  fa c t  o r  fa n c y .
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Johnson had r e to ld  th e  ahsurd  e x p lo i ts  in  w h ich  t h i s  h e ro  
o f  "s liaggy  dog" s to r ie s  is  g l o r i f i e d ,  b u t Hav/kins, to o  
d u l l  and sober to  see th e  jo k e ,  makes t h i s  an is s u e  on 
w h ich  Jo h n so n 's  re p u ta t io n  f o r  v e r a c i t y  i s  to  he dec ided . 
Hawkins tra c e s  th e  l i f e  o f  the  A d m irah ie  C r ic h to n  as f a r  
hack as he can, even q u o tin g  f o r  exa jn in a tio n  S i r  Thomas 
U rquh a rt *s v e rs io n  o f  1652, He weighs th e  p r o b a b i l i t ie s  
and a t  la s t  d e l iv e r s  h is  v e r d ic t  th a t  th e  f a n t a s t ic  
c re a tu re  d id  e x is t ,  h u t h is  powers were g r e a t ly  exa.ggera ted, 
th a t  Johnson accep ted  th e  account o f  an unknown p a r ty ,  and 
i s  n o t g u i l t y  o f  fa ls e h o o d , h u t r a th e r  o f  f a l l i n g  to  s u b je c t 
h is  a u t h o r i t y  t o  c lo se  s c ru t in y .
Mrs T h ra le -P io z z i was a p le a s a n t, w asp ish woman, 
f u l l  o f  th a t  s e l f - a s s e r t iv e ,  e n e rg e tic  m is c h ie f  vdiioh 
i s  a s s o c ia te d  w ith  o ld e r  s is te r s .  Sore o f  h e r  a c t io n s ,  
as when she p re tended t o  d e te c t a b lossom ing  romance 
between Fanny B urney and Jolmscai, who h id  been so 
cha,imed b y  E v e lin a , o r  when, a t  a p a r ty  o th e rw is e  d u l l ,  
she engaged, b eh ind  th e  s in g e r 's  v e ry  back , in  a 
ta le n te d  m im ic ry  o f  h im , suggest a s tra n g e  com b in a tion  
o f  m a lic e  and fu n .^  Mrs T h ra le  liad need o f  h e r  s e l f -  
r e l ia n c e ,  however, f o r  h e r f i r s t  m a rr ia g e , v/h ich 
she a lvm ys a d m itte d  was undexd;aken f ro n  p ru d e n t ia l 
m o tiv e s , wa.s t o  a man who, though he d rank l i t t l e ,  
a te  find p h ila n d e re d  t o  excess. He a ls o  proved 
re c k le s s  in  h is  b u s iness  v e n tu re s , and i t  i s  due 
t o  h is  w i fe 's  m e n ta l resou rces  th a t  he sumnived
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th e  f in a n c j-a l c a ta s tro p h e  o f  1772. Even when th e  
fa m i ly  income was secu re , Mrs T h ra le 's  im a g in a tio n  
and in te l l ig e n c e  were bound by th e  cares o f  th e  
n u rs e ry .  She bo re  Thra-le tw e lv e  c h i ld r e n ,  seven 
o f  when d ie d  in  t h e i r  in fa n c y .  Even h e r  second 
m a rr ia g e , e n te re d  in  a. ro m a n tic  s p i r i t ,  demanded 
s tre n g th  o f  c h a ra c te r ;  f i r s t l y  to  s u rv iv e  th e  
p u b lic  and p r iv a te  h o s t i l i t y  t o  th e  in  io n  in  
Ih g la n d , se con d ly  t o  endure h e r d a r l in g  F io z z i 's  
c r u e l ly  s low  dea th  frcm  g o u t.
F o r th e  s tu d e n t o f  Mrs T h ra le  in te re s te d  in  
h e r perform ance as a re c o rd e r  o f  Johnson iana , th e  
most n o te w o rth y  t r a i t  o f  h e r  p e r s o n a li ty  i s  h e r 
e x c e p tio n a l i n a b i l i t y  t o  judge  those  w ith  whom 
she was e m o t io n a lly  in v o lv e d . In  s p ite  o f  t h e i r  
n a tu r a l  in c l in a t io n s ,  she t r i e d  to  make a s c h o la r  
o f  h e r  adopted son S a lu sb u ry , and a te n d e r  and 
re sp o n s ive  woman o f  h e r d a u g h te r Queeney. Of 
C e c i l ia  to o ,  th e  d au gh te r who most resem bled 
h e r  in  d is p o s i t io n ,  she made an enemy by t r y in g  
t o  in te r f e r e  in  h e r  m a rria g e .
The accu ra cy  o f  th e se  th re e  m a jo r sources f o r  John son 's  
l i f e  i s  open t o  q u e s tio n . Mrs T h r a le 's  te c h n iq u e s  o f
7com p o s itio n  have been examined by  K a tl ia r in e  C. BaJ.derston. 
The changes w h ich  she d e te c ts  as m a te r ia l i s  t r a n s fe r r e d  
from  Mrs T h r a le 's  e a r l ie s t  "J o ln s o n ia n a "  t o  h e r  " T h ra l ia n a , "  
and then  a t la s t  to  th e  Anecdotes o f  Dr Johnson , a re  o f
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such s ig n if ic a n c e  as to  make one in q u ire  w he the r Mrs T h ra le  
was n o t as much an agent o f  d is to r t io n  h i th e  i n i t i a l  
p rocess o f  e n t r u s t in g  fa c tu a l  occurence t o  b r i e f  n o te s  and 
h in t s ,  as she was when she came to  rew ork these  jo t t in g s  
d u r in g  h e r  subsequent le is u r e ,  "E ve ry  v a r ie t y  o f  freedom 
was taken  by  Mrs P io z z i w ith  th e  o r ig in a l  re c o rd . She 
expanded, c o n tra c te d , te le s c o p e d , confused th e  tim e  
sequence, changed g e n e ra l s ta tem en ts  i i t o  s p e c i f ic  ones 
and s p e c i f ic  ones in to  g e n e ra l,  in v e n te d  occas ions f o r  
c o n v e rs a tio n s  f lo a t in g  in  a vacuum, t r a n s fe r r e d  speeches 
from  one person to  a n o th e r, and re p e a te d ly  gave in  th e  
form  o f  d i r e c t  q u o ta t io n  from  Johnson s ta te m en ts  f o r  
w h ich  th e re  is  no h in t  in  h e r d ia r y .  "
In  th e  A n ecdo tes , o f  cou rse , Mrs T h ra le  had 
i r r e c o n c i la b le  a im s; b o th  t o  p ro v id e  a b io g ra p h ic a l 
accoun t o f  Johnson and t o  j u s t i f y  h e r tre a tm e n t o f 
h im . M oreover, she had no ready access t o  th e  b u lk  
o f  h e r  Johnson iana w h ich she had l e f t  in  B.igOnnd,
Her c a p e rin g  in te l l ig e n c e  made Mrs T h ra le  u n f i t  to  
v / r i te  a s c h o la r ly  b io g ra p h y  o f  Jo lm son, b u t th e  
m e m o ra b ilia  o f  him w h ich  she began t o  re c o rd  as 
e a r ly  as 1768 have th e  advantage o f  uncloaked 
s in c e r i t y .  Johnson even tu rn e d  t o  h e r  as a
c o n fe s s o r to  whom he m igh t t r u s t  th e  s e c re t o f
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h is  fa n c ie d  in s a n i ty .  From th e  in t im a c y  o f  
th e  Streatham  c i r c le  B o sw e ll v/as a lw ays somewlaat 
exc luded . He v/as s u rp r is e d  by  John son 's  shocked
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re a c t io n  to  th e  news o f  ï fe r r j '' T h ra ,le 's  d e a th , 
and so m isread  Jo h n so n 's  fe e l in g s  f o r  Mrs T h ra le
as t o  suppose th a t  he m ig h t c o u rt h e r  when she 
11was widowed. Yet th e  v a lu e  o f  Mrs T h ra le  's  
re c o rd  i s  s p o ile d  b y  th e  p e rso n a l t in g e  w h ich  
c o lo u rs  e v e ry th in g  she w ro te . Her s in c e r i t y  is  
p la in .  H er f a i l u r e  i s  n o t one o f v e r a c i t y  b u t 
o f  em plias is.
Haw kins, l i k e  many b io g ra p h e rs  in  th e  e ig h te e n th  
c e n tu ry ,  may e a s i ly  be condemned o f  scores o f  m in o r 
e r ro rs  o f  f a c t ,  b u t he cannot be blamed f o r  d e l ib e ra te  
d is t o r t io n .  The charges o f  p re ju d ic e  w h ich  have been 
t r a d i t i o n a l l y  b ro u g h t a g a in s t him a re  a ls o  Im rd  t o
j u s t i f y .  B e rtram  D av is  1x9.8 a b ly  defended H aw kins '
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L i fe  o f  Johnson as a h i s t o r i c a l  b io g ra p h y , b u t D av is  
te n d s  to  o v e r -s ta te  h is  case. F o r exam ple, in  h is  
d is c u s s io n  o f  th e  d ig re s s io n  on th e  A d m irab le  
C r ic h to n , he p ra is e s  Hawkins f o r  m aking Jo h n so n 's  
d e v o tio n  t o  t r u t h  a re c u r re n t  theme. Yet i t  i s  
n o t  th e  ir re le v a n c e  o f  t h is  s e c t io n ,  b u t i t s  d is p la y  
o f  H aw kins ' i n s e n s i t i v i t y  t o  Jo h n so n 's  humour w h ich  
must be th e  s tro n g e s t o b je c t io n  t o  i t .  Hawkins may 
n o t  lead  us in to  m a jo r  e r r o r ,  b u t in  a b io g ra p h e r 
j u d i c i a l  im p a r t ia l i t y  i s  no s u b s t itu te  f o r  enthusiasm  
and erapebhy.
Fran th e  s p e c i f ic  even ts  w h ich Hawkins does 
re c o u n t, such as Jo h n so n 's  a s s a u lt  on O sbom e, o r
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I l ia  r e b u f f  o f  C h e s te r f ie ld 's  envoy, lo n g  S i r  Thomas
Robinson, i t  is  n o t p o s s ib le  to  in f e r  h is  h is to r io g r a p h ic a l  
in t e g r i t y  o r  o th e rw is e . Indeed, th e  more in te r e s t in g  an 
anecdote is  to  th e  b io g m p h e r ,  th e  more l i k e l y  i t  i s  t o  
be found in  a m u lt itu d e  o f  vn’i t e r s  :Ln a m u lt itu d e  o f 
v e rs io n s . F o r exam ple, Mrs T h ra le -P io z z i,  B o s w e ll,  and 
Hawkins a l l  re c o m t th e  in c id e n t when Johnson went t o  
see a p la y  a t  th e  G u i ld h a l l  in  L ic h f ie ld ,  and a f t e r  
le a v in g  h is  seat f o r  a s h o rt t im e  had t o  re c la im  i t  from  
a new occupant. And a lth o u g h  in  each source th e  s to ry  is  
t o ld  w ith  d if fe re n c e s  o f  d e t a i l  and em phasis, n e v e r th e le s s , 
a l l  th re e  c la im  G a rr ic k  as t h e i r  p r im a ry  a u th o r i t y .
Even th e  re p u ta t io n  o f  B o sw e ll i s  b lem ished  in  t h is  
m a tte r  o f  h i s t o r i c a l  accu racy . I t  i s  n o t in  B o s w e ll's  
m aking o f  h is  L i fe  o f  Johnson out o f  h is  jo u rn a ls  and 
th e  n o te s  on w h ich  th e y  a re  based th a t  th e re  a re  m is takes  
and e xa g g e ra tio n s  to  be d e te c te d , though th e y  must occu r 
here  to o ,  s in ce  h is  jo u rn a l v/as n o t v r r i t te n  up d a i ly ,  
and he f r e e ly  p re se n ts  us w ith  an example o f  th e  
shortcom ings o f h is  a b b re v ia te d  w r i t in g  when he t e l l s  
how he c o u ld  n o t reproduce th e  jyissage from  R o b e rts o n 's  
H is to r y  o f  Am erica w h ich  John sen read out t o  t e s t  h im . 
ÎÆoreover, what B o sw e ll made n o te  o f  h im s e lf  was what 
he th o u g h t w o rth y  o f p re s e rv a t io n , and he is  h a rd ly  
l i k e l y  t o  have accorded th a t  d is t in c t io n  to  m a te r ia ls  
w h ich  c o n tra d ic te d  h is  p re -e x is te n t  conce p tion  o f  
Johnson. But in  th a t  la rg e r  h a l f  o f  th e  L i fe  whex^e
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B o s w e ll e d i ts  n o t h is  own papers h u t those  o f  h is  
many c o rre sp o n d e n ts , he i s  t o  he d is c o v e re d  chang ing
words and ph rases , re a r ra n g in g  sentences and c la u s e s ,
14and even in v e n t in g  d ia lo g u e . What B o sw e ll d id  t o
these  te x ts  w h ich  o th e rs  sent him was q u i te  in
harmony w ith  th e  s tanda rds  o f  a ccu ra cy  o f  h is  own day,
h u t he c le a r ly  re v is e d  th e  tone  and tendency  o f  t h e i r
r e p o r ts  t o  c o in c id e  w ith  h is  own v ie w  o f  Johnson.
I t  i s  h is  a d o ra tio n  o f  Jolmson w h ich is  a t
once B o s w e ll 's  g re a t s tre n g th  and weakness as a
b io g ra p h e r. \Vhab M acaulay c a l le d  th e  "Lues
15B o s w e llia n a , o r  d isease  o f  a d m ira t ic n "  accoun ts  
f o r  B o s w e ll 's  success in  re c re a t in g  h is  id ea  o f  
Johnson as a s o c ia l  b e in g , b u t i t  a ls o  accou n ts  
f o r  h is  s ile n c e  cm Jo h n so n 's  p o s s ib le  in c o n tin e n c e  
d u r in g  h is  e a r ly  ye a rs  in  London, and h is  in te n t io n  
t o  re m a rry  a f t e r  T e t t y 's  dea th .
When i t  i s  cons ide red  how d i f f e r e n t  B o s w e ll,  Hawkins 
and Mrs Thra,le  were in  c h a ra c te r , .and to  what e x te n t th e y  
may o ffe n d  th e  modem id ea  o f  h i s t o r i c i t y  in  t h e i r  
c o m p o s itio n s , i t  i s  rem arkab le  th a t  a lth o u g h  th e y ,  and th e  
v a r io u s  le s s e r  a u th o r i t ie s  f o r  John so n 's  l i f e ,  p resen t 
many i r r e c o n c i la b le  p ie c e s  o f  te s tim o n y , th e y  n e v e r th e le s s  
concu r t o  no s m a ll degree about John so n 's  c h a ra c te r .
About d e ta i ls  o f  b e h a v io u r th e y  d is s e n t ,  b u t abou t th e  
c h a ra c te r  w h ich th e  b e h a v io u r e x e m p lif ie s  th e y  u s u a lly  
a g re e .
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There is  s t r i k in g  u n a n im ity  th a t  Johnson was a man
o f  p ro d ig io u s  a g g re s s io n . Hot o n ly  d id  he o ffe n d  hy
p o s i t iv e  a t ta c k ,  h u t he a ls o  re fu s e d  t o  p a r t ic ip a te  in
th e  caranon c o u rte s y  o f  e x p re ss in g  sympathy w ith  those
whose m is fo r tu n e s  m igh t a f fe c t  him o n ly  in d i r e c t ly .
Mrs T h ra le  re c o u n ts  h is  od ious i n d i f f e r e n c e i f  such i t
was, t o  th e  fa te  o f  Mr T h ra le  when he le a p t from  a coach
17w h ich  overba lanced  on a c l i f f  road . Jolmison seemed t o
re g a rd  T h ra le *s  s p e c ta c u la r  d iv e  as humorous. Hawkins
c la im s  th a t  d u r in g  m eetings o f  the  I v y  Lane Club the
members had g re a t d i f f i c u l t y  in  r e s t r a in in g  Johnson frcm
ru d e ly  c o n t r a d ic t in g  D r ^ I t e r ,  b r in g in g  h is  le a rn in g
and h is  t r u th fu ln e s s  in to  q u e s tio n , and o p e n ly  d e l ig h t in g
18
in  h is  a t ta c k  on an aged and vene ra b le  c le rgym an. B o sw e ll
re p o r ts  on in c id e n t  o f  s im i la r  im p o rt d u r in g  th e  S c o tt is h
to u r ,  when J ohn s on in te r ro g a te d  th e  Reverend H e c to r tfecLean
w ith  a r u th le s s  d ire c tn e s s  w h ich to o k  no accoun t o f  th e  fa c t
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t h a t  MacLean was seven ty -seven , and a t  le a s t  a l i t t l e  d e a f.
libnny B um ey re p o r ts  one occasion on which Johnson
p a s s io n a te ly  a tta c k e d  one Mr Pepys a t  a p a r ty  a t  S treatham
d a r in g  him to  d e c la re  h is  charges aga.inst th e  " L i fe  o f  
20
L y t t e l t o n . "  A t f i r s t  th e  c cam pan y  was g r e a t ly  em barrassed 
b y  t h is  b e h a v io u r, b u t a t  la s t  i t  vn,s h e a r t i l y  weary o f  i t ,  
f o r  Johnson co n tin u e d  h is  harangue o f  menaces a l l  th ro u g h  
d in n e r ,  he p e rs is te d  when th e  la d ie s  depa rted  t o  le t  th e  
men d r in k  wine a f t e r  d in n e r ,  -and even when th e  la d ie s  
re tu rn e d  f o r  te a  he m a in ta in e d  h is  a s s a u lt .  A ttem p ts  a t
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humour and d iv e rs io n  c o u ld  n o t s top  h im . He was s ile n c e d  
o n ly  when Mrs T h ra le  made a d ig n i f ie d  and s p i r i t e d  speech 
o f  p ro te s t  a g a in s t t h is  te d io u s  ons laugh t o f  fo u r  hours 
d u ra t io n .  Indeed , Mrs T h ra le  m s  so ou traged  b y  John son 's  
perform ance th a t  she d id  n o t p e rm it him to  leave  S treatiiam  
th e  n e x t m orn ing  b e fo re  she load d e liv e re d  a s te rn  le c tu re  
to  him on y ie ld in g  t o  such vehemence.
B o sw e ll re p o r ts  how he h im s e lf  was th e  v ic t im  o f  a
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s im i la r  o u tb u rs t o f  John so n 's  pass ion . Johnson, he c la im s ,
had spoken o f ke e p in g  a s e ra g l io .  T h is  had provoked B o sw e ll
t o  immoderate m ir th ,  and Johnson responed by  em p loy ing
v i r u le n t  sarcasm t o  make h is  companion an o b je c t o f
r id ic u le  f o r  th e  whole company. F o r Johnson s im p ly  c o u ld
n o t endure th e  s u p e r io r i t y  o f  o th e rs . iVhen he v/as a t
O x fo rd , he sa t as f a r  as he cou ld  from  th e  a b le  s c h o la r
Me eke d u r in g  le c tu re s  so th a t  he need n o t h e a r h in  e x c e l 
22in  t r a n s la t io n .  When h is  p o v e r ty  a t  c o lle g e  p reven ted
Johnson from  renew ing h is  fo o tw e a r, soneone v/as prompted
to  donate anonym ously a p a ir  o f  shoes to  re p la c e  th e
t a t t e r s  he wore. Jo h n so n 's  response was an im m ediate and
fu r io u s  r e je c t io n  o f  th e  g i f t .  He would n o t even to u ch
23v/hat he supposed ta in te d  b y  a d o n o r 's  d is d a in .
Johnson may w e l l  liave been a f r ie n d  t o  s u b o rd in a t io n , ' 
b u t he had in  m ind th e  s u b o rd in a tio n  o f  o th e rs ,  n o t 
h im s e lf .  H is  ov/n c r i t ic is m  o f  Mrs M a.caulay's 
re p u b lic a n is m , th a t  i t  was a system f o r  lo w e r in g  h e r 
s u p e r io rs  w ith o u t r a is in g  h e r  in f e r io r s ,  m ig h t v / ith o u t
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24im p ro p r ie ty  be a p p lie d  t o  Johnsonian manners. He 
demanded from  o th e rs  a re s p e c t which he v;as u n w i l l in g  to  
re c ip ro c a te .  No b e t t e r  example i s  th e re  o f t h is  c o n f l io t
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than  John sen 's  in te rv ie v /  w ith  George I I I ,  In  B o s w e ll's  
a c c o m t t h i s  reads more l i k e  a d ip lo m a t ic  m e e ting  o f  two 
manarchs tîia n  an assem bly o f a group o f  s u b je c ts  t o  re c e iv e  
th e  g ra c io u s  com plim ent o f  c o n v e rs a tio n  w ith  t h e i r  so v e re ig n . 
Johnson is  p resen ted  as an a u th o r i t y  o f  s ib y l l in e  i n f a l l i b i l i t y  
t o  be t re a te d  w ith  th e  deepest re s p e c t. The k in g 's  r o le  clianges 
t o  th a t  o f  a t im id  in te r v ie w e r :  John son 's  s ta tu s  is  re g a l.
Johnson seemed t o  demand as th e  due o f  f r ie n d s h ip  
a s in g u la r  s e lf-e f fa c e m e n t from  th e  o th e r  p a r ty .  Mrs 
T h ra le  w r i te s  in  a l e t t e r  how much she w i l l  e n jo y  h e r t r i p  
t o  France in  1784 because w ith o u t Jo h n so n 's  presence she 
w i l l  f e e l  f re e  t o  in d u lg e  tha,t fondness f o r  p a in t in g  w h ich 
fe a r  o f  Jo h n so n 's  r id i c u le  had made h e r  suppress p r e v io u s ly . " ^  
We know from  Fanny B um ey th a t  h i s v io le n t  tongue exc luded  
Johnson from  an in v i t a t io n  o f S tre a th a m ite s  t o  Lady S h e lle y 's .
We know to o  th a t  D r Delap and Mr Selv/^n d e l ib e r a te ly  avo ided  
Streatham  frcmi fe a r  o f  Johnson, and th a t  m  on.e occasion 
no-one in  th e  househo ld  except Mr M e tc a lf  -would speak to  him
27
v o lu n t a r i ly .  Johnson vra,s accustomed t o  speak h is  mind
about th e  d ress  o f  la d ie s  a t  Bfcreatham, and th e y  had come to
28obey him im p l i c i t l y ,  a l t e r in g  w ha teve r he d isapo roved ,
Mrs T h ra le  t o ld  M iss  B um ey an example o f  Johnson ‘ s 
u n b r id le d  rudeness t o  Lady la d d , when, in  re-ady-made d o g g e re l, 
he p o in te d  out th a t  she was d re s s in g  l i k e  a woman o f tw en ty -one
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when she vras tw ic e  th a t  age and more,
Jo h iso n  f e l t  j u s t i f i e d  in  im posing  on o th e rs  h is  
own c r i t i c a l  stand8.rds. In  one b o is te ro u s  argument w ith  
M r Pepys about G ra y 's  p o e try  and P ope 's  d e f in i t io n  o f  w i t  
he was so s a t i r i c a l  and e x u l t in g  th a t  he made th e  whole 
can pan y  abho r him , L ik e  h is  u n c le  Andrew in  th e  w r e s t l in g  
r in g  a t  S m ith f ie ld ,  Johnson v/as de te rm ined  " n e i th e r  t o  be
31throvm  n o r  conquered. "  Yfhen h is  Inow ledge o f  Greek was 
proved s u p e r io r  t o  th a t  o f  a Danish noblem an, he laughed
52a lo u d  in  tr iu m p h . I t  was h is  jo y  t o  conquer in  any m y .  
Weak p e r s o n a l i t ie s  were i r r e s i s t i b l e  t o  him an v ic t im s  
whereby he cou ld  show h is  s u p e r io r i t y .  Mrs T h ra le  and 
Mr Sev/ard b o th  t o ld  Fanny Bum ey how Johnson d e lig h te d  in. 
in t im id a t in g  and b ro w -b e a tin g  a d u l l ,  f o o l is h  young woman 
c a l le d  Fanny B ro m  u n t i l  a ice  she was so m is e ra b le  b e fo re  
th e  b u l ly in g  ons laug h t th a t  she b u rs t  in to  te a rs .
D r Campbell re p o r ts  an o u tb u rs t o f  fu r io u s  r h e to r ic  
a g a in s t th e  I r i s h  and Am ericans in  w h ich Johnson procla,im ed 
th a t  had he th e  power he would m ze  t h e i r  c i t i e s  b y  b u rn in g
34and d e s tro y  th e  people in  th e  fla.mes.
B o sw e ll t e l l s  us th a t  d u r in g  th e  S c o tt is h  to u r  
John sen m s  so in fu r ia te d  when a w a ite r  put sugar in to  
h is  lemonade v / ith  g reasy  f in g e rs  th a t  he th re w  i t  out o f
35th e  window and looked  ready  to  knock th e  w a ite r  down. 
B o sw e ll a ls o  re p o r ts ,  c i t .m g  as h is  a u th o r i t y  Topham 
B e a u c le rk  a t  whose house in  th e  c o u n try  th e  in c id e n t  
o c c u rre d , th a t  Dr Johnson was p resen t when tw o la rg e
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fe ro c io u s  clogs s ta r te d  f ig h t in g .  He looked  s te a d i ly  a t  
thorn f o r  a l i t t l e  w h ile  and th e n , "as one would separa te  
two l i t t l e  hoys who a re  f o o l i s h ly  h u r t in g  each o th e r ,  he 
ran  up t o  them, and c u ffe d  t h e i r  heads t i l l  he drove them 
asunder. But few  men have h is  i n t r e p id i t y ,  H ercu lean 
s t re n g th ,  o r  presence o f  m ind. Most th ie v e s  o r  robbe rs  
w ould  be a f r a id  t o  e n co un te r a m a s t i f f . " ^
A g a in s t t h is  c o n s is te n t p a tte rn  o f  a g g re ss io n  in  
Jo h n so n 's  b e h a v io u r must be se t h is  u n d e n ia b le  im pu lse  to  
c h a r i t y .  He m igh t t a l k  f o r  v ic t o r y ,  de te rm ined  t o  be m as te r 
o f  th e  f i e l d ,  b u t most sources seem to  agree th a t  v e ry  o fte n  
h is  f i r s t  a c t io n  on a t t a in in g  v ic t o r y  v/a.s t o  a tte m p t t o  
e f fe c t  a r e c o n c i l ia t io n  w ith  th e  p a r ty  he had o ffe n d e d . He 
m s  a lm y s  w i l l i n g  t o  h e lp  w ith  a d v ic e  th e  in d ig e n t  s c r ib b le r  
who requested  th a t  he examine a new p ro d u c tio n . He f r e e ly  
c o n tr ib u te d  p ro lo gues  f o r  p la y s , p ro d u c in g  th e  p ro logue  f o r  
a c h a r i t y  perform ance o f  Comus t o  r e l ie v e  th e  d is t r e s s  o f  
M i l t o n 's  g rand -da .ugh te r. He expended h is  ene rgy and s k i l l  
t o  t r y  t o  o b ta in  m ercy f o r  th e  fo rg e r  D r Dodd, He to o k  up 
th e  cause o f  th e  e ld e r ly  Welsh f r in g e  s c ie n t i s t ,  Z acha riah  
W il l ia m s ,  who b e lie v e d  t lm t  he knew how to  f in d  out lo n g itu d e  
a t  sea. He supported  innum erab le  s u b s c r ip t io n s  f o r  
p u b l ic a t io n ,  no doubt o fte n  know ing th a t  no  book would
e v e r appear.- He h a b i t u a l ly  c a r r ie d  loose  change w h ich 
he c o u ld  d is t r ib u te  among London 's poo r. D u rin g  th e  
S c o tt is h  t o u r  Johnson rn d  B o sw e ll donated fo u r  s h i l l i n g s '  
la rg e s s e  t o  a p a r ty  o f  s o ld ie rs  n e a r F o r t  .Augustus, and
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in  one g le n  th e y  g r a t i f ie d  a horde o f c h i ld re n  w ith  a 
37s im i la r  g e s tu re , John son 's  ov/n household co n ta in e d
s ig n a l p ro o fs  o f  h is  eleem osynary c a p a c ity ,  Mrs Y / il l ia m s ,
D r L e v e t, and F rank B a rbe r v/ere th e  o n ly  permanent re s id e n ts
in  h is  l a t e r  y e a rs , h u t P o l l  C a rm ichae l, th e  Desm oulins
fa m ily  and o th e rs  b e s id e s  seem to  have been a f fo rd e d
p ro tra c te d  s h e lte r  under h is  r o o f .  Y e t , a lth o u g h  many
m igh t a din i r e  John so n 's  p ie ty  and be o b lig e d  to  him
because o f  i t s  p r a c t ic a l  e xp re s s io n , i t  i s  ha rd  t o  b e lie v e
th a t  many lo ved  him . I t  i s  in te r e s t in g  t o  n o te  th a t  h is
c h a r i t y  d id  n o t seem t o  endear him t o  i t s  b e n e f ic ia r ie s .
In  a l e t t e r  o f  1778 to  Mrs T h ra le ,  Johnson d e s c r ib e s  wha,t
was p ro b a b ly  th e  no rm a l c o n d it io n  o f  h is  househo ld :
"We have to le r a b le  concord a t  heme, b u t no lo v e , W illia m s
ha te s  e v e ry  body. Leve t ha tes  Desm oulins and does n o t
lo v e  W illia m s . Desm oulins ha tes  them b o th . P o l l  lo ve s  
38none o f  th e m ," G o ldsm ith  m igh t adm ire  Jo h n so n 's  g e n iu s , 
b u t he was enraged b y  h is  dom ineering  p re-em inence,
W illia m  Sliav/'s Memoirs o f  J  ohn son show c le a r ly  th a t  th e re  
Was som eth ing about Johnsonian k in dness  w h ich  s t im u la te d
59th e  r e c ip ie n t  t o  re  pa. y  i t  w ith  m a lic e . -Fanny Burney 
m ig h t even le ad  one t o  suppose th a t  Johnson found ben evo len t 
g e s tu re s  q u ite  co m pa tib le  w ith  h is  a g g re ss ive  im pu lses . On 
one occasion  she re c o rd s  th a t  he com pelled h e r t o  ea t ham 
and eggs a g a in s t h e r w i l l , ^  She a ls o  re p o r ts  b e in g  fo rc e d  
by  him t o  ea t cake a t  te a  vrhen he r e s o lu te ly  h e ld  i t  b e fo re  
h e r mouth and re fu s e d  t o  w ith d ra w  i t . ^ ^  A g a in , she se ts  i t
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dov/n th a t  n e i th e r  h e r ov/n repea ted  a tte m p ts  to  escane
from  th e  e x c lu s iv e  company o f  Jolinson when th e re  v/ere 
a la rg e  number o f  gues ts  a t  S trea tham , n o r  th e  in te rp o s â t ion  
o f  a t h i r d  p a r ty  cou ld  d e te r  him from  t r e a t in g  h e r as h is  
p ro p e r ty  a l o n e . I t  must be a d m itte d , how ever, tha,t 
Fsnny B um ey m s  a v e ry  subm iss ive  ty p e .
.n e v e rth e le s s , as Siiaw m a in ta in s , Johnson assumed 
th e  d is t in c t io n  o f  a d ic t a t o r  in  a l l  c o m p a n i e s . W h e n  
he cou ld  n o t m a in ta in  t h is  p o s it io n  he s im p ly  w ith d re w  
h is  a t te n t io n  and re s o r te d  t o  a book. T h is  he m ig h t 
a ls o  do b e fo re  d e c id in g  w hether o r  n o t t o  commit 
h im s e lf  as one o f  an assem bly. Fanny B u rn e y 's  f i r s t  
im p ress ion  o f  him c o n firm s  t h is .  She d e s c r ib e s  how 
th e  g a th e r in g  f e l t  as he s u b je c te d  H r B u rn e y 's  l i b r a r y  
t o  a c lo se  e x a m in a tio n ; "H is  a t t e n t ic n ,  however, ^vas n o t 
to  be d iv e r te d  f iv e  m inu tes  frcm  th e  books, as we were 
in  th e  l i b r a r y ;  he pored ove r them, s h e l f  by  s h e l f ,  
a lm os t to u c h in g  th e  backs o f  them w ith  h is  e y e - la s h e s , 
as he read t h e i r  t i t l e s .  A t la s t ,  h a v in g  f ix e d  upon one, 
he began, w ith o u t f u r t h e r  ceremony, t o  read to  h im s e lf ,  
a l l  th e  t im e  s ta n d in g  a t  a d is ta n c e  frc?n th e  ccmixany.
We were a l l  v e ry  much provoked, as we p e r fe c t ly  la n gu ished  
t o  h e a r him t a l k ;  b u t i t  seems he is  th e  most s i le n t  
c re a tu re ,  when n o t p a r t i c u la r ly  drav/n o u t, in  th e  w o rld . 
T h is  we.8 a re t ic e n c e  founded n o t in  m odesty, b u t in  
s tra te g y .  John son 's  s e lf-e s te e m  v/as so p re c a r io u s
th a t  ho n e v e r  put i t  t o  any r i s k  w h ich he c o u ld  hy  
r e s t r a in t  a v o id .
I f  e v e r he was th re a te n e d , Johnson re s o r te d  to  
e i t h e r  com plete a t ta c k  o r  com plete w ith d ra w a l, Mrs
T h ra le  v/as fu r io u s  to  f in d  tloa t Johnson responded 
w ith  c o ld  in d if fe re n c e  to  h e r in te n t io n  to  le ave
45England to  save money on th e  dea th  o f  T h ra le ,  But 
s u re ly  th e  t r u t h  o f  th e  s i tu a t io n  was n o t th a t  Johnson 
had made use o f  S treatham  and the  advantages i t  a f fo rd e d  
him f o r  e ig h te e n  yea rs  out o f  n a rrow  s e l f - in t e r e s t ,  h u t 
r a th e r  th a t  a f t e r  so many years  o f  fond  fa m i ly  l i f e  and 
e n te rta in m e n t among th e  T h ra le s  th e  p rospe c t o f  t h is  
r e l i e f  b e in g  te rm in a te d  h u r t  him so d e e p ly  th a t  he 
co u ld  n o t express h is  g r ie f .  To re v e a l h is  fe e l in g s  
w ould be t o  i n f l i c t ,  when he cou ld  le a s t  b e a r i t ,  
y e t a n o th e r in ju r y  t o  h is  s e lf- c o n f id e n c e .  I t  would 
be t o  adm it how much th e  S tre a th a m ite s  m a tte re d  to  
h im . For John son 's  h a b itu a l agg re ss ion  in d ic a te s  no 
le s s  th a n  a man so c r i t i c a l l y  unsure o f h is  own w o rth  
th a t  he f e l t  com pelled  a t  e ve ry  o p p o r tu n ity  t o  b o ls te r  
h is  ego. H is  r e la t io n s  w ith  o th e r  people a re  c h a ra c te r is e d  
by  r i g i d  poses o f  dominance end s u b o rd in a t io n . What is  
im p o r ta n t ly  la c k  in. g is  any s o r t  o f  s p o n ta n e ity  and m u tu a li ty .  
I t  i s  p re c is e ly  because h is  s o c ia l in te rc o u rs e  v/as so 
o fte n  w a n tin g  in  r e c ip r o c a l t r u s t  th a t  h is  s o l i tu d e  m s  
such an u n m itig a te d  to rm en t t o  h im . He was th e  o b je c t
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o f  an u n re m it t in g  process o f  v a lu a t io n ;  in  con pan y  by 
ccm pauions, in  is o la t io n  by  God. J o in  son in v e ig h e d  a g a in s t 
" fe e le rs * ’ , a g a in s t th e  can t o f b e w a il h i g th e  m is fo r tu n e s  o f 
o th e rs , n o t because he h im s e lf  v/as in s e n s ib le ,  b u t because 
he dared n o t p e rm it h im s e lf  t o  y ie ld  t o  even th e  sm a lle s t 
t r i c k l e  o f  sympathy le s t  h is  m ind be svamped w ith  th a t  
h o r r id  ang u ish  to  which h is  dep re ss ive  n a tu re  made him 
c o n t in u a l ly  v u ln e ra b le .
I t  i s  in  a humorous s a l ly  in  a l e t t e r  t o  M rs T h ra le  
th a t  Johnson b es t e x p la in s  h is  own c h a ra c te r ;  " . . .  have 
you n o t observed in  a l l  ou r co n v e rs a tio n s  th a t  my gen ius  
i s  a lw ays in  ex trem es, th a t  I  am v e ry  n o is y ,  o r  v e ry  
s i l e n t ;  v e ry  g loom y, o r  v e ry  m e rry ; v e ry  sou r oi: v e ry  
k in d ?  and would you have me cross ray gen ius  when i t  leads 
me sometimes t o  v o r a c i t y  and sometimes t o  ab s tin e n ce ?  You
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know th a t  th e  o ra c le  s a id  fo l lo w  you r g e n iu s . "  Nowhere 
i s  i t  e a s ie r  t o  see th e  a p p lic a t io n  o f  t h is  than in  
John son 's  s o c ia l  l i f e :  th e  o rg ie s  o f  company fo llo w e d  by 
th e  fa s ts  o f  s o l i tu d e .  The m idd le  course v/as one he found 
i t  im p o s s ib le  t o  fo l lo w .  H is  in d iv id u a l i t y  v/as in  p e r i l  
o f  exposure to  th e  la c e ra t io n  o f lo n e lin e s s  o r  s u f fo c a t io n  
in  th e  w h ir lp o o l o f  an aud ience .
The e s s e n t ia l s o l itu d e  o f the  human c o n d it io n  
was m a n ife s t to  J o h is o n , Mrs T h ra le -P io z z i re c a lle d  
^  Br i t i s h  Synonyny th e  s u r p r is in g  s u ic id e  o f  
a man v e ry  p o p u la r in  th e  upper ranks o f London
s o c ie ty  in  th e  1770s: "Ydiat npcn e a r th ,  sa id  one 
a t  ou r house, cou ld  have made hang h im s e lf?
— Ydiy, ju s t  h is  h a v in g  a m u lt itu d e  o f  a c q u a in ta n c e ,
47r e p l ie d  Dr Johnson, and n e ' e r  a f r ie n d . "
I t  i s  no  s u rp r is e  th a t  Johnson and R icha rd  Sa.vn.ge
v/ere such g re a t f r ie n d s .  Savage was th e  a v a ta r  o f  c h i ld is h
ego tism . He c o l le c te d  acqua. in ta n  ces as o th e r  men c o l le c t
b u t t e r f l i e s .  Savage's conduct in e v i t a b ly  a l ie n a te d  those
who knevf h im , f o r  h is  in t im a c y  v/as s u p e r f ic ia l  and
ephem era l, u n ta in te d  by  th e  com pulsion o f  h a b it .  No
r e la t io n s h ip  cou ld  have been le s s  b in d in g . None cou ld
have s u ite d  Johnson b e t t e r ,  f o r  t o  c o n t ro l and l i m i t
h is  in t im a c y  was th e  bes t v/ay to  eschev/ danger and
in s e c u r i t y .  The ang e r w ith  v/hich Johnson reproached
Mr T h ra le  f o r  i n v i t in g  th e  Abbe R o f fe t te  t o  v i s i t
England was a consequence o f  t h is  r e s o lu t io n  t o  a v o id  
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commitment. T h is  to o  is  the  e x p la n a tio n  o f  h is  
d e l ib e ra te  absence f ra n  h is  m other d u r in g  th e  la s t  
tw e n ty -o n e  ye a rs  o f  h e r  l i f e .  I t  v/as n o t th a t  he d id  
n o t lo ve  h e r ,  b u t th a t  he loved  h e r to o  much. Close 
c o n ta c t w ith  h e r  would îiave robbed him o f  .th a t 
Independence ho so p r iz e d . He would have been reduced 
t o  th e  s ta tu s  w h ich  P la to  deemed worse than a ny , th a t  
o f  a c h i ld .
R a sse la s , begun a f t e r  Johnson heard o f  h is  m o th e r 's  
la s t  i l ln e s s ,  g iv e s  an in s ig h t  in to  h is  a t t i t u d e  t o  h e r.
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One idea  p resen t is  o f  course th a t  o f  th e  escape frcm  
th e  wcmh, th e  Happy V a lle y ,  an E denic scene Johnson 
d e p ic ts  w ith  a r ic h n e s s  o f  d e s c r ip t iv e  d e t a i l  
u n p a ra lle le d  in  R is s o la s  even in  the  account o f  th e
49P yram ids. A t tw e n ty - s ix ,  Rasselas le aves  th e  V a lle y .
A t tw e n ty - s ix ,  Johnson, in  an a c t o f  independence,
m a rr ie d  E liz a b e th  P o r te r ,  I t  i s  to  be remembered th a t
in  m ed ie va l p ic tu re s  th e  lo cked  garden is  a symbol
f o r  v i r g i n i t y .
However, t h is  theme o f  escape frcm  p a re n ta l
p ro te c t io n  is  b u t a p a r t  o f  th e  m a jo r theme o f  the
search , 2h e n t i t l i n g  t h i s  work th e  " h is to r y "  o f
R asse las , Johnson a d v e rts  to  th e  Herodotean use o f  
e
» v,t>To^ atA. "  t o  mean " in q u i r y "  o r  th e  p rodu c t o f  in q u ir y .  
Rasselas is  a p h ilo s o p h e r p r in c e ,  and a p r a c t is in g  
e m p ir ic is t .  H is  search  f o r  s a t is fa c t io n  makes cohere 
t h i s  r a th e r  e p is o d ic  opus.
I t  i s  nov/ re co g n ise d  th a t  se a rc h in g  i s  a component 
o f  human g r ie f .  One c o n s u lta n t p s y c h ia t r is t  w r i te s :  
"P in in g  is  th e  s u b je c t iv e  and e m o tio n a l component o f  
th e  urge to  search  f o r  a lo s t  o b je c t .  I  m a in ta in  th a t  
an a d u lt  human b e in g  has th e  same im pu lse  to  search
50t h a t  is  shown b y  many spec ies  o f  s o c ia l a n im a l. "  I  
suggest th a t-  th e  elem ent o f  r e s t le s s  jo u rn e y in g  in  
Rasselas is  p o s i t iv e  evidence th a t  Jolinson d id  
e xpe rience  on h is  m o th e r 's  dea th  a g r ie f  w h ich besneaks
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p re v io u s  deep a f fe c t io n .  The th e ra p e u t ic  q u a l i t y  o f  
c re a t io n  is  w id e ly  acknow ledged, and perliaps Rasselas 
shou ld  he cons ide red  as one more example o f  t h i s .
The h e a lin g  fu n c t io n  o f a s e lf - im p e l le d  m en ta l jo u rn e y
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has been expounded by R .D .L a in g , and th e re  a re  many 
obv ious p a r a l le ls  in  th e  i n i t i a t i o n  r i t e s  o f th e  
c la s s ic a l  m ys te ry  r e l ig io n s  w h ich seem t o  have enacted 
a th a t  is  a jo u ra e y  dov/n to  H e l l  t o  c o n fro n t
th e  phantoms o f  th e  pas t and endure t r i a l s  w h ich  serve 
to  p u r i f y  th e  s p i r i t  o f  th e  t r a v e l le r  so th a t  h is  
r e tu rn  to  th e  upper w o rld  is  in  e f fe c t  a r e - b i r t h .
T h is  t r a i t  o f  John son 's  whereby th e  o n ly  a l te r n a t iv e s  
f o r  him were e m o tio n a l is o la t io n  o r  d e s t ru c t iv e  invo lvem en t 
i s  perhaps a ls o  to  be d isce rn e d  in  h is  r e la t io n s  w ith  h is  
w ife .  The n a tu re  o f  t h e i r  m a rria ge  is  a vexed q u e s tio n .
B o sw e ll r e t a i l s  th e  o p in io n  w h ich Johnson h im s e lf  expressed 
in  h is  la t e r  yea rs  o f  widowhood, th a t  i t  was a lo ve  m atch 
on b o th  s id e s . Ha.wkins tends  to  th e  v ie w  th a t  T e t t y  and 
Sam were an absurd  co u p le , p la y in g  th e  p a r ts  o f  lo v e rs  b u t 
w ith o u t a t ru e  amorous s p i r i t .  Both accoun ts  seem l i k e l y  
t o  be e x a g g e ra t io n s , b u t I  b e lie v e  th e  u n n a tu ra l s e n t im e n ta l i ty  
o f  B o s w e ll's  accoun t is  f a r t h e r  from th e  t r u t h  than  the  
m onstrous t h e a t r i c a l i t y  which Hawkins suggests , I  cannot 
accep t th a t  Johnson cou ld  l i v e  in  p e a c e fu l m u tu a l i ty  
w ith  E liz a b e th  P o r te r ,  when he cou ld  n o t do so w ith  h is  
p a re n ts  and b ro th e r ,  o r  w ith  B o s w e ll, o r  w ith  th e  T h ra le s .
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Eav/k ins ' e xp ress ion  o f  le a rn in g  rna.trim caiia l a f fe c t io n  
"b y  r o te "  seems to  me an e x c e lle n t  d e s c r ip t io n  o f  th e  
p robab le  n a tu re  o f John son 's  m a rr ia g e . And p re c is e ly  
because Jolinson was a c t in g  "by  r o te "  h is  fe e l in g s  would 
o c c a s io n a lly  re b e l.  There is  a h in t  in  Mrs P io z z i 's  
Anecdotes th a t  T e t ty  was a house-proud woman and tha.t 
h e r  pass ion  f o r  c le a n lin e s s  occasioned d is p u te s  between 
th e  coup le . M oreover, th e  ease w ith  w h ich t h e i r  a f fe c t io n  
m ig h t d is s o lv e  in to  em o tio n a l r iv a lr y '' i s  suggested by  th e  
account o f  t h e i r  wedding day v/hen, as th e y  rode to  chu rch , 
each t r i e d  t o  make th e  o th e r  m atch h is  p a ce .^^  T lia t t h e i r  
r e la t io n s h ip  broke down f a r  more c r i t i c a l l y  i s  suggested 
b y  th e  lo n g  p e r io d s  in  1738 and 1739 when th e  Johnsons 
seem to  have been l i v in g  a p a r t .  M oreover, from  th e  autumn 
o f  1759 t i l l  th e  s p r in g  o f 1740 D r Johnson v is i t e d  th e  
M id lands  t o  seek th e  m a s te rs h ip  o f  A pp leby  Grammar School. 
By th e  end o f  1739 th e  m a tte r  v/g,s s e t t le d ,  b u t he d id  
n o t go back t o  T e t t y  and London, b u t s tayed  as th e  
guest o f  John T a y lo r  who in tro d u c e d  him t o  th e  s o c ie ty  
o f  th e  im p o rta n t fa m i l ie s  in  th e  ne ighbourhood .
John so n 's  m a rr ia g e , i t  seems, wa.s more .of a tu rb u le n t  
e m o tio n a l c o n te s t than  a p e a ce fu l c o h a b ita t io n .  John son 's  
b e h a v io u r i s  t y p ic a l l y  a g g re s s iv e . He seems t o  have 
re q u ire d  h o s t i l i t y  in  those  around h im , c re a t in g  i t  where 
i t  d id  n o t e x is t  by  n a tu re . I t  has a lre a d y  been n o ted  
th a t  h is  " fa m i ly "  o f  dependants l iv e d  in  m utu^il h a tre d .
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I f  Johnson sought h o s t i l i t y  in  a " f a m i ly " ,  then  i t  seems 
l i k e l y  th a t  he would seek i t  in  a w ife .
B o th  those  v/ho l<new Johnson as à f r ie n d ,  l i k e  Mrs T h r a le , 
Fhnny B u m ey, and S i r  Joshua R eyno lds, and those  who 
encounte red  him as a s tra n g e r ,  l i k e  th e  v a r ie t y  o f  h o s ts  
on h is  S c o tt is h  t o u r ,  were a l ik e  s tru c k  h y  h is  b e l l ic o s e  
d is p o s i t io n .  M is d ire c te d  p a t r io t is m  is  n o t enough to  
e x p la in  th e  S c o tt is h  re a c t io n  to  th e  t o u r ,  n o r  is  m idd le  
c la ^ s  s e n s i t i v i t y  s a t is fa c to iq r  as a cause o f  th e  dread 
w ith  w h ich  Johnson was regarded by  th e  S tre a th a m ite s . 
Jo h n so n 's  a g g re ss io n  in  company was th e  c o u n te rp a rt o f  
h is  g u i l t  in  s o l i tu d e ;  each s ta te  bespeaks h is  c o n v ic t io n  
o f  h is  own w o rth le s s n e s s . In  m a rr ia g e , f r ie n d s h ip ,  
s o c ie ty ,  and s o l itu d e  he was e ve r s t r i v in g  f o r  dominance.
Jo h n so n 's  b e h a v io u r can be e x p la in e d  in  e x b re n e ly  
d i f f e r e n t  ways. There a re  those  who see h is  dep re ss ions  
and d e lu s io n s  as th e  p ro d u c ts  o f in h e r i te d  genes. À leyn  
L y e l l  Reade c o n s is te n t ly  su pp o rts  t h i s  v ie w . Some, l i k e
54J .W .K ru tc h , would te n d  to  a t t r ib u t e  h is  b e h a v io u r to  
h is  p h y s ic a l appearance, a rg u in g  th a t  u n le s s  he dom inated 
a company he would become th e  o b je c t o f  i t s  r id i c u le .
O the rs  emphasize John son 's  c h ild h o o d  as a d e c is iv e  
f a c to r ,  ta k in g  n o te  o f  p o s s ib le  q u a r re ls  w ith  h is  b ro th e r  
N a th a n ie l,  and w ith  h is  m other and fa th e r  who to o k  up 
p a re n ta l d u t ie s  a t  an u n u s u a lly  la te  tim e  in  t h e i r  l i v e s .
The argument from  h e re d ity  is  weak. The m en ta l
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c a p a c it ie s  measured by  IQ t e s t s  a re  c la im ed  t o  be th e
55p rodu c t o f  h e re d ity  t o  a c e r ta in  e x te n t ,  b u t i t  rem ains 
t o  be shov/n th a t  p e r s o n a l i ty  in  i t s  e m o tio n a l aspec t is  
g e n e t ic a l ly  o rd a in e d . The argument from  p h y s ic a l appearance 
and th e  argument w h ich  s tre s s e s  th e  e f fe c t  o f  c h ild h o o d  a re  
weak in  th a t  th e y  b o th  seem to  assume an e n v iro n m e n ta l 
d e te rm in ism  w h ich is  i t s e l f  in  want o f  p ro o f.
A Causal e x p la n a tio n  o f John son 's  b e h a v io u r must 
a w a it th e  p rog ress  o f sc ie n ce . F o r th e  p re s e n t, d e s c r ip t iv e  
e lu c id a t io n  is  th e  bes t th a t  may be expected . The most 
e n l ig h te n in g  account o f  John son 's  p e r s o n a li ty  seems t o  
be th a t  g ive n  by  th e  F re u d ia n s . They see him as s u f fe r in g  
from  an o b s e s s io n a l n e u ro s is .  In  t h is  i l ln e s s  a p p a re n t ly  
m ean ing less and a g g ra v a tin g  r i t u a ls  have t o  be undertaken  
e i t h e r  in  th e  p a t ie n t 's  m ind o r  in  a c tu a l p h y s ic a l perform ance 
in  th e  course o f  h is  o r h e r  d a y - to -d a y  l i f e .  The r i t u a l  
a c t io n s  a re  them se lves t r i v i a l  and h a rm le ss , b u t th e  th o u g h ts  
w h ich  preoccupy th e  p a t ie n t  a re  h o r r i f y in g  and d is g u s t in g .  
These im pu lses n e v e r f in d  concre te  e x p re s s io n , b u t may 
prove so o p p re ss ive  as to  re n d e r th e  s u f fe r e r  im p o te n t, 
in c a jn b le  o f  c a r ry in g  out th e  s im p le s t d a i ly  ta s k s .
There i s  no reason to  doubt th e  ev idence  th a t  
Johnson adhered t o  s tra n g e  r i t u a ls  o f  b e h a v io u r, such 
as to u c h in g  e ve ry  pos t on h is  a m b u la tio n s  abou t London, 
o r  c a r e f u l l y  a r ra n g in g  th a t  he make a c e r ta in  mxnber o f  
paces b e fo re  end ing  h is  jo u rn e y  by  c ro s s in g  th e  th re s h o ld
69
57w ith  th e  r ig h t  fo o t .  Johnson 's  a d d ic t io n  t o  com p lica te d  
a r i t h m e t ic a l  c a lc u la t io n s  is  a ls o  w e ll  a t t e s t e d .  F in a n c ia l 
h a rd s h ip  m ig h t encourage t h is  t r a i t ,  h u t i t  seems to o  
o b tru s iv e  to  be e x p la in e d  s o le ly  in  t h is  way. then  
Johnson computes how much he may read in  a y e a r , a m onth, 
o r  a. week, b y  re a d in g  anp-th ing from  ten  t o  s ix  hundred l in e s  
a day, he is  c le a r ly  expending in  obsessive c a lc u la t io n  th e  
energy w h ich  he shou ld  have employed in  s t u d y . T h e  
d e lu s io n s  w h ich  a tte n d e d  Johnson 's  " v i l e  m e ia n ch o ly " may 
a ls o  be in te rp re te d  as n e u ro t ic  symptoms. He h im s e lf  
showed a p a r t ic u la r  in te r e s t  in  th e  d iseases o f  th e  
im a g in a tio n . H is  famous hypochondria  may have been 
no le s s  than  th e  p e r io d ic a l in c a p a c ity  o f  a n e u ro t ic  
t o  w ith s ta n d  th e  p ressu re  o f  h is  obsess ive  th o u g h ts .
The n a tu re  o f  John son 's  d e lu s io n s  has been examined 
by  Ka tha ,rine  B a ld e rs to n .^ ^  She argues th a t  th e y  were 
sa d o -m a s o c h is tic , end th a t  Johnson in v e s te d  Mrs T h ra le  
w ith  a power ove r him which was so g re a t as t o  be 
p a re n ta l.  M iss B a ld e rs to n 's  account is  w e ll  documented, 
b u t i t  must be s tre s s e d  th a t  she proves th e  d e lu s io n s , 
b u t n o t t h e i r  p h y s ic a l enactm ent.
I t  is  ju s t  p o s s ib le  th a t  th e  re fe re n c e s  t o  f e t t e r s  
and manacles w h ich M iss B a ld e rs to n  c i t e s  from  the  
T h ra lia n a  a re  t o  be understood  as m etaphors, and indeed 
t h is  m etaphor is  n o t uncommon in  John son 's  w r i t in g s ,  
from  which i t  may have been borrowed. The correspondence
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in  w h ich  Jolmscn seems t o  ask Mrs T h ra le  t o  impose m  himi 
a happy s e rv itu d e  may he as much p ro o f o f  re s e rve  as o f  
i n d u l g e n c e . T h e  s tro n g e s t ev idence o f  p h y s ic a l 
l ic e n s e  i s  in  th e  ca ta lo gue  o f a sa le  hy  S i r  John 
S a lusb u ry  a t  M anchester in  September 1823 o f  Mrs P i o z z i * s  
l i b r a r y  and c u r io s i t ie s .  Lo t 649 is  d e s c r ib e d  as 
"A P a d lo c k ,"  and th e re  is  a m a n u s c r ip t, presum ably 
b y  Mrs T h ra le ,  w h ich  reads , "John son 's  P ad lock com m itted 
t o  my care in  th e  y e a r 1 7 6 8 ." I t  is  te m p tin g  to  
e x p la in  t h i s  as a re fe re n c e  to  Isa a c  B ic k e r s ta f fe  *s 
com ic opera The P a d lo c k , f i r s t  produced a t  Govent Garden 
in  1768. The o b je c t io n s ,  however, a re  q u i te  s tro n g . 
B ic k e r s ta f f e 's  work m s  n o t so famous as t o  j u s t i f y  
th e  use o f  an in d e f in i t e  a r t i c l e  in  th e  sa le  ca ta lo ,gue, 
l i k e  "an A e n e id " o r  "an I l i a d . "  And even i f  one 
in te r p r e t s  th e  m a nuscrip t as im p ly in g  an 
e s p e c ia l f a m i l i a r i t y  on Johnson 's  p a r t w ith  The P ad lock 
o r  i t s  a u th o r ,  perhaps even e?rfcending t o  knowledge o f 
i t  b e fo re  p u b l ic a t io n ,  then  i t  may seem s tran ge  th a t  
in  a c o n v e rs a tio n  about contem porary drama w h ich 
B o sw e ll re c o rd s  a t  O xford  in  th e  S p rin g  o f  I 768 
th e re  is  no m ention  o f  The P a d lo c k , though  Johnson 
does r e fe r  t o  G o ld s m ith 's  G ood-na tu r 'd  M a n f o r  
w h ich  he w ro te  th e  p ro lo g u e , in  t h is  ye a r o f  p e rs is te n t  
g l o o m . H o w e v e r ,  Johnson a ls o  kep t s ile n c e  b e fo re  
B o sw e ll about h is  c o l la b o ra t io n  w ith  R obert Chambers
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in  1768 on th e  V in e r ia n  law  le c tu re s .  Ye t ,  even i f  
t h i s  defence were waived and th e  p h y s ic a l e x is te n c e  
o f  an a c tu a l pad lock  conceded, s t i l l  Mrs T h ra le *s  
c a r e fu l w o rd in g , "com m itted  to  my c a re , "  would 
suggest th a t  th e  pe rve rse  in te n t io n ' was n o t t ra n s la te d  
in to  a c t io n .  Even i f  i t  cannot he c la im ed th a t  t h is  
pad lock  was s p e c i f i c a l ly  in te n d e d  t o  p ro te c t  p ro p e r ty  
d u r in g  th e  W ilk i t e  r i o t s  o f  1768- 9> i t  must he 
contended th a t  th e  keyno te  o f  John son 's  c h a ra c te r  is  
c o n t r o l ,  and s e l f - c o n t r o l  e s p e c ia l ly .  H is  d e lu s io n s  
o f  e x te rn a l r e s t r a in t  may correspond to  h is  i n a b i l i t y  
t o  g iv e  up . In te rn a l r e s t r a in t .
A l l  w r i t in g  is  f o r  com m unication, even i f  t h is  
be o n ly  o f  th e  im a g in a ry  s o r t .  John son 's  a t t i t u d e  t o  
h im s e lf ,  and h is  r e la t io n s  w ith  o th e r  people suggest 
wha;fc one m igh t lo o k  f o r  in  h is  p rose : an h a b i t u a l ly  
c o n t r o l le d  use o f language, in  v/h ich p a t te rn s  re c u r  
so o fte n  as t o  seem r i t u a l l y  p re s c r ib e d , a prose 
Y/hich p re s e n ts  agg re ss ion  fo llo w e d  by r e c o n c i l ia t io n ,  
th e  a rd o u r o f  in t im a c y  fo llo w e d  by th e  c h i l l  o f  
is o la t io n .  In  these  re s p e c ts , John son 's  use o f  
La t in  i s  im p o r t  an t .
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CHAPTER I I I  JOHNSON AND lATIN
Johnson's In .tin  lea rn in g  is  im pressive. He liv e d  
in  a ccnsein/ative period , and the course in the c lass ics  
which he follow ed was la rg e ly  the same as th a t pursued 
by G o le t, Erasmus, and M ilto n . The Lives of the P oets ,
The Rambler, The A dventurer, and The Id le r  give proof 
o f a remarkable f a m i l ia r i t y  w ith  Latin  as w e ll of the  
m edieval and e a r ly  p a t r is t ic  w rite rs  as o f the Golden 
Age of la t in  i t s e l f .  Indeed, one of h is  e a r l ie s t  
p ro jec ts  was to  p r in t  by subscription an e d it io n  of 
P o l i t i a n ’.s poems, w ith  h is  l i f e ,  and a h is to ry  of 
la t in  poetry from the era of Petrarch to  the tim e o f 
P o li t  ian , Johnson's p ro fic ie n c y  in the language v/as 
such th a t  he found i t  e a s ie r when he was w ith  fo re ig n ers  
to  speak L a tin  than to  attem pt t h e ir  ton^pie. His 
m astery of La tin  exc ited  adm iration during the French
journey when he d e liv e re d  a eulogy on M ilto n  to  the  
/  1Abbe R o fe tte . Johnson's most successful poems were 
not o r ig in a l,  but im ita tio n s  o f Juvenal, His c r i t i c a l  
accounts of the E nglish  poets often include consideration  
o f t h e i r  work in JUitin. Johns''n h im self wrote Latin  
poetry . The catalogue o f the H arlo ian  l ib r a r y ,  which 
he helped to  com pile, was p a r t ly  in L a tin . John sen expected 
documents o f import and occasion, such as Goldsm ith's  
ep itap h , or Ruddiman's le t t e r  of res ignation  to  the 
Fa,cult y  of Advocates, to  be in Ia,t in .  ^ L it  in vug the 
language he thought proper fo r  m edical m atte rs , a h is to ry
y
o f  h is  own sickness in L a t in , addressed to  Dr Swinfcn,
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b e in g  one o f h is  e a r l ie s t  c a i in o s it io n s ,  and one o f  h is  
la s t  th e  "A e g r i K p h e m e ris ,"  In . t ln  d i a r i a l  no t es  on h is  
f a t a l  i l ln e s s .  B o sw e ll re c o rd s  th a t  when Pero B oscovich  
was in  Ih g la n d  he expressed h is  as ton ishm ent a t  Johnson ’ s 
f lu e n t  and e le g a n t L a t in  c o n v e rs a tio n .4 And d u r in g  th e  
S c o t t is h  to u r ,  B o s w e ll,  from  fe a r  o f  b e in g  overheard  in  
th e  s m a ll H ig h la n d  houses, o fte n  ta lk e d  t o  Johnson in  
such L a t in  as he co u ld  speak, and w ith  as much o f  mi 
E n g lis h  accen t as he cou ld  assume so as n o t to  be 
unde rs too d  i f  o ve rh e a rd .^
Yet i t  i s  p o s s ib le  to  q u e s tio n  th e  q u a l i t y  o f  
Jo h n so n 's  p e rc e p tio n  o f  L a t in , ,  and indeed th a t  o f  many 
o f  h is  co n te m p o ra rie s . John son 's  v e n e ra tio n  o f th e  
a n c ie n ts  was s e le c t iv e .  Y/hat was c o n g e n ia l to  h is  
n a tu re  was adopted by h im , and what v/e.s d is c o rd a n t he 
e i t h e r  ig io r e d ,  o r r e in te r p r e te d .  The b e s t wa,y to  
dem onstra te  t h is  a t t i t u d e  is  t o  examine Jo h n so n 's  
t n n 8d a tio n s  o f  H orace, and im ita t io n s  o f J u v e n a l.
To assess an im i t a t io n ,  i t  i s  nece ssa ry  to  have 
a c le a r  u n d e rs ta n d in g  o f  th e  o r ig in a l ,  J u v e n a l's  
re p u ta t io n  has undergone co n s id e ra b le  change in  
t h is  c e n tu ry . There a re  those  who s t i l l  v ie v /J u v e n a l 
as an a n g ry  m o r a l is t ,  and accen t him as a man e m b itte re d  
by  d is a p p o in tm e n t, who a tta c k s  in d is c r im in a te ly  th e  g re a t 
and th e  s m a lle s t v ic e s ,^  But men y  s c h o la rs  would now 
in te r p r e t  Ju v e n a l d i f f e r e n t ly .
lil.J ,K enney has show how beh ind  th e  im passioned
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rh e to r ic  and poetry  o f J u v e n a l’s f i r s t  S a t ir e ,  th ere  is  
an e s o te ric  note fo r  those who i<no;v t h e i r  e a r l ie r  L a tin  
s a t i r is t s .  I t  is  almost as though Juvonal were parodying  
the genre, and re (gird in g self-m ockery as more ijnpoirtant
7then the mockery o f o th e rs ’ v ices ,
H.AcMason, in an in f lu e n t ia l  essay, has sought to  
a l t e r  the general view  of Juvenal, th a t he is  a 
genuine in te g ra te d  s a t i r is t .^  Mason noted Ju v e n a l’ s 
iro n ic  tone, h is  hyperbo lic  use of epic e f fe c ts ,  and 
h is  vigorous undermining of v/hatever approaches 
grandeur. Mason argued th a t Juvenal is  not a cl-assic, 
but a .poet o f w it who employs the m o ra lis t 's persona 
v ic a r io u s ly . He in te rp re ts  Ju v e n a l’ s success in terras, 
o f b r i l l ia n c e  of d e s c rip tio n , spiced by s u rp ris in g  w it .
He suggests th a t  J u v e n a l’ s prim ary m otiva tion  may 
be l i t  era xy, ■ th a t he lacks moral edge, and is  not a 
c la s s ic , but a m anipu lator of language.
The Augustan c r i t ic s  of Juvenal read him ra th e r  
u n c r i t ic a l ly .  They tend to  accept h is  s a tire s  a t  t h e i r  face  
v a lu e , w ithout p erce iv in g  the self-m ockery and irony  
which imbues them. Dry den provides exemnle o f 
the usual reac tio n  to  Roman s a t ire .  He gives an 
eva lua tion  o f Hors.ce and Juvenal as s a t i r is t s  which 
is  e}n .c tly  opposite to  th a t held by most scholars  
in our tim es, Horace, he cla im s, found h is  proper 
quarry  in f o l ly .  J u v e n a l’ s ta rg e t he d efines  as 
tyranny. Horace he represents as a w e ll rn-annered
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c o u rt s la v e , J u ve n a l as th e  zea lous v in d ic a to r  o f  
Roman lih e x d y .  F o r Dryden th e re  is  no douht th a t  
J u v e n a l i s  a c la s s ic :  "H is  e xp ress ions  a re  sonorous 
and more n o b le ;  h is  ve rse  more numerous, .and h is  words 
s u ita b le  to  h is  th o u g h ts , sub lim e and l o f t y .  A l l  these  
c o n t r ib u te  to  th e  p le a su re  o f the  re a d e r, and th e  g re a te r  
th e  s o u l o f  him who reads , h is  t ra n s p o r ts  a re  th e  g r e a te r . "  
2h s h o r t ,  from  th e  modem p o in t o f  v ie w , " . . .  as f a r
as Horace and J u v e n a l a re  concerned, D ry den ’ s essay -is
11wrong o r  m is le a d in g  on a lm ost eve ry  m a jo r p o in t . "
W illia m  Windham, a member o f  b o th  th e
L i te r a r y  C lub , and th e  Essex Head C lub , who is
p ra is e d  b y  B o sw e ll f o r  h is  many k indnesses  t o  th e  
12d y in g  Johnson, and in  s im i la r  term s by Fanny
B urney who re c o rd e d , "He loved  Dr Johnson -  and
13D r Johnson re tu rn e d  h is  a f f e c t io n . "  is  th e  
source who in fo rm s  us th a t  Johnson th o u g h t so 
h ig h ly  o f  H o ly d a y ’ s no t es  on Ju ve n a l as t o  have 
employed h im s e lf  f o r  some tim e  in  t r a n s la t in g  
them in to  L a t in .
3h th e  P re face  t o  h is  t r a n s la t io n s ,  H o lyday 
compares th e  achievem ent o f  Ju ve n a l w ith  th a t  
o f  Horace in  th e  genre o f s a t i r e .  He p ra is e s  
J u v e n a l f o r  h is  m o ra l to n e , and blames Horace 
f o r  h is  p ro p e n s ity  to  comedy. "F o r, what is  th e  
Ih d  o f  S a ty re , b u t to  Reform? whereas a p e rp e tu a l 
G rin  does r a th e r  Anger than  Mend. W herefore th e
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O ld ^ t y r e  and th e  New, and so Horace and J u v e n a l, 
may seem to  d i f f e r  as th e  J e s te r  and th e  O ra to r ,  
th e  Face o f an Ape and o f a Man, or as th e  P id d le  
and T h u n d e r . H o l y d a y  is  deteriTirLned to  
in te r p r e t  Ju ven a l as a superb a n a ly s t o f s in ,  
and advocate  o f v i r t u e .  "0 th a t  we could Argun 
him in to  a C h r i s t i a n T h e  p o r t r a i t  o f Ju ven a l 
pro v id ed  in  th e  P re fac e  is  indeed rem arkab ly  
C h r is t - l ik e  w ith  i t s  h ig h  fo reh ead , long b eard , 
and s a in t ly  exp ress io n .
J o h is o n 's  c r i t i c a l  a p p re c ia tio n  o f Ju ven a l seems 
t o  run v e ry  c lo se  to  th a t  o f Hr yd en and H olyday. 
Ju ve n a l is  a t t r ib u t e d  w ith  "massiness and v ig o u r ." ^ 7  
"The p e c u l ia r i t y  o f J u v e n a l,"  w r ite s  Jo ln so n ,
" is  a m ix tu re  o f g a ie ty  and s ta te l in e s s ,  o f
■Ip
p o in te d  sentences and d eclam atory  g ra n d e u r ," '°
Johnson c r i t ic i s e s  H ryden’ s v ers io n  o f  
Ju ven a l f o r  f a i l i n g  to  im ita te  th e  grandeur o f the  
o r ig in a l .  Ho one could blame Johnson’ s im ita t io n s  
because th e y  lacked  grandeur. But Johnson can be 
blamed because t h is  m oral grandeur is  n o t-a n  im ita t io n  
but an in v e n t io n . The n o ta b le  in  sen s i t  i v i t y  to  tone  
which d is to r ts  Johnson's c r it ic is m  o f M i l t  an and Gray  
d is to r ts  h is  p e rce p tio n  o f Ju ven a l.
A comparison o f London and The V a n ity  o f Hum en 
Wishes w ith  J u v e n a l’ s S a t ire s  is  In s t r u c t iv e ,  but 
Jo in  son must be judged acco rd in g  to  h is  ovn s tan d ard s .
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H is  a t t i t u d e  to  t r n n s la t io n  tends to  be l ib e r a . l .  He 
v/as n o t concerned w ith  l in e  fo r  l in e ,  word fo r  word 
accu racy . In  th e  " L ife  o f D ryden,"^^ he c r i t ic i z e s  
Johnson, }?eltham, Sandys and Holyday because t h e i r  
t r a n s la t io n s  from L a tin  adhered to o  c lo s e ly  to  t h o i r  
o r ig in a ls .  And c le a r ly  he b e lie v e s  Pope’ s I l i ^ d  
to  be a g re a te r  achievem ent than the  l i t e r a l  v ers io n s
Pope h im s e lf employed to  understand hard phra.ses 
20in  th e  G reek. Pope a s p ire d  to  something b e t t e r
than u n in a g in a tiv e  rep ro d u ctio n  o f l i t e r ' l l  meaning.
In  a l e t t e r  to  B rid g e s , vdiich Johnson q u o tes , Pope
says what a t r a n s la t io n  o f Homer ought p r in c ip a l ly
t o  im ita te  is  " 't l ia t  ra p tu re  and f i r e ,  which c a r r ie s
you avTay w ith  h im , w ith  th a t  w onderfu l fo rc e , th a t
no man who has a t ru e  p o e t ic a l s p i r i t  is  m aster o f
h im s e lf ,  w h ile  he reads him , . . But i t  is  v e ry
h a rd , says Pope, f o r  any t r a n s la to r  to  corne up to
t h is  s tan d ard , " ’because th e  c h ie f  reason why a l l
t r a n s la t io n s  f a l l  short o f t h e i r  o r ig in a ls  i s ,  th a t
th e  v e ry  c o n s tra in t th e y  a re  o b lig ed  t o ,  ren d ers
21them heavy and d is p ir i t e d ,  ’ " Johnson would
agree th a t  th e  t r a n s la t o r  should no t be p e rm itte d
excess ive  l ic e n s e , Cowley, f o r  exam ple, went to o
22f a r  in  d is re g a rd in g  h is  o r ig in a ls .  Jolinsan 
b e lie v e d  tlnat Dryden gave us ju s t  ru le s  fo r  
t r a n s la t io n  which a rc  v in d ic a te d  by t h e i r  orai 
reasonab leness. " In  th e  nroner choice o f s ty le
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c a a s is ts  th e  resenhl'-nce which Dryden p r in c ip a l ly  
exacts  from th e  t  ran s la t  o r. He is  to  e x h ib it  h is  
a u th o r 's  thoughts in  such a dress o f d ic t io n  as 
th e  a u th o r would have g iven them , had h is  langua.ge 
been E n g lis h  . . .  A t r a n s la to r  is  to  be l ik e  
h is  a u th o r: i t  is  n o t h is  business to  e x c e l 
him.
I t  is  in  th e  v e ry  resnoct o f ren red u c in g  
th e  s ty le  o f h is  o r ig in a l  th a t  Johnson's v e rs io n s  
o f Juvena l f a i l  as t r a n s la t io n s .  However, th e y  were 
n o t in tended  to  be judged as t r a n s la t io n s ,  but 
r a th e r  as im ita t io n s . In  im ita t io n s , "the a n c ie n ts  
a re  fa m i l ia r is e d ,  by a d ap tin g  t h o i r  sentim ents to  
modem to r ic k s ,  by  making Horace say o f Shakespeare 
what he o r ig in a l ly  s a id  o f Fhn ius , and accono-dating  
h is  s a t ir e s  on Panto labus and Nonentanus to  th e  
f l a t t e r e r s  and p ro d ig a ls  o f our ovn tim e . * .
I t  is  a k in d  o f m idd le  com position between 
t r a n s la t io n  and th e  o r ig in a l  des ign , which p leases  
when th e  thoughts a re  unexp ected ly  a p p lic a b le ,  
and th e  p a r a l le ls  l u c k y . "^4 R o ch ester's  • 
im ita t io n  o f Horace on L u c iliu s  is  p ra ised  by  
Johnson because i t  preserves so w e ll a p a ra lle lis m  
w it h the  o r ig in  a 1 .  ^^  rgue th a t  J olm son's
poems f a i l  as imiit-ati.ons because he does no t 
match modem to p ic s  w ith  J u v e n a l's  tru e  sen tim en ts , 
but a d is to r te d  p ercep tio n  o f them wlr'ch
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h is  m ora l fe rv o u r  and resp ect f o r  re c e iv e d  op in ion  made 
hira p r e fe r  to  th e  p e rvas ive  iro n y  and conic exag g eratio n
o f th e  o r ig in a l .
I t  i  s in  s t ru  c t iv e  to  c ompa re  J ohn s on * s in  i t  a t  i  m  
w ith  th e  o r ig in a l  .iu a passage where p o l i t i c a l  
iu tc r e s t  cminot excuse d .1 s t o r t i m . T h is  is  
fro ! \ J u v e n a l, S a t ir e  I I I ;
"Nam q u id  tarn m iserum, tarn solum v id im u s , u t non 
d e to r iu s  credas h o rre re  in c e n d ia , lapsus  
te c to r im  adsiduos ac m i l le  pericuha saevae 
u r b is ,  e t Auguste ré c ita n te s  men se poetas?" (1 1 .6 -9 )  
T h is  is  how Johnson renders  th e  passage:
"Here Ivfe-lice, Ife.pine, A cc iden t c o n sp ire ,
And now a Rfibble Rages, now a F ir e ;
T h e ir  Ambush here r e le n t le s s  R u ffia n s  le.y ,
And here th e  f e l l  A tto rn e y  prowls f o r  P rey ;
Here f a l l i n g  Houses thund er on your Head.
And here a fem ale A th e is t  ta lk s  y6u d ead ,"
J u ve n a l noses a r h e to r ic a l  q u e s tio n ; "Vdnab l i f e  is  
so s o rro w fu l and s o l i t a r y  th a t  you wouldn ‘t  n re fe r  
i t  to  shuddering a t  f i r e s ,  and b u ild in g s  th a t  keep  
f a l l i n g  down, and th e  m yriad  p e r i ls  o f the  f ie r c e  
c i t y ,  n o t fo r g e t t in g  the  August noetigr read ings?"
Ju ven a l ach ieves  a comic e f fe c t  by making th e  la s t  
item  in  h is  l i s t  o f urban h o rro rs  th e  noetig ’" read ings  
o f August, Jolinson keens the same sense o f a n t i -c l im a x  
w ith  "here a fem ale A th e is t  t a lk s  you d esd ,"  but ho
86
dees n e t m a in t-ini J u v e n a l's  w it .  J u v e n a l’ s "ae v.t2"e  
p c r ic a la  s a e v a e /u r b is "  is  a s tro ':c  c f  i  rem iss ive  ir^ n e .
The poeb appears have male h is  no b i t , hu t b’len an i th e r  
g re a t iv n g o r occurs to  h in  and he adds " . . .  e t Angus o 
r é c ita n te s  nenoe poctas?" Jcbnson’ s vers -? a  e::n‘h s th is  
sense o f f r i v o l i t y .  The o b je c tio n  f e l t  agahost the 
" ie a a le  A th e is t"  is  n o t only th a t she is  un rev i ' t  in g ly  
te d io u s , but a ls o  thab she brensni^rs cn e v i l  ^ o c tr in e .
Xu the  passage th:rh fo llo w s , Javen a l describ es  ( 11, lO - fO )  
th e  scene o f de p .rb u re , the  v a l le y  o f ag cri% , t'"o con sorb 
o f K ing Nuaa. Johnson ( l l .  19“ 39) describ es  J re m  oich, 
and e x a lts  th e  b ir th p la c e  o f Queen E liz a b e th , whc re  
h is  c h n r-'c te rs  k is s  "the consecrated ELarth," but 
Juvonal w i t b i ly  im p lie s  ITuua's d e a lin g s  w ith  S g eria  
were f u r t iv e  end d is re p u t-fD le . She is  "noctvrnab  
ara io ae ,"  h is  "m is tress  by n ig h t ,"  w ith  whom "he used 
to  do b u s in e s s ,"  " c o n s titu o b a t,"  en odd word to describe  
d iv in e  c o u n se l, but ap t f c r  commercial d e a lin g s .
J u v e n a l ’ s T h ird  Satim o has a charm ; n ’ h n riou r w h ioh  
Londrn  la  ok s . T;ie s e c" "a 1 i t  " e s c on s i  s t  1 ' r  ge 1 y i  n J uven a 1 ’ s 
use o f  re p o r te d  speech , and h is  d e ta i le d  p a r t i c u l a r i t y  o f  
d e s c r i  p t  i  c n . In  J ohn s on b he i  s no e q U ' "/a. 1 on t to  
J u v e n a l ’ s l i s t  o f  th e  f u m '^ u r e  o f  th e  r i r r r o l - d c e l l i n g  
s c h - 'la r .  Prom s p e c i f i c  d e t a i l  J u v e n a l ' e r i ' ’-cs h is  
com ic fo r c e :  I'he doves n e s t in g  cn th e  r " ' " f , th e  
s id e b o . r l  c f  cheap c ro c k e ry ,  ~he o " 1 oheet o f  f r e a k  
b o o ks , th e  dw-g s le e p in g  unde r ‘■■''o sm de^card, r. ’ t l . c
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'xv'vie reçus -a  - :h -hn: .ice , 1 c ' 1: rb .1-  0 In t io is ,
unable to  read Greek "ne, d id  : j" t  b c s"t--tc  t^  gnaw 
a t .  Ie  Job;:see thc;v l o t ’V* Is  u?e e i t h e r  ig e '" r ,rl or 
a le e  evaporated  In p e rs o n if ic a t io n  'n d  vbs-^r ..ct i rn . 
J u w u a l ’ ô r r f I ' ie r i  ^ccoeec h is  v < o t i -  w ith  t - e c  v e n t  
but hurorouG i.nterrogvL'"■r (9 i .  -  ? ^ 6^ ) ,  i" .t  J o :r  c
ao.'s no t o.tte..:pt tbr'.s, end the im pa^ooncl^ty o f h is  
v i f ’ .hi in :'" , x o s  the l io a  o f men ,cc , -.t th  : (v:"cesc 
o f jom lo e r" o o t.
Thnt Johnson  i .Tri ta tes Juven-^1’s :oe : i s  c i - . v ’.fio-- 
-ond i s o l a t e s  h i s  a t t   ^t n d e  t o  him. Dry d a n ' s  ’v-.-r ebons 
o f da t i r e s  I I I  and X a t t e s t  t o  r. s ^ ^ " T ; r  m g s 'n t  o^'^rcf 
o f  J  uven J .  on h i s  p . r t ,  b a t ,  s i r  ^ sc Dry" ea s ^:-^ans' 
n o t  i m i t a t i n g ,  h i s  c r i t i c a l  a s t i y .v - . t i  sm -i .3 i '  s s  obv ious .
% *1
Transh'i.tion inc'.n.des those e lem ents, in so- ( • nv*-)
which the  t r a n s la to r  do■■■3 mot 'n -■ cv-’tand . \T.ro--"c
John sen s e le c ts  fo r  im ito /t  ion the aspects  rV"
Sat  i 7?eB v f- \c h  su p r"o rt h is  p ro *•■ c - nc 1' ’/ cd e s . "i •. h*e o f  
J u v o n a l,  D ry 'o n ,  vfoo o n  ex e lude  n ot'" h i .a, ro y -'ya it 3 
th e  e x p re s s ‘d ons o f  hum our so th a t  w i t t y  i r o n y  in  
th e  L a t in  becomes m o r a l is in g  sarcas-n h i th e  E ^ ^ l is h .
A p a r t i a l  do^bncc i'o r Jom ison's f r -  ta u i^ n  mi J t  bo 
the arg-umont t l r . t  he w s y n x ic -d .a r ly  r e s t -  imcd ly  
the  f  .c t th a t  h is  im ita t io n  was designed to  siuy c r t  
a p n li^ h c f!  case. J u v e n a l's  -^ a h o ry  is  sunr-es a ’: f  
because ^ is  o rim ary  - x t  h^e in w -^'hng is  l ' ‘u ;r - .-y .
He sLar-'-'s va l a s  .■mh:h ro 'd e rs  : n ’ c n \ w r 'u s ly
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ou trage  those  sh-y, d v a lu e s . Johnson c--'"’ '’ ?.: "u e
the  3. - u  o f - i - . r t tc i . f  • t i a i  from h is  ixu ler.,.,.
H is  huvou?: g r in  and s r c ^ s t ic .  T i ho —
to o  ^ . r j i  he r ig h t  apec r  to  hu s->dh:n - i'd- the  
govoTcnunnt he a t ’ - chcd. T h is  defence v ; i n o - * -  he, 
hO’.vr V o r, r ^ r  u Ve.u ’ t y v : H : : ri V/i s " '3 .
Jo’nnsori me—o-' h^ed J u v e n a l's  t - n  th  Sa t ’ ro - x - c  
r ig n r o -a ly  than any d o c tr in e  o f i n i ’- a t - -  u j n s t ’ fy .  
Johnson '3  poen nust he v a lu :"  '* s on o r i^ ’ : x l .  Aga’ n 
Jchnocn o n ito  Juvena’’ '5  use o'"' "dT" ot spcc;ch and 
30c c i f i c  d e ta i l  - 0 e x p ix g3 ivc  teohn io u cs . Juvena1 ’ 3 
c in eu .a tic  ovoca.tion o f Ronui pcnu ( l " . f f - / h )  d ieso i-rcs  
in to  jrav^; gen o r :  l i t  y in  Jotnson. J u v e n a l's  c  t  - le  vue 
o f th e  d e fo rm it ie s  o-'" o ld  o.ge in  s e v e re ly  ah h rev ia /ted  
in  The V a n ity  0 '!' Hunan 7 /ishos, J 0 h i son us o f
stream ing  eyes, m yopia, m d  deafness, huh n o t o'"
Irn i g in g ch o. h ^   ^ g im ion v r  in k 1 ■3 , na i  n 3 in r f . m 1 d c -  s , 
h ip s , -nd  lo h n s , p --ls io d  l i n t s ,  h a l l  heads, 
noses, and guns so vvnf: tha t  cannot cda.'u;. Johiscr.
r e f  ra in s f r  cm t  h e hype rh  o 1 i  c hum our o f i:. ‘ f  i- : i  a h: f  i na i"'; y 
D e lic a c y  induces him to  ignore to ta f  "y J u 'c  . a l 's  
passage on the  dangers o f '"- le  hc.:r.ity -nd --'norexu I ’ t y .
Johnsv'i is  n e ve r so dis'-issi^''n -j]d  can'" ■—tuv''v: 
o f ’- ’r.un w osfw nn as J u ve n a l. Johis-ui ^ i ' ’V'f "y  
id e n t i f ie s  w i' u pcq ch -.rac tc rs  he d o s e r '" ' ,a. F a r h"-. 
ecu ra- f a ' l " r -  is  ''o tcn t i - g f  y ig ic .  F s - J w c  : .1 
every  f a i lu r e  is  r o tont i  J  ly  ca a-.c, Ju'.n.v 1 " : r ’ "_s
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H ann iba l d i r e c t ly ,  in  the  second person, t e l l i n g  him 
to  go charg ing  over the  A lps  l ik e  th e  lu n a t ic  he i s ,  
and become th e  sch o o l-b o y 's  fa v o u r ite  sub ject f o r  
e x e rc is e s . Johnson, by c o n tra s t , summons our p i t y  
f o r  C harles X I I ,  no t our contempt. The language o f 
Johnson is  s t a t e ly ,  and th e re  is  no b e l i t t l i n g  o f  
achievem ents. Where Juvena l eva lu a tes  th e  s c h o la r 's  
l i f e ,  he takes  the  o p p o rtu n ity  to  je e r  a t  C icero  and 
Demosthenes. There is  a g re a t d if fe re n c e  between t h is  
crude mockery, and Johnson's deep ly  f e l t  account o f the  
l i f e  o f le t t e r s .
Where J u v e n a l's  E k t ire  and The V a n ity  o f Human 
Wishes do co in c id e  rem arkab ly  is  in  th e  c lo s in g  
pansages where th e  poets advise  th e  read er what to  p ray  
f o r .  Johnson p ra is e s  lo v e , p a tie n c e , and f a i t h ,  s tro n g ly  
supporting  th e  C h r is tia n  m oral system, and Ju ven a l 
advoca/bes Herculean S to ic is m , u rg in g  th e  re ad e r to  
t r u s t  in  th e  s tre n g th  o f v ir t u e ,  J u v e n a l's  verse  
undergoes a change o f to n e , and th e  je s t e r  clim bs in to  
th e  p u lp i t .  But throughout th e  rem ainder o f th e  poems 
th e re  is  a d isco rd  between th e  i ï ï i t a t i c n  and th e  o r ig in a l .  
In  Ju ven a l th e re  is  u n fla g g in g  r a i l l e r y ,  jh  Johnson th e re  
is  t r a g ic  comprehension, m oral e x h o rta t io n , and C h r is tia n  
hope.
T h is  is  no t to  say th a t Johnson could no t t r a n s la te  
J u v e n a l, but to  suggest th a t  he and h is  age perce ived  
the  tone o f the  K atin  im p e rfe c tly . And th is  f a i l  n g
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in  J o in 3en 1;;; wot l i r i t w r l  to  h lo  ?r-:■ " 1 - o'" Ju-or;-'>l. 
D iscuss ing  Rowe's v c rc io "  o f Liiao:. , ho : :  "Lucan
Is  1 i s t i l jn in h o d  by a ^ i -1  o'" ^ ic ta to ^ h -"  o?" 
d ig n ity ,  n t L T ; ^3 Q u in t i i lm  " b s '- r v - j , dec" a io -y  
than y o o t ic ' l :  fu l"  o f am bitious  :n o r - l i ty  nio n c in t^ d
n't
n c n ' -o n c c v , o o a p r ic o d  in  v ig o r o u s  an." on i n  . te n  
Jo'jn .snn f a i " s  t o  r o ru . rh  t h e  e.do’’ • -c'- 'ot n - ’- u -  o^ Luc n ' s  
e p i c ,  h i s  g l o r y i n g  in  l u r i i  ^ c h - ^ 1 ,  r h ’ c^ " '  h ' \c  ^-na-'i 'ct 
h i s  i n t r u s i v e  m o r - ^ l i n i n y .  Johnson, r s nvy^rr-^r^vs
and a n im t o d * *  d in e s  v.in'ch a r e  t i r ^ s c n o " y  r c ' o ' .  i t  i ‘' ’‘c , w i t h  
t h o i r  p r e d i c t a b l e  caesm.n.e n d  m e t r i c a l  r a t t  e n  s .  Lucan ' ; 
l i n e s  hn.ve t h e  same b o r i n g  i n v a r i a b i l i t y  L i  l a  t i n  a s  
t h e  " p e g - l e g "  ia m b ic s  o f  G orboduc  '*.n E i g l i s h .
J ohn son ' s t  ro a tn  ' t  o f Hor- ce ‘ s Sc c d Eg od e , 
("B eatns i l l e ,  , , , * * )  a ls o  sugvgosts th a t in re -d in g  
la t in , he was s e n s it iv e  o n ly  to  what w-s congen ia l to  
h is  n a tu re . T h is  poem was inn on g'’' ! ” p o ru la r  "a ""in g 
th-*' R en a issn ice , I t  was the  f i r s t  H e ra t i-n  ro"..i to  
bo t  m i  s la te d  in to  Ger.aan. An iu a .t .t  i^n r,-^ ' < y 
in  -a i: gu T" te d  t  h o Ho ra, t  i p n v c rue  hi S p 'tn . L  : Sa-- d cn 
i t  was set to  n u s ic . ' The p o p u la r ity  o f t'^' 
d e riv e d  from th^ n o s t - lg i^  fo r   ^ s h . - l :  r  Gold a: Ago 
l i f e  to  which i t  resrondod. Ap-r- s< - lac -.v :; . d
to  the  chair’ in r  desci’i a t  is^c pass-’ gcs " e a l i j ig  ",'1^1 
r u r - 1 l i f e ;  th e  con c la." in g l i^ e s  wh'inh t ’e-- ear''. i " r  
onconia/rn o f country  l i v h 'g  in the  ’-orth. o:'^  n ur'- n 
u s r r '- r  wore more o ften  t V n  no t la ^ t  out in the
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tm n s ln .t io n s  and acl-nta1;ions. Yet in  Johnson s^ 
v e rs io n , th e  u su rer A l f iu s  is  re ta in e d , i t  could he 
argued th a t  Johnson's t r a n s la t io n ,  p ro b ab ly  o r ig in a t in g  
as an e x e rc is e  a t  S to u rb rid g e  schoo l, in c lu d ed  th e  
u s u re r  fo r  no b e t t e r  reason than th?;b th e  m aster had 
p re s c rib e d  th e  whole epode f o r  homework. Yet i t  is  
n o t perverse  to  suppose th a t  these l in e s  which  
r e t r o s p e c t iv e ly  re v a lu e  th e  body o f th e  poem were 
in c lu d ed  by Johnson because th e y  made th e  epode in  
i t s  e n t i r e t y  express a contempt f o r  the  %%,storal 
id e a l  which he h im s e lf  s liared .
In  a n o th e r t  run s la t  ion of. Horace, Johnson in te r p r e ts  
th e  o r ig in a l  ode gis a serio u s  noon, m is ta k in g  th e  iro n y  
o f i t s  engaging p ro fess io n  o f love f o r  o solemn m oral 
t r a c t . T h is  is  th e  famous In te g o r  v i ta e  , (Odes I ,  im c ii). 
The ode, w ith  Jo in  son 's  t r a n s la t io n ,  is  in A open f i x  A.
The n a r r a to r  o f th e  ode has a sim ple argum ent.
V ir tu e  p ro te c ts  th e  possessor o f i t .  See the  p ro o f:  
he was w a lk in g  in  the Sabine woods when a w o lf  
s u rp ris e d  him , but the  a n im a l, though one o f th e  
f i e r c e s t ,  run av/ay. So send the  n a— a to r  to  th e  
ends o f the  e-.-.rth, r-nd he w i l l  s t i l l  love  la  la  go.
The re a d e r expects a cone lus i'-’C to  t ’ne c"e v fiich  
w i l l  complote th e  argum ent. The n a r r  .to r  is  expected  
to  c la im  th a t  in th e  hemrt o f A f r ic a  or a t :ho N o rth  
P ole  he w i l l  s t i l l  be v ir tu o u s , because "m.rtuo - r c te c t s
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p o s se s s o r ,  bu t  by t h e  Mmo he has d e s c r i b e ]  t ’m
ig n o res  th e  tre n d  o f h is  rh  t o r ic  m i  e c - .- lr te s  re  
c lic h e ^ b y  sayirpp he w i l l  s t i l l  love la l.ag o ,
Johnson’ s t r : n e la t io n  ie  o. schoolboy ^ e m iv n , 'l-'.e 
typ e  o f d ry  end l i t e r a l  i i i c r r r e t a t i ^ n  o f the te x t  
which outraged Gibbon d u rin g  h is  b r ie f  s" g11 a t  O xford. 
The uneven tone o f the  o r i p i i a l ,  w 'ith i t s  i r c . - ic  ie n s i n , 
is  f la t te n e d  in to  m o ra lia ix .g  seriousness. There i s .  
no graded exa,g:;;Gration, The-o is  no comic d e f la t io n  
in  tiio  la s t  s tan za . The e f fe c t  o f the  o r ig in a l  is  le s t .
T h is  in  sen s i t  i v i t y  to  tone in  Latia. makes one
quest inn w hether Johnson could no t be equa.lly
un re c e p tiv e  to  th e  tezoture o f e.n E n g lis h  - h n s o .
The u n ifo rm ly  e th e re a l d ic t io n  o f Ire n e  m ight
support th is  s u s n ic ic n . So m ight th e  s tra in e d
humour o f A Gra p lc a t V h i-1 ic- ,tir.n  raid h a r r - 'r
N o r fo lc ie n s e . .Perhaps th e  c r i t i c  is  too  k in d
28
to  Johison when, lilce  P au l E u s s e ll,  he is  
w i l l in g  to  defend th e  Cham a g a in s t the charge 
th a t  h is  p o ly s y lla b le s  a re  o s te n ta tio u s  by 
c la im in g  th a t  these b ig  Vfords a re  chosen to  
make th e  R um bler’ s correspondents seem 
r id ic u lo u s .  '
J ohn son’ s s e le c t iv e  ii.i i t  a t  i  on on d t  r . .n s 1 : t  i  - n (: f  
l a t i n  d e riv e s  fram  the  suae a s -e c t " f  h is  thoug’it  which 
produced extre..ie m orel caxtia%  in hr's o riticn .sx ,. TIo was
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unable to  undoes Lan" Juvencf fo r  ' i-e o •’vas 'm  h  t  
he T _ f ra in ed  fro-,; com lo g  'o  terms v û '■-. F ic ld in ^ ' - j i i  
S m o lle tt ,  : n t  "o' Ouii ssc'l T r io t - - -n  S'r-n/'y  an " o f" ."
Jo tz isa ; 's  irrirt^hi .t ive  syiipe/b-'y was c m fr n o i  to  th  sc 
sh arin g  h is  pro con cent i  r: s. In d eed , i t  mi,_9't "o ar;w ed  
thau Johns .n ru s t  o f n e c e s s ity  sc 11 on he - l e  .s r t  ..s a 
c r i t i c  v;hen ho judges a t  oace by two s', an d a rt s v k ic h  
ce,nnot be roc n c ilc .d . He d es ired  b c L : in c t ic  and 
d id a c t ic  e f f e c t s ,  a r t  both d e p ic t in g  w h .t i s ,  <-.nd 
d e f in in g  what ought to  b e , t ru e  to  the lav s  both  of 
n a tu re  ;md e th ic s . T h is  elucL^e id e a l wua; a t t r ib u te d  
to  the  fu ic ic n ts  as a rev, 1 ach ievem ent.
J ohiii son * 3 d ot e ra  in a t i  on t  o see i'j Juvena 1 on " y 
t lie  g re a t n o r ' . l i s t  is  one ex-nnplo o f an -ra h itu a l 
reverence  fo r  c la s s ic a l  aut"’o r i t y . Esvrn as Le/bin 
w r ite r s  re -re s a n te d  co rrec tn ess  in  d ic t io n  and 
s en t  h i on t , so to o  t  h, c l a  b in ai gir.. ge i_ t s e " f , in i t s  
fu n c tiu -j as a source o f E n g lis ’ .^ vocufoulary^ seemed 
to  ovcho ideas  o f s c ie n t i f i c  co rrec tn ess  and im personal 
gr?n d c u r, ]\h. ca u 1 ' ■ y , s on s i t  i'^ rc to  the  31. gn i f  i  e d 
g e n e r a l i ty  o f Johnson's loh: in  wbe -roue , suggested  
th a t  t h is  l a t i n i t y  in  h is  E n g lis h  was a d e l ib e r a te ly  
adopted p u b lic  g e s tu re . He c.laimed t l ia t  John sen d id  not 
th in k  in  the d ia le c t  in  w h ifn  he v.note. "Vfien he 
w rote fo r  p u b lic a t io n , he old h ie  sen'cnees out o f  
l i ig l i s h  ’n to  Johnsaoese. H is  le t t e r s  f - v i  the  
H ebrides to  Mrs T h r lo  a re  f'-’o o - ig lu ' . l  o f ih a t
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o f the J o u m  y ''o He. !...
00
t r a i l s " o . t i o a  , . «'* But M a c . r f a y ’ s a c o c ’n i;  ’ 3 
s lv p lo . J o b i0 0 7 , e x x ’'"o , .bd u'd, '.o t ’ lo  ' o
work f'V ; J o m  : ;/ to  ' ho H.f  - "  " . : , p.g T" w.u" / j  o'- . t 'o ,
out the  J cirwioy 0 ' --e ht o '-001 ]b 'l r h : , -
I l la t io n  fo ra  if-a t io n . ¥ a t  J o"r 3-1  p - r o t : f ' -  ' a - w o i
v;o.G Ybvid  ^Touo. When ho decided T b ct’-o r ''o employ ;..n 
E i^ ; l l3h or l a t b i  word in  a r i r t i o ’f a r  te ::h , w"wh. 'wj 
d eo ir-.d  was tho  tran sm iss io n  of n  acu te  id e a . Po” .
much o f vrhat sours to  a modern roo.de- ?x dr.-’ " i n t i  n ty
Was .'"or Johnson's oontom oo- r io s  now and / -  . r is e  r : '.us 
o f d u f i r  i t  ion .
A comparison o f tho J our, lo y  t '-’ t ’-'o VAs'nxn Ts". ;i " s 
w ith  the d,etto'rs 'w ritte n  to  Mrs Thr Ic  vA ic ’r  cover t^o  
ssmie T'oriod docs n o t ro v c a l tho  uncom piicatcd process 
o f t r a n s l a t i f  -ro n o n o i hy M acaulay. T:io passages whicli 
Ha can la y  h im s e lf  -re s e n ts  .for CGnp,ariscn " o not -ro v e  
.increased l a t i r i t y  in  tho J or'w ioy, oat re ;:hcr suuv 
J ohn sen c a r e fu l ly  rework uig h is  d e s c r i - t ’ f  o f event s 
to  avo id  o ffe n d in g  p a rtic a n  re ad e rs . In  ""’‘ s lo i t e r s  
J ohn s on wt ot c :
"V/lien we 'wc-e bakon up stm '.rs; a d i- '-y  ■"ollo-r
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hounccd out o f th e  had in i f  ich  an.- o f us s t-^ " i ’ . "
In  the  J cu rn ey , J ohn s ni i.n iitos:
"Out o f on-; o f the  hcds, or win ch ■•;•■' i-'re> to  c- c 
s ta r  bed up, a t  o rr  c i'f:r nco, nan h".ach a s  a. Cyclops
'ifro;., t ' l e  '"or.re.
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What J b n  sel îv  s "o-o is  '"o in troduce ■. n o ik -hc-o^  7 .-v r- 
a n i  th^ -oby  sofbcn M e  r e a d e r ’ s ’l i s . r w t  ',■!: yc-'- i : f -  haw  
The s u e  mobi-n induces J e M - - r  t o  row Liu s ib :n t  hi bhe 
J e y  about n a t t e r s  which he mentions M  h is  " M ’-wis. 
T h e r ' i o ,  f o r  oxarw'in, no rrforenCG in she Jp’um oy to  
i f ie  old wor\an to  vt.O’i  Bosv.” l"  s "ohc who " iv ed  ie  t ’ 
v a u l t  rh" the Subprio r o f Si ixi'idrov; *s Cat lie i r  1, Tho 
J o u r r G,v s .ys  c o th iu g  of J o h n s -n ‘ 3 a h to -c  I:i-o w ith  Lord
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T.Ionhollo. indeed; some o f those r-ssag es  id-"c’l do 
not f in d  t h e i r  v.ry in to  th e  Jouraeg hr. vu more Let in .to 
d ic t io n  than th.ose which do. Johnson’ s r e f le c t io n s  
on h is  s ix ty - f o u r th  h ir th d - .y , and h is  conu-nts on 
S ir  A lexan d er M acdonald 's  meanness r ro  good exaigdws
13
o f such excluded po.ssages. "
To assess ju s t l y  th e  n a tu re  o f Johns n ’ s 
" t r a n s la t io n ''  from th e  le t t e r s  to  the  J o u rn -y  is  
perhaps im p o ssib le . O nly fo u r  le t t e r s  have a d ir e c t  
be ..ring on- the  events o f the  J ourfi e y , a r il  m il y a 
l i j . i i to d  number o f phrases an" sentences is  "b ra n s la te d "  
from  these l e t t e r s .  Y e t ,  even i f  ' '-’is  sue. 11 a rea  0 .'" 
contre G t  is  surveyed, th e re  is  no go-s act ont p r  c tic o  
to  be a s c e rta in e d .
S cm e t  im as, th  - r -  i  s 1 n in c r a  s c i n T.e. t  in  i  t  y in  
th e  Jau rn u y f "T'mo vreathex' a llo w ed  us to  dcparb , o, 
good boat VV3 u-ovi^od us, and wc went to  Raarsa  
becomes "At th e  f i r s t  h i t  cru is  s i or - f  ‘f-'a stormy 
w eather v.'C wore in form ed, t h i t  t ’-o b o -.t , w '-c h
u34
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to  con vey  us ' o Ra.asay, a t ’ ended us -n ' T-- c o a s t ,  
i g a , i n , " . * . an o ld  " ' 'u t  ”d’ -o h  had on one o’"
ston . 3 I to r i ',  Ro. hccoros "Ono o'" ' h: sbocr-o
'37had t" -.o  in scT’.v''-t-i o i : H .aria, Reg. 176 4 . "
Sometimes, th e re  ic  a decrease o f La 'i’ a ’ ty  hi
th e  J ou /iioy . '' . * * he has e rec ted  a m mi "mont -1
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CO I ami , . o" ' becomes " . . .  he has ra is e d  an 
30
o b e lis k  . . . "  In  .L e tto r 523, the  w ater o f the
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P a l l  o f P ie rs  is  '‘oxosooxmt'"d by revorborR/': ion " ‘
bu t in the  Journcy i t  is  "eunc-'oratcd bp rocks
r is in g  in th w ir  way. ^
111 most Cases, however, th e  Joum oy .■m" th"’ l e t ’;ors
a rc  equall.y  l a t in o t e .  V a r ia t io n s  r e s u lt  from the
omission o f pcrsmiO.. elem ents o f the l o t t i ' r e ,  th e
re p o r t in g  o f p a r t ic u la r  in c id e n t as goncv- 3. t r u t h ,
and perhaps th e  use, as an a lt e r n a t iv e  source, o f
Johnson’ s undiscovered notebook of t^o  to u r .
M acau lay ’ s account o f the r e la t io n  between
th e  Journoy and the  le t t e r s  is  wrong, hut insigrht
which prompted M acau lay ’ s th e s is  seems v . l i t :  th .cr- is
in  much o f Jo in  son's prose a I’o m l  r i g i d i t ; / ,  end vd-cn
Johinson was in th e  v u ln e ra b le  % )O si''in  o f -n a u th o r
b e fo re  the p u b lic , th is  l-.ch  o f sp o n t-n c ’ t y  grow.
Da''■ id  N ic^o  1 Smith suggost ? 1 , th '.t  h p t  '!'■■' w-■ s tu^
Irn g u  .go w'-'ich J o ln s -n  rro -'" '-rr-d  fo r  f'~c - t n
d?
p r iv a te  moods and fc  l in g s . hPoems c lo u t ^ im c o lf  
and hi.s ikoclir, "'s ho did no t vmii'’'.- in E;i,f'm'rfi. I f  ve
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t - k e  a l l  ’o is E n ^ lir h  uocmc th a t nr.--'- r -  11"y e 
us -  London, Tkc V a n i’’ :' o-f’ H ru n  Vk.rlus
S i r  John Inxlo and on t h e  D e a t^  o^ Iha R e t o r t  Lev  -t 
t h e  P r o lo g u e s  in  n o t  ona c f  ■^hcn M '  g h -  g - - f : " - ' r o e t t y  
a b o u t  h i r s e t f ,  t h o i r y  u e ra o n a "  e x - '  r t c n c e  ^-i•■.". ■ 11x 3
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c l e  - .x fy  b o h - n l  wb t  no r r x 's , "
I f  i t  is  conceded thn.t N ic h r l  S i . i th 's  n  r'-*'i-c': Mn  
b e t w e n  d ir e c t  end in " ir " 'c t  s e lf -^  x - r c s o in  ic  v  " i d , 
then h is  case is  sound. But i t  sc-"  -s to  th a t  ^ h is  
d is t in c t io n  is  sonevrhxt h lu rro "  in such e .''■"um'a-s -  s 
U'lon tho Feast o f St John and St J u "e , -n l  Thn Young 
A u th o r . There is  th e  co n s id e ra tio n  th a t  i f  Johns-n  
l im ite d  h is  p e rso n a l ro o try  to  L a t i - ,  he "■’1" n - 1 ' r - i t  
h is  L a tin  p o e try  to  vrh-’t  v.^  s n -rs o n a l. The poems 
w r it te n  in  L a tin  d u rin g  th e  S c o ttis h  to n r  r a y  have a 
p e c u lia r  note  o f intimx’.cy, hut Ad Urban un, and P o s t-G e n it i  
a re  p la in ly  hack work. M oreover, i t  ic  on:n t -  cu o sticn  
to  what e x te n t Johnson regarded the  K . ir n  n o o tr -  o f the  
to u r  "G to o  in tim  to  f o r  r e v e la t io n . He do-s not cona 
to  h'cvo com plained thv.t Bosw ell nub lished  l a ’ n ro o try  , 
in  h is  T o u r. Fhven th e  ode addressed to  Mrs T h ra le ,
" P e rn e o  t e r r a s ,  u b i  n u d a  ru p e s  . . . "  w h ic h  J  can son 
r e f u s e d  t o  ^ I v e  t o  Bo sued 1 , t o  11 in ,g h i a  he x i ,y : : :  y e t  
i t  f ro m  M rs  T h r a l e  i f  she were - w i l l r i g ,  p r c b a H y  w s 
n o t  w i t h h e l d  b y  Johnson  b e c au s e  i t  v  .s t o o  nab 1',' r e ,  
bub b e c a u s e  ho e n jo y e d  t e a s i n g  Bcs'vel" . The o ' e ,  
a f t e r  a l l ,  was n o t  f o r  M rs  T u r t l e ' s  e ye s  c l v i e .  Me t i e
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Kcnrÿ T lim lü  va s :.,live  rc :i\ a nonber " f  P a r lia u 'e n t ,
Job.iucn *3 lo t  -c rc  to  Itro  T h ra lo  v;ere
"To ïïonry Tlr--ale Esq,.” and consequen î;l.y vro "e
d e liv e re d  f r e e .  T h is  rade i t  a t  dee,s i v e ry  rro b a b lc
bhe/t Mr T lira le  von Id  have a n a tu r a l  op^o^Tuoiby to
read  any le t-^ e r fror.i Jo-rneon in te n s e ' fo r  d re  T h r^ .le .
d I.
The evidence suyyests.*^ ‘ th a t  .in f  -.ot Henry T h r^ le  
o fte n  read  JoVncon*s le t 'v e rs  to  M s  " i f e  - n ’’. th a t  she 
acquiesced in  t h is .  I t  may be n 'te d  M  pa sc in  y th a t  
th e  nost in t in a t e  suz^/iv iny conn un tea t  icn br-tv/een
15Johnson and Mrs T h ra le  is  no t in  led  i n , but Eronch, "
At any e v e n t, H ic h o l S m ith 's  aryu: cnt a y n lic c  on ly
1 0 J o h is o n 's  p0e t r y . In  d-.is prose ii; is  unt i n M b  1 e
so to  seua,r..re p erso n a l re v e l t io n  as f i t  on ly  f o r
L a .tin . The most p r iv a te  det/iuMs o f l i f e  a::'e recorded
a l ik e  in  both languages. E a tin  seems to  bo p re fe r re d
■i. *S
f o r  m ed ica l accounts , th e  "A eg ri Ephev.eris" b e in g  
a lr io s t e n t i r e ly  in Eat in , but th e re  a re  ezce'-'t i  v is  
here to o .
El fa c t  ; JoM son d i d use la t in a t c  d ic t io n  in  
th e  p u b lic  sphere to  b o ls te r  h is  u r h 'o r i ty ,  as 
ha caul;, y observed, and la  t i n  p o e try  "hi the p r iv a te  
sphere to  guard h is  fe e l in g s ,  as H ic h o l Smith n o te d .
Yet Johnson a ls o  v/rote L i.t in  uo( t r y  end Ie ,tin -r.te  
E n g lis h  -shere so re m c n a l as"o c t is  suggested by 
th e  c o n te n t, in d  t i e r s  se__s no re a s r :  f o r  r u t ln r h - . l  
s e l f - p r o to c t iv n .  I  r is k  to  e n - la in  Y - is  in te rn s
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o.: J o h ; j : n ' s  r , ; .u ro t" C  t o m p c m e n t .
I  suggest: t h ; . t  b y  J c n is - n ,  ' i x l  h iaeed  b-. /  - n  Jv  ri-
h is  conic p o ra r ic s , L./bin 11"' . l a h r -  , ao'-r-t fro n  I t s
ro le  as a m d e l  and source o f h igh c u l':u re , v-,3
c u s to m a rily  co n s id er d h i tv o  Cunctions: ' rc  as a
luaoB-'zine o f qu M a t  icn  s 'M ic h  u i M t  sr ;pcst h i s ^ ^ r t -
hen 1 , as i t  u cro , any. c o .r le x  c"’ c u c t in s ,  M-e o th e r
as an eucrcise-gro-'cM  fo r  t^o  f lo c c M  i n t e l l e c t .
J c h n s c ''s  l e t t e r s  ..no. essays arc M e te  i" ' ;,h c:n..r le s
o f the  fo rm er use. The la /b te r is  h .^ ^ e r  to  , hut
one nay observe th a t  J chi son d ls p l'-y c  ' th e  o r i le  ol’ a
/!.?
pedant in  '" is  m astery  c f  la  t in  metre and q u a n t ity ,  '
a. sn b jo ct v h ic h , because o f the  r.i Isccnceivcd
p ro n u n c ia tio n  o f L a tin  in th e  e ig h te e n th  c m tu .ry ,
could on ly  bo le a rn e d , as J olinson a devised George 
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Strahan , ' by dedicn'iod p ra c t ic u  and v ig i la n  t 
re a d in g . One may a ls o  take  ri'^tc t i n t  v/iicn ' o vas
a f f l i c t e d  w ith  a s tro k e , Johnson co-.posed a - .v .y e r  in  
L i t  in  verso in  o rder to  te s t  h is  in t e l le c t  ual f--‘,c ’' l t  ies  
And vdicn he s u ffe re d  frcm in s o s n ia . he occ'n i e î  'lis.se'^f 
by t r a n s i  d; is  g in to  L .stiii v e rs e , f r ' i :  ''dn G:n. k , v :n y  o
th e  epigrams in the  An th o lo g ia , f h r u n g  grc .t r ^ L c f  in
, -L  o
t^en  em 'f-oyhig h is  f a c u lt ie s  in net kn Vt, rs" f  ' c u " 
h a iL  proved an exc^^lvc^: means o f d i s ' l . i i n ^  '-ic  1" hhs'' _e 
do lu  G i n s .  The s e le c t iv" t  y of hur/ n ocnsc"'U o.ns. h e  b-u
C -]
dem onstrut d e x re r i nvk c l l y  in "un" ' i r e  by  7 u M t , ' '
dO
I f  Johnson v a s , in i '- o d  on o l s e s s i" 'v  ncu"” ' f n c ,
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bub c le a r ly  J o in  sen v/as a '”a rc  o f the  'ncM J. ^rcccsc  
ne,g„bivc i ir -u c t ic n  vk.cn, In  re l'u 'c  ■y-'oo—  c f bhc 
u n it ie s  lovihr Cjt in  ? rc ;c h  , 'n. r^ n c l in h is
Pro.." ,sc be 8h..hcs'ucac th a t "'Mo a ib v r t i - n  c: an 'k '-,n cG  
M s  a s'"i.ib hi,^' f  jc r.s . Ps?:haps ho ica .ihorc.tchy c rr-c s c d  
L a tin  in  t i r o s  01 c r is is  as a bM 'v r"h ' . g n n n  r v r r k k c  
h o rro r . T'*"is n ig h t  or:-''’ : ,i:n '';is c r 'l ly  choosing to  
t r .n s l r b e  ivb c  L.rbin the  " enu o f ^;:o ln,M  inn : '""o v.to
a t  S trs a tire ::. T h is  vC'S nob bho r..ctio r o f a sent b- -v n ta l  
g c u r .io t. M e n  as Loa:'", confrontes '.hu^ (.M'lf.lo g r " o f ,  
cofo only v ib h  tno  lo a th  o f h is  clcvvn, ojM re fu s e s  to  
p e rce ive  th rb  h is  M u g h .ic r is  lo a d , so to o  Johnson, 
faced  w ith  th e  te rm in a tio n  o f a l l  those nlos.sur. s 
o-^ ’ s o c ie ty  r e m i t t e d  him cy l i f e  a t  S trcatham , 
mourns th e  r.ioal and fo rg e ts  the  h o s t, PerM ips  
Johnson's inappropria .be use o f h a tin ab c  d ic t io n  •lag' 
he s in  i  la  r  l y  e 1 a in  e cl.
J o in  son 's  o’ni lo fs ’n "nvoso is  no'- cre.? -^ ivo  
hut laa^m ly " in ita t i" /e . He n ig L t s g re " vrik-' ’-.h.:-.'
I ' . c egrgi -
should, s i.m  the exan^Le o f Ncso^'onus '.vhc vn:'" s IL b in  
prose v.hich is  no h o t te r  tuan a "c ...s' iche o f C ic e ro 'c  
f  .v o u r iio  phr ,ses sc' cleansnl-^o, hut J ohn sc&i ' s o--o 
p r a c t ic e ,  :.sp .r t  fro..; idee ocession "-o,-1,-Anyart
'vord , nc a n^rferoncc fo r  n e i"  i ^
e x trm o T y  caiwcrvab-i v(_. Onc r o n f i  c.,::ncct f - "  e ' 
school e re rc ijv . s :in f r r v a l  l e t t e r s  c im 'o je " ': , ;
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; r a t : . t :7 o on cen :g  a ’vvr 'co ' c.yc. .3 ,
Gvnn c  ..e me. \c  ,1 n
. '"g o S . .. C
s ':rn c h -'c  o f c la s s ic  1 I a i n :  'r c s f 's  lo;,n i i  '-he 
"Aegri. E phes'o ris , " bub Johnson *3 usage in gr. n -c .r
*1! -h ‘« r  • • "" “ fT * ' " '■  •' A *|-| * • E  n ' -  n  f *  4  - ^  - y  '  o \ “v'> -  ”1 ■*
*' » ■> ,^ 1 ") ’ • '  I T  ■* / “* - ! *1 -» 4 - 1  f*" 1 - / - ,  V* '  ’ -ST r .■^ ** 4
“ " ■*■ tg) '  V. Kp) g  '•./ S—'0 ,  - ,  ^ .A- # L . — o  .— *1? ^  t k j  ..-. r« . .  ^ ^
vken i t  ic  rc .\U iibcreJ •'rhat t^e  class" o . o l d  
la t _  cuventeonth and ear*!;" e ig h te e n th  cen tu ry  
B iig ia n i v;as nod G cd cn  l a t i n ,  but S iL 'c r  L a 'r 'ii, n d  
C ic ero , but Seneca. Johjicon nu'.ght " " c o o le r  a s p e c ia l  
T)lec,surc d  S i lv e r  T n t-n  m:oce. I t  has p o in t ,  o .v tlth o s d ;,
P  T-s 4  '  '•  p  ■‘ h  'Tî Q  ^  H *1 r *  U  ' ! "  V f ’ * T- 1.  ,0  ^ * . .  L  ■''* -, - ,  . (-1J-’ w i j jp  • C j/“ 4 O  iZ) ' - i  U Up. —^— i  # «1» U *'•>■ •—  ^ l_* J. ■ ,  v.> _v g  v j
C ra ec is u s , nrchaiG "'s, n: 1 vends pncvicns^y c m lin c c .
to  p o e try , Inclcodj J o d s :n  d id  t  run s i  be S a l lu s t 's
'"3IL l lu u  C a t i l in a n i 'U i . '  N e v e rth e le s s , nhen J d c s u i  o-^ahs  
in  h is  c a p a c ity  as th e  " ah?" - r  e le g e n t i -c "  o f .lug"st- n 
Hnglund he has no p rn is e  f o r  S i lv e r  d t i n  v ^ ib ^ rs .
He ecu curs w ith  Be sue 1"^  th a t  T a c itu s  w  s to o  l i  \ f  ic u l t  
to  he understood; 1 e r  he ra th e r  race  n o t g f o r  a 
h is t  or in  1 vc:r: than rrc b e  a h i s t o r y , ■ J M i i o v n
s tre n u o u s ly  acr/iscs  George Straheui to  ro h c l h d .
L a tin  -ro s e  cn the  best a u th o rs : C ic ;rc  n 1 L d y .  5t
And the  s y lla b u s  fo r  a Gra:w ,r  school is  by no rre u s  
a re v o lu t io n  .ry  df^ciuuntw  '
As a con s e r v it  ivG in  0. ccnc r v . * " v  age, J ohns
O  . .4 -  '  -*ï ^  r> " *  T  p -  r "P 4  ,-
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and oxprcsG nob C ic e r o  bub b n : s c d ,  Tno n m b i d  
L .; , i in  r j '  T b -.rg o r 7i o 'd '^ lo ic n :.)C  b ad  a  s p e c ie  1 s a i d  lo o k  
purpose. Jcbnsa'i rei.ghti o r ib i c is o  'd ^ o v  v;bn, b ' 'n .  B - i " n ' n ,
c Y
nni iT ri l i 'c  Pono, f . i l n ' f  to  pb-vM L a i in --n-"■■>-; y " g :
^ i o  c r i t e r i o n  f o r  g u i g i n g  L a b û i  vno Mn: .a x c L n t o b u i ' - M  
o f p u r i t y .  H is  p ra is e  o f t':o s ty  to Hoo':Mnc is  
t h a t  i t  " is  forncd v i t h  g roat d i l ig e n c e  u - on ancL n t
ao
mod e l s , an 1 v b c l ly  un bnfo  at aa ri-i'h rrnn .s i io  b a r i n . r - by, ' 
H or J o h n s o n , th e  in a c c u r '\c y  o f  B o e th iu s *  h i s t o r y  is  . 
q u i t e  co'.npc'nsatod "o r  b y  th e  e legance  o-'" h " " s ty ^ e ,  
L in g u is t i c  v a lu '^s  re  re  a b s o lu te ,  m c h  .aged by t h i o  o r  
p la c e .
Adherence to  t h is  b e l ie f  c r u c ia l ly  danragecl 
Johnson's c r i t ic is m .  He ni.Jcr- judge t r r t  th e  age 
o f Pope saw E n g lis h  p o e try  a tt .a ln in g  i t s  s ta te  c f  
c la s s ic a l  u e rfc c ti.o n , he m ight va lu e  o rd e r, n o r - 1 
serio u sn ess , an t i t  hot " c a l balance and lu c id  w i t ,  
y e t he a ls o  v >"ug:1, s a n e o -c la s s ic a l c r i t i c ,  
what h'...d r lc a s c d  many -nd nl^ .sed long . F a ra d o ri c a l ’^ gg 
th e  c M r a c t e r is i"  cs o f "c lass ic% .l" Hng?<s^ w-^ro the  
v e ry  techniqu.es o f % 'hetoric which n a rh c l th e  
de goner t  ion o f "c lass" c a l"  L a t in .  As a consorv t iv e  
and a nor" l i s t  Johnson quotes V e r g i l  -n i H e r , c e . As 
a s t y l i s t  he q u c trs  Seneca or'! O vid . For SenecLi "w-s 
th e  model o f the ram/entccrf'-': century  iv in o o  ^or 
whose ■croce Johns'n  h d suci; f  w in  css t^: t  Hlrlm.ns 
claim ed h is  s i y l i s t i c  oxcc f ’-cncc? w  s ■''cu to  h is
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s tudy ni ' nd Uvid w .g th e  Pope of  LaMn
e do oJ J t h e  p e r f e c t r r  o f  t lw  c o u i d r t  an
a r t i s t i c  u n i t  or.wd.oyûig a c e w  n c o ,
s i i t , r - " t i ''V. 5 and  -n t  i ' t h c s i c . ^ ^
I f  i t  ic  asked v/hcth-'?: Jorncon ' s E n g lis h  
prone io  gene can or O ic o rw  i - n , i t  -nsd. 'v  raw ^o.rr-d  
th a t  Jclrioen enioloyo o. v rird :y  Seneca's m othM o. 
Seneca.*3 many rwt-"yh'^'ro from . .:kio"""o -nd '^i-.t-rW -1. 
ca.fij ,t correspond o n r jo r  themes in J o M o e r 's  r-. g w y . 
Jolnoon *vS s t r ik in g  use of au t i t  he s is  ---.'--a. h i n wo 1th  
o f i l lu o t r " b io n  n ly swm 1 w-owioc to  rc s a  b l^  Sonoc '.  
Y e t , v;hcre Son ecu, is  a b ru p t, Johnson is  copious.
Wnere Scnec-a loves paradox and seeks to  bo in  g e n ic -s  ly  
n e ^ t, Johnson loves t r u t h  and pursues cowrehonoib'^.o 
p .n p litu d e . In  i t s  use o f rhy'chn, i t s  s ta te l in e s s ,  
i t s  in s is te n c e  on ordered a r g u v a t , and i t s  love  o f 
a m p li f ic a t io n ,  Johnson's sty"'.c is ,  u e rh ^ -s , "bho 
most C iceron ian  in th e  l-n g ir 'g o . ^
I t  is  easy to  o x ag g n n to  the im ro rt ncc o f 
these c c n -a r is o n s , but i t  scour; bro- d ly  tru e  th a t  
Johnson wrote more l ik e  C icero  than genc'c-’, , ycb 
p ra is e d  n o c try  the  more as i t  care c lo s e r , to  
resem bling  Popo. who wrote mors l ik e  O vid ( m l  
Seneca) t 'v n  C ic e ro . I t  is  p'-rh".nj w o-th  n o tin ,g 
th '- t  in  h is  L ives  o-" t h c' P o rts  where ho is  
consci ous?y su p -o rt-‘ng th e  th eo ry  ci' l i e j . i s h  
poe t ic  dovolo-'v'nb tow- z f  s a Pope ,n c M s - M a l
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id e a l ,  Johnson's prose i t s e l f  becomes more 
Senecan, w ith  s h o rte r  sentences and few er  
a m p lif ic a t io n s  and r e p e t it io n s .
Johnson's d e te rm in a tio n  to  s im p lify  l i t e r a r y  
v a lu e  is  one example o f a g e n era l p re -R œ ian tio  
a ttem p t to  c o n tro l and understand th e  h e te ro g e n e ity  
o f experien ce by th e  a p p lic a t io n  o f a s im p lis t ic  
v ie w  o f human psychology. Johnson's stancLards 
a re  p la in ,  bu t th e y  owe t h e i r  c l a r i t y  to  h is  
in to le ra n c e  o f c o n tra d ic t  io n . in  the  id ia n  o f  
h is  own b e l ie f s ,  J o in  son is  i r r e f u t a b le ,  but 
h is  idiom  is  i t s e l f  l im ite d .  I t  is  h is  d e s ire  to  
u n ify  a l l  l i t  era, r y  standards in  a p o s it iv e  
c o r re la t io n  which is  th e  most cha,rmtng and 
s t im u la t in g  aspect o f h is  c r i t ic is m .
Johnson, as a c r i t i c ,  ass o c ia te d  p ro p r ie ty  o f  
thought w ith  p ro p r ie ty  o f d ic t io n .  The p ra is e  due 
to  Dryden was p a id  "as he re f in e d  th e  language, 
improved th e  sen tim en ts , and tuned th e  numbers 
o f B ig l is h  p o e try . The progress from W a lle r  
and Denham through to  Dryden and Pope v/as 
progress a l ik e  in  m a tte r  and manner. Johnson 
conceived " c la s s ic a l"  E n g lis h  as d is tin g u is h e d  a l ik e  
by a d is c ip l in e  o f sentim ent and exp ress io n . A p o e t 's  
" c la s s ic a l"  s ta tu s  depended on a standard  a t  once 
m o ra l, a e s th e t ic ,  and l in g u is t ic .
I n t e l le c t u a l  conservatism  in  th e  e ig h te e n th
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c en tu ry  was encouraged by p o l i t i c a l  and economic 
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s t a b i l i t y ,  and by th e  b e l ie f  in  human u n ifo rm ity  
o f such d iv e rs e  ph ilosop hers  as Hobbes, Locke, 
M a n d e v ille , Sha.ftesbury, H m e , H b .rtley  and B u t le r .  
Vix'tue was a s o c ia l a c t io n . The r e t r e a t  from n a tu re  
which meant f o r  M a rv e ll  and Vaughan a re tire m e n t  
from business to  c o n tem p la tio n , fo r  Cotton and Pope 
s ig n if ie d  a w ith d raw a l from am bition  to  u s e fu ln es s . 
When Pope fo resees  th e  end o f Tiraan's la v is h  v i l l a ,  
he im agines i t  succeeded n o t by savage n a tu re , but 
a c u lt iv a te d  c o rn f ie ld .
M o ra l and a e s th e t ic  va.lu e s , a t  le a s t  in  
th e o ry , were shared and a s c e r ta in a b le . The 
c o n d itio n  o f man and h is  standards fo r  conduct 
and a r t  would adm it o f l i t t l e  v a r ia t io n .  What 
was good fo r  th e  a n c ie n ts  was l i k e l y  to  be good 
fo r  the  moderns. I t  vra.s assumed tlm t the  p u rs u it  
o f le t t e r s  re q u ire d  c la s s ic a l le a rn in g . Fanny 
Burney to ld  J o in  son how one man was su rp rised  
to  f in d  th a t  th e  authoress o f E v e lin a  Iniew no  
l a t i n .  P a r t ly  g rave , p a r t ly  je s t in g ,  Johnson 
responded: " 'th e  man thought i t  because you 
have w r it te n  a book « he concluded th a t a book 
could no t be w r it te n  by one vfho knew no l a t i n .
And i t  is  strange th a t  i t  should -  b u t, perhaps 
you do Imow i t  -  f o r  your shyness, and s lyn ess , 
and p re ten d in g  to  Imow n o th in g , n ever took me in ,  
w hatever you may do w ith  o th e rs , I  always Imew
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you f o r  a to ad lin g u  Untaught in s p ira t io n
was n o t an a c c re d ite d  concept. T r a d it io n a l  h a b its  
o f thought lu l le d  th e  c r i t i c a l  f a c u lty  when i t  
d e a lt  w ith  a n c ie n t le a rn in g , Johnson's d e te rm in a tio n  
to  see in  Juvenal o n ly  th e  g re a t m o m lis t  vns p a r t ly  a 
r e s u lt  o f th e  tem p ta tio n  to  p erce ive  the  present 
as but a poor im ita t io n  o f th e  p e rfe c tio n  o f 
th e  p a s t, and c iv i l is e d  man as a co rru p tio n  o f an 
o r ig in a l  sp len d id  innocence.
However much J o in  son m ight r a i l  aga.inst Rousseau's  
th e o ry  o f th e  nob le  savage, th e  au th o r o f th e  g re a t  
D ie t io n a ry  sometimes seems to  lapse in to  th e  same 
a t t i tu d e  towards words which Rousseau had towa.rds 
men. Even as i t  seemed to  Rousseau the,t man had 
f a l le n  from a s ta te  o f n a tu r a l  n o b i l i t y  and 
f e l i c i t y ,  so to o  i t  seemed to  many e ig h te e n th -c e n tu ry  
p h ilo lo g is ts  th a t  language had degenerated from th e  
p u r i ty  and u n ifo rm ity  o f B ib l ic a l  tim es to  the  modern 
Babel o f th e  impure and th e  d iv e rs e . I t  seemed to  
th e  n e o -c la s s ic a l l in g u is ts  tha.t s ta n d a rd iz a tio n  o f 
language wan n a tu r a l ,  d iv e r s i ty  a  p e rve rs io n . T h is  
a t t i t u d e  would encourage a d ie tio n a ry -m a k e r to  e x n la ln  
d e f in i t io n s  in  term s o f etym ology. Misuses o f language 
were to  be understood as departu res  from etym ology.
The " re a l"  meaning o f a word could be id e n t i f ie d  w ith  
th e  o r ig in a l  meaning o f i t s  ro o t.
I t  is  not tru e  th a t  Johnson's prose is  in o rd in a te ly  
L a t in a te ,  but those words which he uses which a re
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d e riv e d  from l a t i n  r e ta in  t h e i r  n a t iv e  sense, E i the  
m edieval s c ie n t i f ic  t m d i t io n ,  a l l  L a tin  words were 
p o t e n t ia l ly  E n g lis h . Thus, d u rin g  the S c o ttis h  to u r ,
B osw ell in ven ted  the  word " e q u ita t io n ,"  and was su rp rised  
to  f in d  the  i ik r l  o f Pembroke la t e r  in d ep en d en tly  in tro d u c in g
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t h is  term  from th e  L a tin  w o rd -b u ild in g  s to ck , Johnson’ s 
prose, a lth o u g h  o ften  a b s tra c t ,  possesses th e  v iv id  
fo rc e fu ln e s s  o f i t s  c la s s ic a l ro o ts , y e t does n o t 
s a c r i f ic e  the  im personal d ig n ity  asso c ia ted  w ith  
l a t in a t e  d ic t io n . Perhaps Jolm son’ s prose seems h a rd , 
no t because he used d i f f i c u l t  words, but because h is  
complex word fo rm atio n  d id  not c o in c id e , as i t  had 
done in  m edieval s c ie n t i f ic  w r i te r s ,  w ith  in c re a s in g ly  
sim ple sentence s tru c tu re . A lthough Johnson ‘ s L a tin a te  
le x is  lays  empha.sis a i h is  a b s tra c t nouns, th e  h y p o ta c tic  
form o f h is  C iceron ian  perio ds  g ives  to  h is  verbs a 
canpensatory im portance, which is  increased s t i l l  
more by h is  freq u en t use o f the  verb as the  key  word 
to  e s ta b lis h  a metaphor.
In  E h g lis h  p rose, though n o t ,  o f course, in  E ig l is h  
v e rs e , vdiere in v ers io n  and d is lo c a tio n  o f word o rd er are  
alm ost o b lig a to ry , few er o p p o rtu n it ie s  fo r  s y n ta c tic  
va r in k  icn  occur than in  the prose o f languages, l ik e  
l a t i n ,  whose m orp h o lo g ica l fo rn s  tend to  be a g g lu t in a t iv e  
o r in f le c te d .  N e v e rth e le s s , Jo in  son employs v e rb a l  
su b ord ination  f o r  l i t e r a r y  e f f e c t .  In  R asselas, th e
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h ie ra rc h y  o f c lauses is  used to  provide tem pora l and 
lo g ic a l  p e rs p e c tiv e s . Johnson's choice o f a d v e rb ia l  
lo c u tio n s  ra th e r  than a.dverbs, o f the  a p p o s it io n a l  
g e n e tive  ra th e r  than th e  union o f noun w ith  a d je c t iv e ,
and o f verbs in  th e  p e r fe c t iv e  a sp e c t, o r even in  th e  
passive v o ic e , where, in  I& ig lis h , th e re  is  an am b ig u ity  
o f a s p e c t, r a th e r  than in  th e  im p e rfe c tiv e  a s p e c t, 
e s ta b lis h e s  and re in fo rc e s  the e p iso d ic  s tru c tu re  and 
undynamic theme o f th e  work. Rasselas fo re v e r  a ttem pts  
to  engage in  th e  process which is  happiness, but is  fo re v e r  
reduced to  th a t  s ta te  which is  d is s a t is fa c t io n .  Johnson 
d escrib es  t h is  in  a syntax which suggests s ta s is  ra th e r  
than change. Jh th e  s ix th  paragra.ph o f Chapter I  
Johnson shows h is  s y n ta c tic  s k i l l  even in  h is  choice  
o f th e  d e f in i t e  a r t i c l e  ra th e r  than a sim ple  
p lu r a l  in  "the  s p r ig h t ly  k id " ,  "the s u b tle  m aikey"  
and "the solemn e le p h a n t" . T h is  use o f the  d e f in i t e  
a r t i c l e  suggests something u n iv e rs a lly  known, o r a 
f a m i l i a r i t y  w ith  a context on the  re a d e r 's  p a r t .
Thus, even b e fo re  he e x p l i c i t l y  dem onstrates i t ,
J o ln s a i h in ts  by  s y n ta c tic  forms the  tedium  o f l iv in g  
in  such a "happy"^ v a l le y .
FqI ' th e  p a r t ic u la r  im portance o f Johnson's  
syntax is  n o t i t s  remedying th e  imbalances o f  
h is  le x is ,  n o r i t s  f o r t i f y in g  the  power o f h is  
m etaphors, but r a ih e r  i t s  c a p a c ity  to  s tre s s  
by p a tte rn s  o f in tc a ia tio n  unim pressive words 
which a cc e n tu a l rhythms may not e a s i ly  emphasize.
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I t  is  th e re fo re  one fu n c tio n  o f th e  syntax in
th e  f i r s t  sentence o f Rasselas to  la y  s tre ss  
on " fa n c y " , "hope", "youth" and "morrow". T h is  
i s  ach ieved  hy an in v e rs io n  which p laces a t  th e  
head o f sentence subord inate  clauses which  
end w ith  a f a l l - a n d - r is e  in to n a tio n . The 
d e la y in g  o f th e  main clause t i l l  the end o f  
th e  sentence ha.s a n o th er im portant e f f e c t ,  however, 
f o r  th e  main clause n a t u r a l ly  closes w ith  a low , 
f a l l i n g  in to n a t io n , ,and th e  vo ca l in f le x io n  f o r  t h is  
e n t ir e  sentence th e re fo re  becomes th e  "compound f a l l i n g  
in f le x io n "  which is  r e g u la r ly  used in  E n g lis h  to  
express in te n s e  doubt, o r iro n y .
The e f fe c t  o f Johnson's L a tin  le a rn in g  on h is  
prose s ty le  is  perhaps g re a te s t in  th e  aspects  o f 
vo cab u la ry  and rhythm . la t in a t e  vocabu lary  tends  
to  be p o ly s y lla b ic .  Between a sequence o f m onosyllab les  
and a rh y t l im ic a lly  s im ila r  p o ly s y lla b le  t h is  d if fe re n c e  
p e r s is ts ,  tha,t in  th e  p o ly s y lla b le  the s tre ss  is  
f ix e d ,  but in  a sequence o f m onosyllab les th e re  is  
p o te n t ia l  v a r ia t io n .  P o ly s y lla b ic  prose is  th e re fo re  
l i lo e ly  to  be more rh y th m ic a lly  e xa c t. And y e t th e re  
is  no loss  o f speed in  such a, s ty le ,  f o r  in  Ih g l is h ,  
though n o t in  a l l  languages, th e re  is  a tendency to  
g ive  equal d u ra tio n  to  each group o f s y lla b le s  which  
conta ins  a main s tre s s . I h  f a c t ,  since Johnson's  
a b s tra c t p o ly s y lla b le s  o ften  have few er main s tresses  
than a synonymous group o f m onosyllab les , i t  m ight
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even be contended th a t  h is  prose is  s w i f t e r  t l m  th a t  
o f  h is  co n tem po ra ries .
Johnson ‘ s use o f L a t in a te  p o ly s y l la b le s  has 
th e s e  two im p o rta n t e f fe c ts .  I t  p e rm its  Johnson 
t o  a v o id  d i r e c t  s e lf -e x p la n a t io n  in  h is  p ro se , 
and i t  in tro d u c e s  a c o n s t ra in t  on th e  re a d e r 's  
response by  th e  f i x in g  o f  main s tre s s e s . The 
prose rem ains v iv id  because, as W .K.W imsatt has 
a rgue d , Jo h n so n 's  L a t in a te  v o c a b u la ry , e s p e c ia l ly  
d u r in g  th e  yea rs  when he was a t  work on h is  
D ic t io n a r y , i s  n o t m e re ly  id io s y n c r a t ic ,  b u t 
p a r t  o f  a r ic h  t r a d i t io n  o f  word c re a t io n  amd 
b o rro w in g  f o r  s c ie n t i f i c  u se .^^  The s p le n d id  
im agery  o f  sc ience  i s ,  however, im pe rsona l in  i t s  
a s s o c ia t io n s ,  and serves to  make th e  a u th o r  seem 
rem ote , even as does John son 's  d e l ig h t  in  th e  
a b s tra c t  and th e  g e n e ra l. J u s t as in  h is  p r iv a te  
l i f e  Johnson shunned in t im a c y  and s p o n ta n e ity ,
80 to o  in  h is  prose s ty le  he eschews th e  
v u ln e r a b i l i t y  o f  th e  f i r s t  person and th e  f a m i l ia r  
phrase . John son 's  re s o lu te  c o n t ro l o f  rh y tlim , and 
h is  l i lc in g  f o r  la t in a t e  d e r iv a t iv e s  w ith  t h e i r  
e f fe c t  o f  s c ie n t i f i c  d ig n i t y  and unem o tiona l 
im p a r t ia l i t y  produce in  h is  w r i t in g  th e  same sense 
o f  c o n s t ra in t  and is o la t io n  w h ich may be educed from
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th e  ‘b io g ra p h ic a l accoun ts  o f B o s w e ll, Hav/kms,
and Mrs T h ra le . And th e  n a tu re  o f  t h is  c o n s t r a in t ,
and hovf i t  m igh t fu n c t io n  as a c re a t iv e  s tim u lu s
can be in fe r r e d  frcm  a c lo se  exam ina tion  o f  J ohn son 's
im agery and rhy thm . In  th e s e , p e rs is te n t  s e l f - d is c ip l in e
perhaps outdoes spasmodic re le a se  as th e  c h ie f  a id
o f  a r t .
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ciiàPTKi ];y  j c ; : :dc:j and  h i j  r .A a iS Y
A f te r  1660 jn od  pro.  c c '  o te  -  - y, --rooc
r i t  lie n t im .go s. J iijh o p  S p rJ . tu ""he R^ya" S ro Y .ty ,
•ana HofbeG, a lm ost an s . th c io t ,  '^ n ts itc  • ' f v t  " r o s t ig i   ^ n;
"body, shared the  esteem o f m a th c -'f-*  erf. g ’^ - 'in rose  ae ':ro
h ig h e s t - n a l i t y  o f  e x p o s ito ry  I'r-^oe. The f t - r s o f
r h e to r ic  v/oro re '- ro c c n tc d  as me-'"ot-^ici oas a-^ortnnentc rt' " ch
served ro dece ive  th - ' g u l l  ih  do r:'o .der. Th.e n'.-'iv s c i-n c e  o f
Lowke, B o y le , and Hevrb^n ’.vas to  ''•-e t  ran s a i t  t e l  in  a nov' n r  ose
pruned o f  em otivo e lG .-en ts . The 1 ngn 'go  v.-''- oh ’;n 3 to
s ta te  ijn changing p h y s ic a l I'^-vs chon Id  i t c ' f  do f" - :c d .
E l 1664-5 th-o Royal S o c ie ty  se t un a c o n - i i t t r  ■ to  -"'oziain0
and 5.m’:"rovo the  langum 'e . One r.ienher ' :rs Dryden vAo
r e g r e t ' ed the  absence o f  an E n g lis h  Academy in  'n s
D e d ic r t  io-;i t o  The R iv a l  In d ie s . The com mittee v.ns
in e f f e c tu a l ,  b u t the  idea o f co rre c tn e s s  re.; a incd  in
D ryden ‘ s n in d .  Re even went so f a r   ^s to  " c o r r e c t "  h is
works to  a vo id  the  r e c e n t ly  d iscovered  " e r r o r "  o f  t r a c in g
1
nro nos i t  io ns  a t  the  end o f  sentences. Arx E n g lis h
Academy wo3 one o f th'":' pronosaf s in  Defer, *s Essay on
P r o je c ts , and E w if t  and Roscommon were eager in  the  sc.ue
cause, Johsason c c v ie n te d  t h " t  th ^  e d ic ts  o f  s’"'ch an
academy would be read by many o n ly  th a t  th e y  v iy h t  be 
9
d iso b e ye d , b u t p a ra d o x ic a l ly  hi,^ own R k ik i^ l l^  and 
D ie t i " r y  were to  0 ch i owe by ex-vn'^o wh".t -^.n c la  i- - id  
no academy m igh t do by d ic ta ' ic .
The d is t r u c t  o'^ ' t-'i- d c fn c s  o f o ra ;,c ry  oncou ivgcd
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t h a t  d iv is io n  o f  th e  languago o f prose and n o c try  which 
has done so much damage t o  b o th . Poets l l k o  Beaumont 
m ig h t ro o c r 'ie n d  a uuro typo  o f  v o rs e , w ith  sober caro
7y
o f  m e taphors ," b u t poetzp/" i t s e l f  was n e v e r q u ite  fre e
from  s u s p ic io n . One may no te  th - . t  " o n t -uuiasm  , " de s u ite
a l l  i t s  a s s o c ia t io n s  w ith  e v i l  o tu o 'id i ty  in  o th e r  areas
o f  e ig h te e n th  c e n tu ry  l i f e ,  re ta in e d  i t s  wain sons^ o f
a p p ro v a l in  th e  realm  o f  poe try ,'^ ' b u t , as G ray w ro te
t o  W est, "The language o f  the  ago is  n e v e r th e  1-ng iuge  
5
o f  p o e try . . . "
The dangers o f  fm c y  wore seldom so k e e n ly  eschewed, 
Btnce A r is i - o t le ,  m etanhor had been lik e n e d  t o  l i g h t  
w h ich  e lu c id a te d  d is c o u rs e , Now, by a d e lib o r^ 'tG  in v e rs io n  
o f  c o n v e n tio n , i t  vns seen as a m is t o r c lo ud  t o  obscure 
th e  l i g h t  o f  r -a s o n . Y/here be f'o re  th e  adornm ents o f  
m etaphor a t t r a c te d  b y  t h e i r  b e a u ty , now th e y  re p e lle d  
b y  t h e i r  a r t i f i c i a l i t y .  T ru th  was naked and s im ile s  
cou ld  o n ly  h id e  i t .
From R e s to ra t io n  comedy, th a t  u s e fu l in d e x  o f  s o c ia l 
decorum, i t  i s  c le a r  t o  us th a t  a ta s te  f o r  th e  m e t'^p h o ric a l 
was taken as a s ign  o f  in t e l le c t u a l  inadequacy. L i The Way 
o f  The Wor ld  i t  is  th e  G har'^cter n o t o f  a T rue w it  b u t o f  a 
Witv70ud h a b i t u a l ly  t o  employ s im ile s ,  m i  to  be th e re fo re  
"an a n n ih i lâ t  o r  o f  se n s e ."  ( n ,  i x )  B r i l l i a n c e  o f  m etaphor 
is  seen as an aLmo’ t  in v o lu n ta ry  re a c t io n  to  t h i  s t im u l i  o f 
d ia lo g u e , th e  fu n c t io n  o f  a w i l l - l e s s  d o l t .  ( l l ,  v )
I f  th e  l i t e r a t i  hm.d f u l l y  b e l i^ 'vcd in  th-^ ■^lain c tp ie
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o f  r ro o o , thon one condomn-1 i on o f  th "  f o r  id  wou^.d h"
boon rnnngh. I t  may ho th a t  t h -  p i"  a s u r - s o^ e x ':r"va g a n t
prose v.'oro in ii f -g e d  in  a t t - io h in j  t h -  o"me. So Popo
semis t o  - n jo y  e x o rc is in g  h ts  ingon i-o .s  v i r t u o s i t y
t o  e x -n p le  what he d i sannrovo- o f  ih  An Essay On
G r i t  i c i  sm, an d J ohn s on , in  b :n in  g S h a h e c n -a  re  * s
f  on dn 0 3 s f o r  qu ih b  lo s , d is o la  y s h i  s oiai ca na c i  t  y  
6f o r  them.. L ike w ise  S v /ift in  h is  Gent, .1 A id
lngcn i-»us Uonvcrsat ion  s n r - ly  d c r iv -8 sat im fa c t ion
from enum era ting  th e  c lic h e s  end n ix -1 - - t - ' - h o r s
o f  p o l i t e  "Old p re te n t io u s  s o c ie ty *  He even rrkcG
fun Hobbes ran nom ina lism  in  h is  account in
Gul 1 iV -1’ ' s T rg v r n 3 o f  the  Academy o f La,g.rio v /h -r-  the
sagos have a ttem p ted  to  re p la ce  words v r ith  th in g s ,  and
th e  g rea tness  o f  a m an's bus iness  is  judged  by th e  s iz e
o f  h is  sack o f  th in g s  which he c a r r i - s  about f o r  d a i ly
c o n v e rs a tio n . Dryden to o  c o n tin u -d  to  co in  a p n e - lin g
images f o r  h is  n r ose, s Ith o u g h  he had demanded th a t
m etanhors be la r g e ly  r e s t r ic te d  to  uoe tlyu  He c r i t i c iz e d
iim ag ina tion  es w i ld  -n d  la w le s s , l iV e  a h i  gh-rsn q’in g
s p a n ie l J and p ra is e d  rhyme because i t  -ncoui-^ged u o -t
to  use h is  3 udmc-’ - n t , b u t the n ros- ic  q iu f  i t y  vk.i ch he
e x h ib i ts  in  h is  verse  docs n o t con s i - t  in  th -  av-id-vnco
o f  p o - t ic  inn yes - nd conve n tions  so much "s  in  h 's  c lose
adherence to  nrose 'rhyi:h"is which s i t  uneas" 1 y in  ' he '*lne
7and induce us t o  o ve rlo o k  more cm  suen t" 1 m at+ '-r,
The in f lu e n c e  o f  the  dogma o f  the R cya l S o c ie ty
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was m oderated n e t o n ly  by a i t f - c r t a l  imm7.se, 1 7  a" so
by  coeuaerclat ex ig e n cy  a n i p in ; l ie  ta s te  as the  new
c e n tu ry  -rocoedod . E i The V ic .a r c7 '7a '-o f < n" , Ge "rye
d is c o v e rs , when he t - i c s  t o  l i - e  t y w r i ' ' n y , the n o -ay
s i m p l i c i t y  o f  s t y l e  an l hmrucny cl" p e r i  car. p -  f - r
n o th in g .  Those w r f-e  be s t v.'ho 'v i t e  r r ic k - . s t .  The
3
a u th o r  is  a workuan, pa id  by th e  p .go .
I t  i s  p c r h - , ; s  u n v r is e ,  t h e n ,  t o  - r e :  r  Jo am so n  ' s
Own s t n d a r is  f o r  im agery thcr.c  t y - i c a l  on''.y c i' -:_n a g e ,
however c le a r ly  th e y  e loc i'^aoe  h im . I t  is  p rrv o rs o  to
try'- the  work o f one so sc If-o b se sse d  an" so h i :  1 went ' -1  :
fo r c in g  -pub lic  ta s te  by* id e a ls  n o t h is  own.
J o in  son has f iv e  mai-n c r ' i t e r ia  by whic"''" ho ju dges
ima.gery: p r o p r i - t y ,  g e n e r a l i ty ,  cwhe-ence, P a ra lle lis m
and t r a d i t io n .  The p r o p r ie ty  o f  e ig h te c n th -c e n tu ry
l i t e r a t u r e  vn.s a b s o lu te ,  b e in g  observed even in
Fan'cy H i l l , and i t  h w l ie d  dra.m atic decorum whoreby
th e  sprech o f  a c h a ra c te r  shou ld  c o rre s '^ -n i t -  is
s ta t i ' - n ,  and g e n e r ic  d e co r’cn whereby^ th e  w r it  r ' s
genre should d e to r - in e  h is  s ty lo  and vccafcu l:.r y .
Goldsm ich vm s p ro b a b ly  k e e n ly  aware o f d ra m a tic  decorum,
f o r  i t  was when the  b a i l i f f s ,  d is g u is e d  -..s o ^ ^ ic c rs ,  kc
The G ood-natured Man, began to  speak in  a s ty le  -.wh-'ch
d id  noo correspond to  t h e i r  d ress th :7  the  pbay urns
o
jo o r e i  by  th e  s u p e r-s e n s it iv e  a u d ie n c e .' So perhaps 
G c ldsm ith  may " e fo rg iv e n  .'"or h is  u . i ju s t  ami fa".ous 
c r i t ic is m  o f  John sun ’ s s i 'y le , th a t  J ohms n w-yeld have
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made the  l i t t l e  f is h e s  in  th e  fa b le  t a lk  " ' l i k e  Y/HulIES.
F o r a lth o u g h  drem a.tic decorum demanded th a t  th e  l i t t  le
f is h e s  t a l k  i_n c h a ra c te r ,  g e n e ric  decorum demanded th a t
a m o ra l fa b le  be t o ld  th ro u g h o u t in  an ea rne s t manner.
J o lin s c n 's  c r i t i c s ,  however, d e rn ite  P au l P u s s e ll 's
in s is te n c e  on th e  in f lu e n c e  o f  the  th e o ry  o f  genres 
11in  t h is  p e r io d , tend  t o  i,g io re  g e n e ric  th e o ry  and
a t ta c k  hnm d i r e c t l y  f o r  pco ipos ity . Even when B o svre ll
r e s o r ts  t o  th e  n o t io n  o f  p r o n r ie ty  to  e x p la in  and
j u s t i f y  h is  f r ie n d  *-3 use o f the  g r^nd  s t y le ,  he comes
p e r i lo u s ly  c lo se  to  a d m it t in g  th ^ t  th e  dem-nds o f
J  ohn 8 m  * s p e r s o n a li ty  a re  e q u iv a le n t t o  th o s -  o f  
12h is  genre . Indeed , one weakness o f  Yfimsatt 's  
account o f  J o îin so n 's  d i f f e r e n t  s ty le s  as a p n ro p r ia te  
f o r  the  d i f f e r e n t  mediums in  which he w ro te  is  
th a t  Vfim satt te n d s  t o  obscure J o lin sa n 's  freedom 
t o  choose a genre which would complement h is  
" n a tu r a l"  s t y le .  Genre m igh t d ic ta te  s t y le ,  b u t 
th e  a u th o r  may d ic ta te  h is  genre , And a lth o u g h  
a w r i t e r  may be h e ld  to  c re a te  to  some e x te n t the  
genre in  which he w r i te s ,  s u re ly  i t  is  som ething 
l i k e  a v io la t io n  o f genre th a t  The Rambler shou ld  
m im ic so many o f  The S p e c ta to r 's  te c h n iq u e s . In  a 
sense, Rambler 12, w ith  i t s  d ia lo g u e  be tw -"n  a 
young gentlewonan p.nd h e r  v a r io u s  n ro s p e c tiv e  
em p loyers , and Rambler 191, w ith  the  f r o th y ,  f l o t t e r y  
c h a t te r  o f  B e l la r ia ,  a re  q u ite  u n -Jo h n scn ia n . But
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a d if fe re n c e  o b ta in s  between th e  h a b itu a l tone  by 
which a work is  t o  be ju dged , and the spasmodic 
extrem es o f exp ress ion  t o  w h ich a w r i t e r  is  
in f r e q u e n t ly  im p e lle d . The con tend ing  c la im s  o f 
d ra m a tic  and g e n e ric  decorum a re  e f fe c tu a l ly  
ir r e c o n c i la b le ,  Johnson 's  b e l ie f  in  decorum 
is  undoubted. He b e lie v e s  th a t  sentim ent and 
d ic t io n  shou ld  be in  a c co rd , and argues so in  
Ramblers 37 and I40. B u t, in  consequence perhaps 
o f  h is  s t y l i s t i c  s tre n g th ,  h is  c o n v ic t io n  th a t  
" th e  g re a te r  p a r t o f  mankind have no c h a ra c te r
13
a t a l l , "  w h ich  can be rep resen ted  in  l i t e r a r y  
fo rm , and h is  d e te s ta t io n  o f raaances m e re ly  
e n te r ta in in g ,  he matches h is  d ic t io n  n o t to  
the  sen tim en ts  o f h is  wealc and v ic io u s  
co rre sp o n d e n ts5 b u t r a th e r  to  h is  own 
comprehensive m o ra l in te n t io n .  F o r a m ora l 
e s s a y is t l i k e  Johnson, p r o p r ie ty  o f  im agery 
s ig n i f ie d  th e  eschewing o f " lo w " term s and id e a s , 
b u t ,  a.s Rambler 168 in s is t s ,  "low ness" cannot a lw ays 
be shunned, f o r  i t  i s  o f te n e r  the  p roduct o f  fa s h io n  
than  o f  p h ilo so p h y .
Johnson pra ised, g e n e r a l i ty  in  m etaphors because 
t h is  p rov id ed  g randeu r, c l a r i t y ,  and t r u t h .  The c o n c e its  
o f  th e  m e ta p h ys ica ls  were th e  a n t i th e s is  o f  t h is  id e a l.  
"The f a u l t  o f  Cowley, and perhaps o f  a l l  the  w r i te r s  o f 
th e  m e ta p h ys ica l ra c e , i s  th a t  o f  p u rsu in g  h is  th o u g h ts
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t o  b ' - o l r  I ' l j t  b y  v,'..1ch b ; 1 - s o ü
g%-c0.tc -\:r o r j c n o r - . l i t y ;  the  t'o rce o f - - t a - h o r
i o  t c 3 h , -.vhen th e  o i in ' l  h.y t h e  zG J i t t  e: oZ j a r t t c . h e  r c  i s
n o rc  i r n  th e  o-'hyi:e.el th a n  th e  g -cnn 'h .ry  s a i s e ,
1:1 ore  upcn t h a t  f r o n  v ;h ich  th e  i l l u s t r a t i o n  is  i r a  an
11
t h a n  t h a t  t o  v h i e h  i t  1 s a p n l i e c l , ”
The üü h e re n o e  o i  ino-e,' ,/y o : v :h ic h  J o 'n s n n  a y^ '-’ o-'es 
c o n s is t s  in  n o t b r e a k in a  i::e tapho^"3 . Thus he T i ' l s  T . n l t
v 'it 'T  b iiahcspeare  f o r  con: "'un ' h i g f o r t u n e 's  th e .  I  a h . 
1h
C lo th e ' s  s ^ ' i n i I c . Ho b l a s e s  C r a y  i c "  - ' i r i n y  i n  the
P rogress oT P o e try ' t h .  i::a,yos oT
16s p ro .h tn y  souon' said r im n^ny n a to r .  h n l he ta ke s  to  
ta s k  h i  ' is  on f o r  a broken n e ta n h o r ” i : ic h  makes ^Ts linse
17f i ^ s t  a h o rs e , t"o n  a b o a t, and "then a T 'c-ten '-0.1 s in y e r .
I l l  I t  on to o  is  rep^oochcd r i t h  h a v in y  n o t .ecou'r r o ly
p rese rved  the  c o n s is te n c y  o f those  rictarho?\s ’.vh’ oh he
18a d m its  to  Sansn: A y r : i : t e s .
I t  is  perhaps to  th e  p a ra l le l is m  o f an i:  -?ye th a t  
Joimson a tta c h e s  m o jt ance. Ih  I - l o r  14 h_ i'T . 'e s
imasf'3 in to  the  l i t e r a l  o.nd r e a l o r f o r t  
1 Qf c u ic i iu l ,  '' An G.>:amvle o f ^.he f i r s t  s 'n ' t ’ ie
11  n  1 'o  rs ’-o .' • - t j i  d f - .  1 '
puT'sa-T tn e  same end, by tn r  o p e ra r irn  o; the s'::.o 
m enta l f a c u l t ie s ,  m l  eehch d i f f e r  on’'y  .e are 
rc -^ e s a n ts  t h in js  by marks p c rrm e n t nr. . m a l . ' ho 
o th e r by shpis a c c i l o n e n d  ae^' T “ ra""y.'* A:, -"a::." '^e
o f the sec'^nh '"kid is  th e  oem T.erim  ^ f m  ank.eal he ' v
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w ith  a group o f  men. The second ty r e  is  apnroved in  
p ro p o r t io n  as i t  ach ieves  th e  p a ra l le l is m  o f  th e  f i r s t  
ty p e . I t  is  in  th e  resem blance o f p a r t ic u la r s  th a t  
th e  success o f  an imago re s id e s . The l i t e r a l  com parison 
conv inces  b y  i t s  t r u t h ,  th e  f a n c i f u l  p leases b y  i t s  
g e n iu s . B o th  th e  c o n v ic t io n  and th e  p le a su re  d e r iv e  
fro jfi th e  e x a c t itu d e  o f  th e  p a r a l le l .  The f u r t h e r  an 
image is  ex tended, th e  g re a te r  th e  danger th a t  i t  w i l l  
b re a k . So Johnson com pla ins o f  an in e p t e la b o ra t io n  
o f  th e  body p o l i t i c :  ” He, however, ov/ned, th a t  London 
was to o  la rg e ;  b u t added, ‘ I t  is  nonsense t o  say the  
head is  to o  b ig  f o r  th e  body. I t  would be as much to o  
b ig ,  though th e  c o u n try  were eve r so e x te n s iv e . I t
20has no s im i l a r i t y  t o  a head connected w ith  a body. ‘ "
L ik e w is e , G-ray ‘ s Gat be canes absurd v/hen th e  poet
con fuses th e  o b je c t o f  th e  ccm parison w ith  i t s
s u b je c t ;  " i f  what g l is te r e d  had been g o ld , th e
c a t would n o t have gone in to  th e  w ^ te r ; and, i f
21she had, would n o t le s s  have been d row ned." ‘ I t
i s  u n fo rg iv a b le  to  produce an image whose p a ra l le l is m
f a i l s  even b e fo re  i t  i s  deve loped, Johnson a sks , "Vdio
‘but Donne would have th o u g h t th a t  a good man is  a 
22te le s c o p e ? "  and th e  q u e s tio n  is  enough t o  damn th e  
p o e t. Per Johnson, th e  com parison, in  th e  Essay on 
C r i t ic is m , o f  a s tu d e n t advancing  in  sc ience  w ith  a 
t r a v e l l e r  in  th e  A lps  " i s ,  perhaps, th e  b e s t s im ile  in  
ou r language; th a t  in  w h ich th e  most exac t resem blance
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i s  t ra c e d  between th in g s ,  in  appearance, u t t e r l y  u n re la te d  
25to  each o th e r . "  The va lue  o f th e  image d e r iv e s  from
th e  p a r a l le l is m  w h 'ch  i t  s u s ta in s  in ' s p ite  o f a p ra re n t
d is s im i la r i t y .
The f i f t h  c r i t e r io n  o f  conven tion  is  in  some sense
a te rm  vrhich summarizes the  f i r s t  fo u r .  E s ta b lis h e d
example is  n o t to  be ig n o re d . "ilodo rn  w r i te r s  a re  the
moons o f l i t e r a t u r e ;  th e y  sh ine  w ith  r e f le c te d  l i g h t ,
w ith  l i g h t  borrowed from  th e  a n c i e n t s , T h e r e  a re
many com p"-risens, l i k e  th a t  o f  the  l i f e  o f  m,an w ith
th e  d u ra t io n  o f  a f lo w e r ,  v/h ich e ve ry  n a t io n  has been
25pleased to  re c o rd . Johnson observes in  Rambler 143
th a t  th e re  i s  f o r  a u th o rs  a common s to ck  o f images from
w hich  th e y  w ith  t h e i r  con tem pora ries  a re  f re e  to  bo rrow .
As Johnson censured pe rve rse  n o v e lty  in  th o  m e ta p h y s ic a l
p o e ts , so he rebuked Shakesneare f o r  re v e rs in g  th e  common
inage  o f s e a l in  K in g  John I I ,  1,477 ” 479» and re p re s e n t in g
i t  in  i t s  h ig h e s t degree n o t as a, f l^ x ie ,  b u t a f r o s t ,
O n ly  a gen ius  m ig h t so dare to  d e fy  th e  h i s t o r i c a l
judgem ent o f  hum an ity .
The im portance  o f t r a d i t io n  is  p a r t ly  t o  be
re la te d  to  Jo h n so n 's  endorsement o f  L o c k e 's  th e o ry
o f  language. F o r Locke, words s ig n i f y  " o n ly  m en's
p e c u l ia r  id e a s , and th a t  by  a n e r fe c t  a r b i t r a r y  
27im p o s it io n . " "The f a r  g re a te s t p a r t o f words 
th a t  make a l l  langu="^ges p,re g e n e ra l te rm s ; wh 'ch 
has n o t been th e  e f fe c t  o f  n e g le c t o r  chance, b u t
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28o f  reason and n e c e s s ity . "  I l ls  P re face  to  the  
28D ie t jc r ia ry  " and h is  d is c u s s io n  o f the  a.ccomodat i  on
o f  sound to  sense in  R g jih lc rs 92 and 94 show th a t
Johnson d id  n o t b e lie v e  meaning is  in h e re n t in  words.
H is  c r i t ic is m  o f  B o s w e ll's  a s s e r t io n  th a t  a pamphlet
means a prose p iece  i l l u s t r a t e s  Johnson 's  pe rcen t ion
th a t  human language is  c u s to m a r ily  g e n e ra l:  " 'A
pam ijh lo t is  unders tood  in  common lengnage t o  mean
p ro se , o n ly  from  t h i s ,  th a t  th e re  is  so 'Uîch more
prose w r i t te n  then  p o e try ;  as when we say a b o o k ,
prose is  und e rs tood  f o r  th e  same reason , though  a book
may as w e l l  be in  p o e try  as in  p rose . V/e understand
v/hat is  most g e n e ra l,  and we name what is  le s s  
50f re q u e n t.
Communication depends on the  s h a r in g c f  language. 
S ince meaning does n o t in h e re  in  sounds b y  n a tu re ,  
i t  must be e s ta b lis h e d  b y  co n ve n tio n . T h is  is  
p ra c t ic a b le  o n ly  when e?ch word is  p o t e n t ia l l y  genera 1. 
The im portance  o f  t r a d i t io n a l  ha a go ry  is  th - . f  i t  
p ro v id e s  form s o f  exp ress ion  th e  l i t e r a l  meaning o f 
w h ich w i l l  n o t h in d e r  a re a d e r 's  ready  a pure ''’.en s i  on 
o f m e ta p h o r ic a l mean^ng.
Exami-'ed b y  h is  ovai s ta n d a rd s , Johnson 's  im agery 
cennot be cons-dered an e n t ir e  success. Di th e  asncc t 
o f  r r o p r ie t y  h is  r r a c t ic e  is  good. In  h is  w r it te n  
work " lo a n e s s " i s  s c ru p u lo u s ly  a vo ided . The accum u la tion  
o f  d e t a i l  wh ich m igh t load  to  "low ness" in  - m etaphor
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tond ., to  c en VO i t  i t  in to  an a i l c g " r y  v f c h  i/ ,  '•'t^  ':■- 
j u : l j  . l  VI a i l f ^ r  1 n i  bas* s. I t  'S  v" ' t i  sp ' 'ch
by S o s 'v c ll th rf-  in o  lo-'V' o" - ' t c i  " r y  d r i" c  s J o ; j i j 'n  i  "
bo 00/10 " t l ic  JVC s i  s o p h is t '"ho i eve r c a t  on d e l v i i/-c  
■’ i s i s  o f  d o c ia a ,.t i" " ::"  a n i e v - io y  any i r . i  go t o  - i n  h is
p o in te  B ' s r c l l  -h u t  a c:./ she-'' -
"JOjlTtjGII. ’ Si?:, i t  Is  no - . t i n  r  wh'.t y - i \  te a ch  ■‘i.::.,; f i r s t
^;yopr v  i. {» 1* - -  ^ -—‘I' , 1 --o ' ”0*1 ' l i t  1 t  1 "1 O " r 1 "r».nv. r*S^ l<^  iX  '*  » .-■  ' . ' L w l i  • • . ^  . k ^  -J» • J S  ^X ^   ^  ^ . - * »eJ
Z  ■1
in  f is '3  ■ 5 h u t in  th e  moan t i : : c  y  .u r h rc e c h  is  h a r ^ f ' " '  
C le a r ly ,  J o in  sen a l ie n e d  hh rs -.'T f t o  use in  c : r  v c c s a t " vn 
iinagos 'n h ish  ho w ou ld  have c o n io m e d  as c x e c r  h ie  " l? v .n 0 s s ‘* 
in  w . r i t tc n  -;\:o ro .
L ik e w is e , he sow o^ i-^s  con ic  soon dad to  use a 
in  c .n v c rs a t io n ,  a lth o u g h  he w u ;ld  d e l ib e r a te ly  eschew 
i t  in  w r i t t e n  v/o'te, f o r  ho h .1 a g re a t cant .■.yt f o r  thaw 
spec ies  o f  r . ' i t . The pun a i " th e  B lo c k "  an- "ye B lockheads" 
iui Iw ie s  171 - I 74 h? The Ya-’w’h-y c f  H’w.acn \ i : c ‘' ' :s  is  pe^hars 
an e x c e p tio n , b u t the  o r ig in a "  a a ic u s c r ip t sag est s th a t  
Johns n w .s tro u b le d  by th e  ropw atsd sound. The A ugustans ' 
hor-^o?: o f  lov.nos :  wade thcwi lo o k  on the  "--u w i t }? sus i c i m .  
The v e rb a l coined fences which hud ro a s s u r-d  E lisabe-^har s 
th a t  t h e i r  u n iv e rs e  vr 3 i i v i r c ' ' . y  o r ta iu w l , a v 'U "  d now 
an e x p e c ta tio n  o f th e  c rude , the fa tu o u s , arid t 'w  a t  u iv e .
Th rcughc.h  thw c c i i t 'T y  the  pun ic  u?d‘- r  a c t"  ciu 
To Jpec tc f o r 61 i t  is  darned as a spec ies  " f  ^a^se 
w i t .  iCn Cira ct c r  6 o f  Kan 31 .:•■ - " • Pu ?d : , ::a;-.y Craw"??::''* s
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m ora l c h a ra c te r  is  c le a r ly  in d ic a te d  by h e r
p e rc e p tio n  o f a v u lg a r  pun i j i  casua l t a lk  about
a d m ira ls  as "R ears" end "V ic e s " .  In  h e r B r i t i s h
Synonymy, Mrs T h ra le -P io z z i jo in s  in  th e  g e n e ra l 
5?d e p re c ia t io n .  " Vdien B o sw e ll ro n o r ts  John son 's
use o f a pun In  A p r i l  1778 he observes th a t  he
had knovn Johnson f i f t e e n  years b e fo re  eve r h e a rin g
55him s toop  to  such s p o r t .
T o t,  as S p e c ta to r  61 a d m itte d , the  pun is
a n a tu r a l  p a r t  o f  Langaiago, I t  is  f o r  Pope a
fa v o u r i te  d e v ic e . S terne 's  A S e n tim c " 'i;1 Jo u m e y
reaches i t s  c lim a x  in  a pun, and h is  T r i s t r m
3h,ar.d.y, w h ich , d e s p ite  RicViardsar *s d is g u s t ,  had
g re a t p o p u la r i ty ,  re p e a te d ly  employs the  double
e n te n d re . Mrs T h ra le  was w i l l i n g  to  in d u lg e  in
54puns to  th e  end o f  h e r l i f e ,  and remembered
tlia L  a lth o u g h  Johnson p ro fessed  t o  d e te s t punn ing ,
y e t he a lw ays fa vo u re d  th e  ta le  o f  a la w ye r who,
when d e f ie d  to  produce a precedent in  answer to
th a t  a lle g e d  by th e  o p p o s ite  counsel from B u m ,
"su d d e n ly  r e p l ie d ,  I  can quote in s ta n t ly  an
o p in io n  t o  th e  c o n tm ry ,  end quote  i t  f r o i  K i l l  
55Bum  to o . "  M oreover, we may suspect Bosm ?ll 
o f  d e s ir in g  to  e x a lt  ou r conception  o f  Johnson 
b y  c la im  m g  th a t  he had such an a ve rs io n  t o  runs . 
B o sw e ll i s ,  o f  cou rse , ou r source f o r  Johnson 's  
most famous p m , w h ich re fe r s  to  a Scotchm an's
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n o c lo . . t  e t ; w h ich  v  :j m v c n t '- '  "'esc
11.an f i i t c  ,.n w^ hs r  ' h / . i r  "’ iov t  mo "i"
The t r u ! h  i c  th- t  J o h n s  u  v: n -’. e u t o wme
of  l ' t c n i  : . c a n in g .  His  ùi,;cn in  us c t y m o ^ ^ ^ h ? ' !
spccih-^ t  i on in  t h e  D i e 'h  r y  s u g g e s t s  a  he en
c a p a c i t y  io  r/y^rehcn.i  s ce ia n t i c  p l  vH-m l e n c e .
In  t n e  " L i r e  o f  Dryden" ho i s  c a m i " !  n o t  io
c ^ n ornn t h e  poot  out  r i  pht "or  l e h i _ ^ t r n g  " t o
zy
t r  • .d upon t/ io h-'-’in h  of  rncs.niig,  h ,t t o
ad m i t  t i r  t  so;?e t imes t ^ i s  endcerre- ' ’ - f t e r  'h-e 
g':n?.nd tho  now nrohuced  images j u s t  and 
s p l c n  i i d .
The p r o p r ie ty  o f  J o in  s on 's  i,:.a,;ory is  
n C vT lp im peccahle oecause ho uses l’ " .to n t 
m eaning t o  c o n p le r o r t , n o t to  c m t r - d i e t , 
a p p a ro jit moan in  g. I t  is  f o r  t h is  reason th a t
P ro fe s s e r  ps on ' s ro r  a r ’■: s on J oh: e on ‘ s
a m b ig u ity  a re  so u n s a t i s f y i n g . F o r  J o '-n s 'a
m e ta p h o r ic a l e x p re s s io n  " ' i s  a g re a t c x c e ‘' ’’ cncc
in  s t y le ,  when i t  i s  use ** w i th  p r o p r ie t y ,  " o r  h:
g iv e s  you iuro id e a s  " o r  one ; -  conveys th e  ::"'cnh
more Im i in o u s ly ,  and g e n e r a l ly  w ith  a po rce  t " "V  
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o f do l i g h t . ' " The t  wo id -a -s  a re  un i t  o d , p o " 
s e t in  0 n t r - d i c t i o n .  W lierc" s th e  to c lrc "v u c  r "  
th o  v u lg a r  pun ro ve  Is  :v\n as th v  v ^ c t in  o f  ''d s 
lo,n guage , J o h i s "u * s v i  g o r  ^ r  3 a 1 i gir  :: on t  0 f  
" e t y r o le p i c a l "  w i th  s u r ^ r f m i a l  ::am?hng m  a
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o f v e rb a l c m pvh.noo.
Yot whcro Johv.on  *3 3 no.: o, 
liavG Ix.cn expected to  uroduco ■'ho v o s : c m s v . -  t e  
and shbl hr.o im agos, ho tho  Pvayo-s onà ITof t t . / r  m r , "h e ro  
a re  few m etaphors in lo e d  v.hich c-;ton;do ' h 'o fho  r - '-d - '^ g  
r .h id , . nd  Ira a lo s . o r degré " t h ie  ■'.c a ls o  t “'ve o " t h :  
S e rv a is . The c lc r g y ,  w ith  the  n o ta b le  cxce t'm n  e" 
t h r  Pur t  te n  s , had ended to  nupvort th o  r  f  o-"" s in  
la n g v  advoo” t c i  by th e  Royal S o c ie ty . Thop^' had 
lo n g  bocn f e l t  t'ho ten 3 Ian ho t we n the  do c o rn : o f  
c la c s ic .a l " i t c r a t u r o  an:'' th a t  o f  th e  G ospels. H o ly  
w r i t  n ix o d  th o  s ty le s ,  a t ' : r ih n t h ig  l o f t y  r h e to r ic  an'l 
h e ro ic  deeds t o  ir ro d c e n a h ly  " lo w " cha r otop;-,. Y fnot'icr 
one shou ld  obey the  ru le s  o f the  pagans, o r  "o l lo w  the  
ea'a'.npl''3 o f  th e  B ib le  '/ rs  a q u e s tio n  v h ic h  dogged w r i te r s  
and s t i l l  dogs them. J o lm so n 's  s o lu t ia i  was to  fo rb e a r  
from  p. t  tem pi in  g to  f in d  out p a r a l le ls  f o r  t h t  w h ich is  
beyond p a r a l le l .  "The ideas  o f C h r ir . ia n  Theo logy a re  
to o  s im p le  f o r  e lo '-uence , to o  sacred f o r  f - 'c t in a ,  and 
to o  m a je s z ic k  f o r  ornam ent; to  recommend than by t r o r e s  
and f ig u r - ro ,  is  to  m a g n ify  by  a concave :ai'*"''^or "Ire 
8 id  o re :  ? hem isphere.
111 the n a i l , Johs; s e n 's  work is  in  th e  gr'-r.d c ' ly lc , 
and he e .aa ily  a v o id s  im p r ''rr i'- 'tw / c-" imag: r y  by  ‘r'cw'^^king 
the  t r a d i t io n a l  c to c k - p i le  o f  n e ta -h o rs .
Tho g e n e r^ . l i ty  r r  images i r  •s e ll c b G 'rv 'h  in
131
Jo h iG o n . T h is  f a i l  in , ;  i  s c h ig f l y  d is c s m i  in  t:_c
s c i e n t i f i c  m o tsgh o rs  v B ic h  Y/.K. W in s a tt h 's  ^ ^ r c c p t< v c ly  
/1
s t u d i : : . '  But i t  i s  t o  he rcmc.r.: o o r '- 'i t h ' . t  J o h is w i
p ra is e s  gen m l  i t  y in  in ” r - s  hccaur’c th e  r r r i f i c a t - ^  m
o f  th e  m ta n h y s ic a ls  le sse n e d  o u r f e e l in g s  o f  gr'^n
an 1 drev; th e  m ind  s.vn.y f r o ; i  th '"’ m a jo r  i l e a  t o  t h a t
s ccO ivB xy  i l e a  w i t h  w h ic h  i t  i s  comu'-.rod. A lth o u g h
t h - s o  G c ie n t i f i c  ixvsg. s a re  n o ‘- ; ;o n c ro . l,  th e y  do n o t
g r ^ a t^ y  o ffe n d  th e  - r i n c i u i r ^  o " n o r a l i t y .  J o h is o 'h o
fo c u s  i s  cn p e o p le , 'u i l  in  th e  m o ra l essays ou r i u g i i - a t i v c
syspo .thy  l i e s  w ith  th e n .  W.'.eri .anim ate ^ c t i v i t j p  is
compared w ith  th e  in.aniou-'.te, th e  road  "ha p " i n i  to n d s
t o  r - t u r n  to  th o  an in - le ,  M o ro o v -r ,  th e  o f f  a c t iv e  fo r c e
o f  th e  s c i e n t i f i c  imago i s  o fte n  le s s e n a l scc liuse  i t
c c n s is b s  o f  I ju t  in  a t  c w ords w h ich  d e r iv e  th e  i r  f  i g ' i r a t  i  vo
sense from  t h e i r  ety:aolo.p;y. The num ber o f  p o s s ib le
m e a n in g s  te n d s  t o  in c r e a s e ,  ^uid t h i s  o " ic n  r ^ d n c ^ s  t^ .e
im jr.cb  o f  each p a r t i c u la r  - ’oaymng. J o in  son dese rves  in
th e  P re ib c c  t o  h is  Die t  ion  c r y :
"The ox’i g i n a l  sense o f  words in  o f t  an r is e n  out
o f  use b y  t h - ^ i r  n e t.a n h o r ic - ’ 1 a c c e p tâ t ia ? s-, y.-C w ,ii-t be
ir ic c r tw d  f o r  th e  sake o f  a r y p u la r  o r ig 'n a t  io n . Thaus I
ic iow  n o t  w h e th e r card car  io  used f o r  m t e r i a l  h -;-^ t, o r
wh" t h o r  f l a g r a n t , in  E n g l is h ,  es"  ^r  n ig i  i " ie s  th e  sev':’
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r i t h  bus an i r  p ; " Even where a s c i e n t i f i c  i^a g e  is
e x p l i c i t  and r a m if ie d ,  one must be c a r^ ^ fu l n o t  to  
im pu te  to  J o in  son th o  m e c h a n ic a l d e te rm in is m  o f  la  M e t t r ie
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L ’ homme Ivla ch in  e , A lth o u g h  a c a i t  in  e n ta i w r i t e r  o f  t h is  
p e r io d ,  l i k e  D id e ro t ,  n ig h t  e a s i ly  show h im s e lf  a d e is t  
o r  sn a th e is t  h y  th e  h a b itu a l use o f  s c ie n t i f i c  images, 
in  England th e re  v/as what seems to  some modems an a lm ost 
pe rve rse  p ie t y  among s c ie n t is t s .  Newton v/?,s as a second 
Moses come to  re v e a l the  laws o f God. However l i t t r . e  
th e y  respec ted  p o e tr jh  Bacon and Locke were an x io u s  
t  o pro se Z've re  1 i g i  on. Boyle  , P r ie  s t I e y , m  1 Gi I b c r t  
V f ii te  a re  t y p ic a l  in  t h e i r  r e c o n c i l i - 1 ion  o f C h r is t ia n  
fa  i t  1- w i t  h SCI on 1 1 f  io  sc c p t  i  c i  sm.
I l  t h is  aspec t c f  gone ra  l i t y ,  J  oh? s on ' s o h ■ r  
images seldom f a i l .  T h is  is  e a rk ly  -'uc to - “ h e i r  
t r  d i t i o n a l  fo rc e ,  and p a r t ly  to  the  sheer " e r t i ^ r ' t y  
w h ich Jo h iso n  e n jo y s . So f a r  is  ho fro?; " u r s 'i in g  
an image to  i "  s rem o tes t r a m if ic a t io n s  tho,t he w i l l  
in  rycf.ck success ion  p resen t images drn/m i f r " a  t h r  .e 
o r  more spheres o f  l i f e  to  i l l u s t r a t e  one n o t io n .
So, i l l  th e  cebar.e cn "Lew Raised Men " o f Dece h e r 
1748 , one speaker f in d s  i t  " i t  to  ccm p're p u b lic  
p o l ic y
re m a ir  o f  a d e c l in in g  csh-.te  by  l? r  me ex 'em
and o f a la n g u is h in g  body by severe o p c r e t i 'a s .  '"^ ' 
L ik e w is e , in  a l e t t e r  to  Ic c g G  St ra  "an in  
J oh?son ca._p.m’os imper;?anent f r ie n - ls i . ip  to  a 
i im ’i t  a r t i c l e  e a s i ly  blown a ra y  by a sorm: wi - --,
th a n , v r t .w u t  p^use, to  a l.e .r-y  cb
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hy  a mere A ga in , in  h is  P re face  to  th e
D ic t io n a r y , he in tro d u c e s  fo u r  images in  a 
few  l in e s  t o  d e s c r ib e  how one word nr»y  he 
und e rs tood  in  d iv e rs e  senses, and c o r n r e s  th e  
confused development o f  meaning f i r s t  to  th re a d s  
Y/oven in  c lo th ,  n e x t t o  th e  branches o f  a p la n t , 
then  to  th e  g ra d u a l changes in  shades o f  c o lo u r ,  
and l a s t l y  t o  people  o f  th e  same race who, though 
n o t e x a c t ly  a l i k e , a re  y e t v e ry  l i t t l e  d i f f e r e n t
45from each o th e r.
I t  may be suspected th a t  th is  ave rs io n  to  
m in u tG e la b o ra tio n  is  a eonsequence o f Johnson's  
c o n v e rs a tio n a l e x p e r t is e . In  th is  p iece  o f 
a s s e r t iv e  c r i t ic is m  th e  metaphors have th e  power 
o f Iiammer b low s: "JOHNSON. *Mudge*s fermons a re  
good, but n o t p r a c t ic a l .  He grasps more sense 
than  he can h o ld ; he takes  more com than he 
can make in to  m eal; he opens a wide p ro sp ec t, 
but i t  is  so d is ta n t ,  i t  is  i n d i s t i n c t . I n  
impromptu d e b a te , to  use a d e ta ile d  m etaphor is  
o ften  to  subvert one's  p o s it io n , and even to  
in v i t e  th e  p e t ty  q u ib b lin g  c h e r a o te r is t ic  o f 
Sliakespearean comedy, I id e e d , i t  is  sometimes 
hard to  d is t in g u is h  Jo lm son's  Images from th e  
exempla o f an o ra to r ,  f o r  ho o ften  employs an 
image as a species o f argument by analogy . H is  
images a re  o ften  no les s  persuasive  th in
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d e s c r i r t i v e , In  t h is  passage from a l e t t e r  
to  V /illia m  Drummcnd: "He, th=’t  v o lu n ta r i ly  
continues ig n o ra n c e , is  g u i l t y  o f a l l  th e  crim es  
which ig n o ru ic e  produces; as to  him , th - 't  should  
e x tin g u is h  th e  t.apers o f a l ig h t-h o u s e , m ight 
j u s t l y  he imputed th e  c a la m itie s  o f shipw recks.
The images in  Johnson's t a lk  a re  v iv id  in t h e i r  
s n e c if lc  re fe re n c e  to  homely exam ples, y e t i t  is  
th e  g re a t p ra is e  o f Johnson's w r it te n  images th a t  
t h e i r  fo rc e  d e r iv e s  not fro n  gross p a r t ic u la r i t y  
h u t from a c o -o p e ra tiv e  accum ulation o f c o n tir .s ted  
conparisons. He ach ieves  th e  grandeur o f 
g e n e r a l i ty  in  e n e rg e tic  n r ose.
The lo g ic a l  r ig o u r  o f Johnson's m ind, and h is  
ag g ress ive  fe a r  o f  seeming r id ic u lo u s  appear to  have 
prevented  h is  images frcm fre q u e n tly  la p s in g  in to  
incoherence. I f  he so e rre d  in  t a lk  i t  is  u n l ik e ly  
th a t  Bosvæ ll would ta r n is h  the  f'^me o f h is  hero  hy  
re c o rd in g  th e  f a u l t .  But even in h is  works, he 
seldom f a i l s .  The conhined images o f l ig h t  and o f 
budding flo w e rs  in  the  L ives  o f the  P o e ts ' do not 
outrage th e  p r in c ip le  o f coherence, because no 
emnhasis is  g iven to  th e  c o lo u rin g  o f th e  f lo w e rs .
I t  is  r a r e ly  th a t  Johnson confuses two a r t s ,  =^ .s he 
does here h o rtic u " 'tu re  and p a in t in g :  "The s o ft  
lu x u ria n c e  o f h is  f'^ncy was a lre a d y  sh o o tin g , and 
a l l  th e  gay v a r ie t ie s  o f d ic t io n  were a lre a d y  a t
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h is  hend to  c o lo u r and e m b e llish  i t . and. mo'^ t^
examples o f incoherence m  h is  imagery could be
n u l l i f i e d  by a re p o in t in g  o f th e  te x b , as a new
paragraph in  th e  " L ife  o f Dryden" would obscure th e
in c o n s is te n c y  o f speaking o f D ryden-s vù t now as
th e  perfume from an o d o rife ro u s  substance, now as
49th e  stamped coins o f a m in t. In  th e  " L ife  o f
M ilto n "  he w r i t e s ,
"These a re  v e ry  im p erfec t rudim ents o f P arad ise
Lost ; but i t  is  p le as a n t to  see g re a t works in  t h e i r
sem inal s ta te ,  pregnent w ith  la te n t  p o s s ib i l i t ie s  o f 
50e x c e lle n c e  ; " I f  a g re a t work is  in  i t s  sem inal 
s ta te ,  then i t  is  p ro p e r ly  th e  a u th o r*s  mind vdiich 
is  p reg n an t, no t th e  work i t s e l f .  T h is  is  nerhans 
th e  vforst example o f Johnson‘■s incoherence o f m etaphor, 
and i t  is  t r i v i a l  indeed . The s im p l ic i ty  o f h is  images, 
and h is  .acute awareness o f la te n t  meaning enabled  
Johnson to  eschew th e  d e l ig h t f u l  a b s u rd ity  o f th e  
m ixed m etaohor to  a p re-em inent e x te n t .
Johnson's images o fte n  possess th e  s im p l ic i t y  o f 
symbols. T h e ir  p a rg lle lis m  th e re fo re  seldcxn is  to  be 
censured. I t  would be hard  to  d e v ia te  from th e  p a r a l le lis m  
o f th e  stream o f l i f e  or th e  h"^rd ro^d o f v ir t u e  un less  
one in ten d ed  to  do so. I t  is  in te r e s t in g  th a t  in  
T axa tio n  No Tyranny where th e re  is  ju s t  enough lo g ic a l  
argument to  make one wonder why th e re  is  n o t m ore, one 
o f th e  m ajor images is  a t  odds w ith  th e  le s s  then
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conv'ncôjig p o l i t i c a l  th e s is .  According to  the
c cn v e n tio n a l te r n s , Johnson re fe rs  to  E ig la n d  and
America as Mot her-Conn t r y  and C h ild , but th e  hnage
he chooses to  express t h e i r  r e la t io n s  is  th ^ t  o f a
body and one o f i t s  members. A member could not
e x is t  w ith o u t i t s  body, bu t a c h ild  must some day
be independent o f h is  m other. I t  can a ls o  happen
th a t  th e  enthusiasm o f th e  p o in t he expresses induces
Johnson to  b reak  a p a r a l le l .  So he concludes h is  c r it iq u e
o f Dryde n 's  E lean o ra  ; "Knowledge o f th e  s u b jec t is  to  th e
51poet what d u rab le  m a te r ia ls  a re  to  th e  a r c h i t e c t . "
S u re ly  th e  a r c h ite c t  *s m a te r ia ls  correspond to  the
p o e t ’ s words, and th e  p o e t ’ s knowledge o f h is  s u b jec t to
th e  a r c h i t e c t ’ s p lan o f h is  b u ild in g , V /ith  exceptions
o f t h is  s o r t ,  Jo linson’ s zim'-ges g e n e ra lly  cannot be
blamed f o r  v i o l - t i n  g t h e i r  p a r a l le l is m .
Johnson’ s inap:ery is  not r ig o ro u s ly  t r - ’ d it^  o n a l.
H is  re p o rte d  co n versatio n  re v e a ls  a read in ess  to  seek
comparisons in  any departm ent o f huran exp erien ce .
In  h is  fo rm a l p ro se , to o , many metaphors a re  dr-wn
fr a i l  ch em istry  and o p tic s  and would seem th e re fo re  to
f a i l  by t h is  st.an dard . I t  is  psrha,ns c a p tio u s , however,
to  judge t a lk  on a l i t e r a r y  b a s is . M oreover, i t  may
be q uestioned  ho\n  f a r  Johnson’ s read ers  asso c ia ted
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th e  "p h ilo s o p h ic  words" o f h is  essays w ith  th e  
s p e c if ic  s c ie n t i f i c  p ra c t ic e s  and th e o r ie s  to  
which tb e y  r e f e r .  I t  is  ju s t  conceivab le  t h - t
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h is  re ad e rs  connected these  words n rn n a ir ily  w ith  
t h e i r  L a tin  ro o ts , and n e ith e r  knew n o r t r i e d  t o  
know t h e i r  te c h n ic a l im p o rt. Although s c ie n t i f i c  
images a re  n o t t r a d i t i o n a l ,  tho L a tin  a te  vo cab u la ry  
which forms th e  Ian gu-ge o f science a c q u its  them 
o f th e  charge o f a.hstruse n o v e lty .
V/ith these  e x c e p tio n s , Johnson's images a re  
alm ost beyond c r i t ic is m  in  th e  c r i t e r io n  o f 
t r a d i t io n .  He employs a s tro n g  syn th es is  o f th e  
images o f th e  B ib le ,  th e  c la s s ic s , ^nd th e  m ed ieva l icons  
and a l le g o r ie s .  I t  is  perhaps im p e r t in e n t , however, to o  
c o n f id e n t ly  to  a s c rib e  to  conservatism  th e  use o f images 
u n iv e r s a lly  p o p u la r.
The images o f th e  Debates In  P arlia m en t cannot w ith  
c e r t a in ty  he a t t r ib u te d  to  Johnson. Bosvæ ll re p o rts  t l ia t  
Gave t r i e d  h is  h a rd es t to  m'^ke th e  Debates as p e r fe c t  
as th e y  could b e , even v r r it in g  to  the  o r ig in a l  o ra to rs  
to  o b ta in  c o rre c t io n s , and sometimes re q u e s tin g  th a t  
th e  genuine com positions be tra n s m itte d  to  him .
However, B osw ell quotes N ic h o ls  who heard Johnson 
rep en t o f h is  un in te n t  ion-al Im p o s itio n  on .th e  ?;orld 
which to o k  f o r  a tru e  reco rd  speeches " ’ f re q u e n t ly  
v /r it te n  from v e ry  s le n d e r m a te r ia ls , r.nd o fte n  from  
ncne a t a l l ,  -  th e  mere coinage o f th e  im a g in â tic n , 
M oreover, B osw ell t e l l s  us o f J o h is o n ’ s m ir th  when he 
d iscovered  in  B i l l y ’ s sp len d id  e d it io n  o f G h ester'^ ie ld  
two speeches a sc rib ed  to  the  lo rd  bu t r e a l l y  w r it te n
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55b y  Joîmson him se I f .  The speech w h ich  Johnson
a ss ig n s  Vfalpole when h is  opponents wor-' a t  la s t
t o  d r iv e  him from  power (13 Feb rua ry  1741 i  i s  q u ite
d i f f e r e n t  from  th e  r e s e n t fu l  harangue in  th e  o f f i c i a l
56b io g ra p h y  o f W a lpo le . I t  may even bo th e  case th a t  
th e  m etaphors which Johnson in d e p e n d e n tly  decided 
t o  use were p o p u la r among th e  g re a te r  p a r iia z n e n ta ry  
o ra to rs o  The tw o m a jo r im -ges o f th e  Dehgtes, the  
s h ip  o f  s t a t e , a n d  th e  body p o l i t i c ^ ^  were no more 
o r ig in a l  when P i t t  and Burke em^^loyed them.
The b e s t Incw.n c la s s ic a l p recedent f o r  th e  body 
p o l i t i c  v/m perhnps Menenius A g r ip p a *s fa b le  o f  th e
59b e l ly  and lim b s  b y  w h ich  he p a c if ie d  th e  p le b e ia n s .
The s h ip  o f  s ta te  has no p re -em inen t sou rce , b u t i t  to o  
is  e a s i ly  example in  c la s s ic a l  t e x t s , B u t  John son 's  
p ra c t ic e  is  n o t s im p le  im ita t io n .  H is  p e rso n a l h is to r y  
has i t s  e f f e c t .  When th e  s h ip  o f s ta te  is  m entioned , 
emphasis is  la id  n o t on th e  o rg a n is in g  o f  n a v a l d is c ip l in e ,  
b u t on th e  danger o f  b e in g  overwhelmed by  th e  h o s t i le  
ocean. There is  s u re ly  a s im i la r i t y  between th e  fe a re d  
f lo o d  o f  a l ie n  t ro o p s ,  and th e  d re a d fu l in c u rs io n s  o f 
v a in  irnag-in ings. In  th e  image o f  the  body p o l i t i c  
p a ra l le l is m  is  e a s i ly  p rese rved , f o r  Johnson h a b i t u a l ly  
p re s e n ts  th e  e v i ls  o f  p o l i t i c a l  l i f e  n o t in  te rm s o f 
members o f  the  body r e b e l l in g  a g a in s t t i.e  head o r 
b e l ly ,  b u t in  te rm s o f  a g e n e ra l d isease  to  be cured 
b y  a n t id o te s  o r  s u rg e ry . So John son 's  n o l i t i c a l  images
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possess a p e rso n a l tone  which rescues them f r c n  the  
monotonous r i g i d i t y  o f  p u re ly  d e r iv a t iv e  a r t .
In  h is  m o ra l w r i t in g s ,  Johnson 's  tw o m a jo r images 
a re  th e  road o f  l i f e  and th e  vo y a g e .o f l i f e .  In  th ^  
road o f l i f e  p - ^ r t ic u la ir ly  he found o p -^ o r tu n it ie s  to  
r e s u r re c t  dead m etaphors. The word " e r r o r "  f o r  
example a t once is  a p la in  word o f which The Royal 
S o c ie ty  m igh t approve and an e voca tion  o f  th e  most 
to r tu o u s  a l le g o r ie s .  Buny a n 's  F i lm r lm 's  P rog ress
i ~~'< "III ir-r fn iii 111 mi— ■ «laMw i-r-ir. - r i\  r—■ 1»—1   >
was b o th  a l i t e r a l  d e s c r ip t io n  o f  C h r is t ia n 's  jo u rn e y  
and a f ig u r a t iv e  term  f o r  h is  s p i r i t u a l  deve lopm ent.
T h is  id ea  o f  th e  jo u rn e y  o f l i " e  had c la s s ic a l  
and B ib l i c a l  j u s t i f i c a t i o n .  There væs th e  T a b le t o f  
Cebes o f  Thebes, and Xenophon's account o f  P ro d ic u s ' 
a l le g o r y  o f  th e  Choice o f  H e r c u le s , b o t h  o f  w h ich  
were tra n s la ,te d  in  th e  volume o f  The P re c o u to r f o r  
w h ich  Johnson produced h is  V is io n  o f Theodore .
M atthew  V I I .  x i i i  - x iv .  v/as lik e w is e  a f o r t i f y i n g  
example. The image o f  th e  jo u rn e y  v/as p a r t i c u la r ly  
p o p u la r  in  e ig h t c e n th -c e n tu ry  l i t e r a t u r e . B o s w e ll 
con fessed , in  th e  a d ve rtise m e n t t o  th e  second 
e d i t io n ,  th a t  in  moments o f  v ’^n i t y  he had cons ide red  
h is  L i f e  as a k in  t o  th e  Odyssey in  th a t  am ids t a 
thousand ep isodes th e  he ro  i s  n e ve r lo n g  out o f  s ig h t .  
I t  is  n o t th a t  th e  a t t r a c t io n  o f  th e  theme o f  th e  
jo u rn e y  la y  p r in c ip a l ly  in  th e  ease w ith  w h ich  
m o ra l ideas cou ld  be d iscussed  by c r n f r e n t in g
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th e  g u i le le s s  innocen t w ith  th e  w orld  o f  
c o r ru p t io n ,  though t h is  is  im p o rta n t. I t  i s  t o  
be remembered th a t  in  th e  p icaresoue n o v e l th e  
freedcm to  t r a v e l  le t s  numerous c r im in a l ou trages 
be p e rp e tra te d  in  s e r ie s .  I t  may be th a t  th e  
p o p u la r i ty  o f  th e  jo u rn e y  v/as a consenuence o f i t s  
u t i l i t y  f o r  those a tte m p tin g  th e  new genre o f  th e  
n o v e l.  Fo r con fus ions  o f tim e  scheme, th e  a b s u rd ity  
o f  co in c id e n c e s , and most o f  th e  i l l  consequences 
o f ba.d p lo t t in g  cou ld  be e f fe c tu a l ly  obscured by 
the  dev ice  o f send ing ch a ra c te rs  on in te r s e c t in g  
jo u rn e y s . The inadequacies and im p r o b a b il i t ie s  
o f  Tom Jones, f o r  example, o n ly  becoTie c le a r  on 
a, second re a d in g .
The voyage o f l i f e  lik e v / is e  has re s p e c ta b le  
an te ce d e n ts , e s p e c ia l ly  in  th e  Odyssey and th e  f i r s t  
h a l f  o f  th e  A e n e id , ^ bu t a ls o  in  E ig l is h  l i t e r a t u r e .
Y e t, d e s p ite  t h e i r  t r a d i t io n a l  fo rc e ,  Johnson 's  use o f  
these  images can be d is a p p o in t in g . Johnson lo c a te d  
most o f  th e  p leasu res  o f l i f e  in  the  p rospect o f 
im a g in a ry  jo y .  Jh these  images he a n t ic ip a te s  th e  
d isappo in tm e n ts  o f  a c q u is i t io n .  They are  p resen ted  
w ith  the  s t a t ic  q u a l i t y  o f  a l le g o r ic a l  p a in t in g s .  The 
t r u t h  im presses us le s s  because th e  exp ress ion  o f  i t  is  
p re d ic ta b le .
However, i t  i s  in  a v a r ia t io n  o f t h is  ma h i 
m e tapho ric  theme th a t  i t  i s  p o s s ib le  to  d e te c t Johnson ’ s
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m ind in  i t s  a s s im i lâ t iv e  re w o rk in g  o f  a trad ltio? ?a .l. 
theme. As Johnson was f in is h in g  h is  work on th e  
D ic t io n a r y , he vrrote t o  Thomas Warton on 1 F eb rua ry  1755î 
" I  now beg in  to  see l^ n d , a f t e r  h a v in g  vmndered, a c c o rd in g  
to  Mr V /a rb u rto n 's  ph rase , in  t h is  va s t sea, o f  words.
What re c e p tio n  I  s h a l l  meet v / ith  upon tho  Shore I  
know n o t ,  w he ther th e  sound o f  B e l ls  and a c c la m a tio n s  
o f  th e  People w h ich  A r io s to  t a lk s  o f in  h is  la s t  can to  o r  
a g e n e ra l murmur o f  d i s l i k e ,  I  Imow n o t w hether I  s h a l l  
f in d  upon th e  c o a s t, a C alypso th a t  w i l l  c o u rt o r  .a 
Polypheme th a t  w i l l  ea t me. But i f  Polyphome cones to
65me have a t  h is  e y e s ." One week passed, and Johnson 
was provoked to  renounce any a m ity  w h ich  m ig h t be 
supposed t o  s u b s is t  between h im s e lf  and C h e s te r f ie ld .
He w ro te  th e  c e le b re te d  l e t t e r ,  w i th  t t ia t  d e v a s ta t in g  
com parison suggested by  V /a rb u rto n 's  phrase and A r io s to ’ s 
v e rs e s : " I s  n o t a P a tro n , My L o rd , one who lo o k s  w ith  
unconcern cn a Man s t ru g g lin g  f o r  L i fe  in  th e  w a te r 
and when he 1 rs  reached ground encumbers h in  w ith  
h e lp ? "^ ^
In  h is  l i t e r a r y  c r i t i c i s m , Johnson c lo -^ .rly  shows 
h im s e lf  a t r ^ d i t io n a . l . i s t . H is  ccm parison o f  Pope and 
D ryden , " I f  o f  D ryd e n 's  f i r e  th e  bl-'-.ae is  b r ig h te r ,  o f  
Pone ' 8 tlae hea t i s  more re g u la r  and c o n s ta n t. " may 
ov/G 8 an e t h in  g t o  Pseudo-Longinus ’ c o n tra s t o f  C ice ro  
and Demosthenes w h ich  compares the  l a t t e r  t o  o. f la s h  
o f  l ig h tn in g ,  ^nd th e  fo rm e r to  a w id e -s p re a d in g
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68G o n fla g ra t io n .  ■ The te rm s  o f  apo T o o n tî on f o r  th e  
l a t i n  c z z it ic s  were words r e la t in g  to  l i g h t ;  i l K o i t r i G ,
sp le n " o r , n i t e r o , c la n u s , s i  In s , o Inc.. re  , s c h it }
lu x  ) lumen. iU il Johnson , who l i k e  the  h i  t in s  showed, 
p e c u lia r  in s e n s i t i v i t y  to  c o lo u r ,  fo llo w e d  t h e i r  
example. 31i f a c t ,  i t  is  in  h is  appea l to  l i g h t  th a t  
Joh ison  appears s tro n g e s t as b o th  m o r e . l i s t  and c r i t i c .
The garden image which is  afiso ve ry  fre -.u e n t in
h is  c r i t ic is m  is  e a s i ly  understood and s’: i l f u f  l y
em ployed, h u t i t s  v a lu e , in  p re s e n tin g  the  id ea  o f
l i te r ? „ r y  o rd e r a t ta in e d  by d u t i f u l  1 -b o u r, is  im p a ire d .
F o r Johnson p laces  s ide  by s ide  the  images o" th e  gar-"en
o f l i t e r a t u r e  and th e  road o f l i f e .  In  the fo rm e r,
blossom s and f r u i t s  a re  p ra is e d  v h i le  td io rns and
b la s te d  buds a rc  condemned. But in  t; ie  l a t t e r ,  th e re
is  a com plete re v e rs a l o f  t h is  v a lu a t io n ;  the  p i lg r im
is  re%)ellod from  th e  p v th  o f v i r t u e  bv- i t s  th - îs t ie s
and a s n r i t y ,  and seduced to  the  liu e u ria n t blooms
o f th e  v ic io u s  a l te r n a t iv e .
Images o f  l i g h t ,  proninonfc in  h is  c r i t ic is m ,  a re
to  be found th roughou t John scn ’ s work. T h e ir  Im po rt
vazries. The source o f th e  lig h " , p ro v id e s  th e  c lu e
to  '"'O’,7 i t  mu.st be v Euecl. The Sun may g iv e  th e
l i g h t  o f  reason , and so Johnson w r ite s  o f
" fh c  v a r ia b le  vroathcr o f  the  m ind , the  f ly h n g
vapours c f  in c :'p ie ? it :.u!,dness, v.hich from t f - :o  to  t r - c
60
c lo ud  reason , w ith o u t e c l ip s in g  i t ,  . . . "  - Sut  t he
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Sun may " I s o  be borrowed from n o o -s to ic a l v / r i to r s  "ud
employed p„s an image t o  evoke th e  p a s s io n le s s  constancy
70
t o  w h ich  a sham sage la y s  c laJxi. G e n e ra lly , however,
th e  Sm is  an o b je c t o f  la u d a l;o ry  com narison , w h ich
sheds th e  l i g h t  o f  t r u t h ,  know ledge, and r e v e la t io n .
In  t h i s  sense th e re  is  th e  precedent o f  th e  Sun s n n ilo
and th e  s im ile  o f  t h e , Cave in  P la to 's  Re p u b lic  V I .  v ; V I I .  v i i ,
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and innum erab le  passages in  th e  B ib le .  M e te o rs , though , 
a re  in v a r ia b ly  a s s o c ia te d  w ith  d e c e p tiv e  e x c e lle n c e  and 
s h o r t - l iv e d  fame;
" I f ,  in s te a d  o f  v/andering a f t e r  th e  m eteors o f 
p h ilo s o p h y  w h ich  f i l l  th e  w o rld  w ith  sp le n d o u r f o r  
a v /h ile ,  /md then  s in k  and are  fo rg o t te n ,  th e  ca n d id a te s  
o f  le a rn in g  f ix e d  t h e i r  eyes upon th e  permanent lu s t r e  
o f  m o ra l and r e l ig io u s  t r u t h ,  th e y  would f in d  a more
72c e r ta in  d i r e c t io n  to  h a p p in e s s ,"
No le s s  m is le a d in g  a,re th e  shadov/y plvmtoms w h ich
e x c ite  hopes v/h ich must be d is a p p o in te d . L ig h t  may
suggest th e  v a lu e le s s  by  th e  two extrem es o f  th e
g l i t t e r i n g  end th e  d r iz z lin g .  True w o rth  . lie s  in  th e  mean.
One o f  th e  most re c u r re n t  o f  Jo h n so n 's  images i s  th a t  
73o f  th e  ba la n ce , B i th e  Debates the  good o f Eurone is  
r e g u la r ly  re p re s e n te d  as re s id in g  in  an e q u ip o is e  o f  
power. In  th e  m o ra l esso,ys th e  sca le s  o f  judgem ent 
a re  th e  symbol o f  s c ie n t i f i c  im p - r t i a l i t y  and m ature 
s a g a c ity .  And m e d io c r ity  is  s u re ly  John son ’ s a ir. in  
h is  cho ice  o f  m etaphors. Tho id e a l i s  th e  m id d le
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way;
"To w a lk  w ith  c ircum spec tio n  and s te a d in e ss  in
th e  r ig h t  p i t h ,  a t an equa l d is ta n c e  between th e
extrem es o f e r r o r ,  ought t o  be the  constan t endeavour
o f  e ve ry  reasonab le  b e i n g ; E v e n  so, Johnson
conce ived o f  h is  age as occupying in  tim e  an
in te rm e d ia te  s ta te  o f  c la s s ic is m . In  no sphere
was he more a c u te ly  aware o f  t h is  than th a t  o f
language; * e ve ry  language has a tim e  o f
rudeness an tecedent to  p e r fe c t io n ,  as v/e 11 o f  fa ls e
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re fin e m e n t and dec le n s io n  . , , "
"language proceeds, l i k e  eve ry  th in g  e ls e , th ro u g h
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improvement t o  degene racy ,"
T h is  v ie w  o f  l i t e r a t u r e ,  W'^ioh s tre s s e d  th e  need 
t o  r e s is t  any im pulse t o  decadence accorded w ith  
Johnson 's  c h a r a c te r is t ic  s e l f - r e s t r a in t .  H is  m e ta pho ric  
vo c a b u la ry  is  perhaps in f lu e n c e d  by p e rson a l in te r e s ts .
H is  poor e y e -s ig h t may account f o r  th e  la c k  o f  c o lo u r  
in  th e  garden and l i g h t  images. H is  bad h e a lth  may 
e x p la in  th e  preponderant emphasis on d isease as the  
main th re a t  to  th e  body p o l i t i c .  H is  lo ve  o f  v ic t o r y  
in  debate may cause him to  d e sc rib e  c o n ve rsa tio n  
in  term s o f  a b a t t le  o r  d u e l. H is  sado -m asoch is tic  
fa n ta s ie s  may in v e s t w ith  new fo rc e  th e  cha in  images
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w hich express m an's subserv ience to  the  woman he lo v e s .
H is  in te r e s t  in  c h e m is try  m igh t induce hijm t o  deve lop  
nev/ p a tte rn s  o f s c ie n t i f i c  m etaphor. The e f f e c t ,  however,
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o f  t h i . j  p c r e n a l  in tv re s b  is  oofon to  niuhc those
o lo . ie t o  o f Û T 'i v i f r a l i t y  a n t e :?o "iu i v: ic ^  m o n ig h t
h'.vo oxgo - i r -  G” oh m ctvnhors to  ?"o’ -c L , Even on g ro a t
occasions '.vhv’;-: Dr L e v r t ic  "o  o lo r  ont ' t  o r L o r i
C h e s te r f ie ld  to  he re h iilc c t, the  t r .  u s  form  in  g oovær
o " i" TIC l i a  te  in te r e s t  re c o n c ile s  th ., " o n  o f
t  n  d i t  i  on r i t h  J otn s en ' 3 in  t  iv  i l  un 1 c n ’o z: ir-n o •?.
Johnson ’ s f a v c r i h  irv.j^sc arc n'-'t n c n f  i -- r  to
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h in ,  The ba lance  o f  ju . i jo n c n t ,  t^v: jo u n c y  o f  l i f e
70
on a hard ro ad , o r tre a c h e ro u s  sea, ' the  l i g h t  o f
80
reason .and tho  dn,r''aieoS o f i.y io rancc ' e ro to  he
o n m r lo d  a h n n la n t ly  in  J oh? son ' s cent c n ’■'or^.ri^ac.
M oreover, the  c r i t e r i a  hy vd’ ic ''. J oh:non ju ig  's
im agery are n o n -a e s th o lic .  They r ' l c r  to  s ty le  r a th e r
than b ea u ty . They enable him to  p ra is o  v.iiat ho l ik e s
and darn  th e  r e s t .  H is  p re fe re n c e , f o r  exam - ' l e , f o r
P ope 's  comparison o f  a s tu d e n t w ith  a t r 'c v c l 1er in  the
A lp s  s u re ly  is  b e t te r  e x n la in e d  by th o  •;;’Ossi~.ism and th o
p e rs o n a l re  lev. n ice o f  i t s  su b je c t mo.ttu r  than  i t s
a p n -ro x ir ia tion  t o  an a b s tra c t  id e a l.
In c o n s is te n c y  o b ta in s  between Johnacn ’ s c r i t i c a l
v a ’’ ues. The c r i t e r io n  c f  t r a d i t io n  is  a t odds w ith
11:0sc o f p r o p r ie ty  and c a r i l le l io m .  F o r, w ith
s t a r t  1.in,g im p ro p r ie ty ,  Homer, th o  fa th e r  o f  Eu-.-'o-.-^Lc
l i t e r ? t u r c , comp'"'res Gr^e': tz ’oo^s to  a floc> , o f  geese,
A ia s  to  a s tubbcm  donkey whi ch boys ci.acc frm  - " i'f.- '* ,
81and Myra l io n s  to  a ng ry  was’" s. Sc to o .  V e ry ’.'’, j i k ' r .  c a
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quGon to  a to p  d r iv e n  a lo n g  by c h ild re n  w ith  w h ir s ,
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and ■- r r in c o  to  3 cau ld ron  c f  b o i l in g  wo.tor. The
a n c ie n ts ,  b e s id e s , were d iv id e d  in  !do i r  " t t i t u d e s  to
parudh e lis m . V e r g i l 's  s im ile s  do r  .in to  in p . ir  ,11c l is ;n ,
e s to .b d ish in g  s e v e ra l p o in ts  o f  cont n t  between th e
s u b je c t n id  th o  o b je c t compared, b u t Homer's s im ile s
s ta r t  w ith  a s in g le  p o in t o f  s i r i i l . n i t y , and deve lop
them selves in  more o r le s s  com plete do trchn ’n 'it  from
th e  lik e n e s s  w h ich  suggested th e  com p'rrison.
Y e t, i t  i s  in  th e  s e lf-c o n s c io u s n e s s  which re s tra in e d
J o h n so n 's  i i.n g e ry  th  t  i t s  success c o n s is ts .  Wlia.t a
nodem  re a d e r adm ires is  n o t th e  conczn tc n r tu r c  o f  th e
83im.igo s , d e 5 '? i t  0 P ro f  e sso r Grc- .n o * s e lu e  i  t  i  on , n o r
even t h c i r  "abstzoactness" d e s n itc  th e  in s ig h ts  n ro v id c d
8.4
by P ro fe s s o r  W im sa tt. ' I t  is  th e  p r o p r ie ty  o f  m etaphors
85
w h ich im presses us. The images are  u n o b tru s iv e  lo s s  
because o f  any o b scu rin g  " a b s t r  c tn e s s " o r  o f  ou r 
igno rpnce  o f  e ig h te e n th  c e n tu ry  v o c a b u la ry , t h  n  
because th e y  a re  a b s o lu te ly  a p p ro p r i- t c .  Im agery in  
Johaison a id s  meaning :.uid is  n o t m e re ly  a sub s t i t ’’to  
f o r  i t .  The tendency to  monotony^^ is  apna ron t r a th e r  
to  th e  schol'">r who c o l le c t s  ezcamplos th rn  th o  re a d e r 
v/ho w snts u le .n u re  and in s t r u c t io n .  . I i  f a c t ,  i t  is  
a c o n s id e r :b lc  t r i b u t e  to  th e  c a p a c ity  o f  A ugustan  
hum an is ts  to  concea l a r t  th ? t  t h e i r  co"’"’.on p ro p e r ty  o f
87
images has o n ly  la t e l y  been f u h y  re co g n ise d . '
■f
Johnson *s images may be r e p e t i t iv e ,  b u t th e y  a re
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n o t m ech a n ica l, except to  the  a n a ly s t who reads in  
a m echan ica l fa s h io n .
F o r Johnson ’ s hu.ges are  no t m e re ly  d é m o n s tra tive , 
They apnear desigtzed to  e x n la in  a v /o rld  o f  w h ich  the  
m o ra l end p h y s ic a l n a tu re  is  u n ifo rm . Yet ana logy  
i s  no lo g ic a l  argum ent, John son 's  images always 
liave a purr,ose , hu t o fte n  seem, in  a d d it io n ,  a lm ost 
g ra tu ito u s ,  and in. h is  use o f  them th e re  may be 
d e te c te d  a s p o n ta n e ity  u n p a ra lle le d  in  o th e r  
fe a tu re s  o f  h is  p rose .
John son 's  h^-ck work m igh t suggest th a t  he 
found i t  d i f f i c u l t  t o  r e la x  h is  s e l f - c o n t r o l  when 
v / r i t ih g .  In  h is  m in o r b io g ra p h ie s , whore i t  i s  
reasonab le  to  suppose he had a ta rg e t  o f  a minimum 
number o f  w ords, he w i l l  r a th e r  quote sources ^nd 
b ib l io g r a p h ic a l  d e ta i ls  a t le n g th  then re le a s e  h is  
composing f a c u l t ie s  t o  work up subst-^nce from an 
apparen t vacuixn. So perhaps h is  fre q u e n t recou rse  
to  im agery s ig n i f ie s  th a t  he found p a r t ic u la r  
p le a su re  in  th e  use and sometimes ove r-use  o f  th e  
ornaments o f  s im ile  and m etaphor.
F o r Johnson 's  lo ve  o f  im agery th e re  is  ample 
ev idence . B i London "^nd The V a n ity  o f  Hum'^n Wishes
he deve lops many o f  J u v e n a l's  images, and in v e n ts  
s t i l l  more w h ich  a re  n o t t o  be found in  th e  o r ig in a l  
L a t in .  In  h is  p r iv a te  le t t e r s  th e re  a re  abundant 
images, =nd, as he w ro te  to  Mrs T h ra le  in  one l e t t e r ;
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" I l l  a M ati's  L e t te rs  you lenow, Madam, h is  s o u l
l i e s  nake d , h is  le t t e r s  a re  o n ly  th e  m ir ro u r  o f  h is
"b re a s t, v /h~ tever passes w ith in  him Is  shovn u n d is g u is e d
in  i t s  n^’ tu r^ ’ l  p rocess . Two o f  J o ln s  a : ' s n e c u l ie r ly
p e rs o n a l poems in  L a t in ,  h is  S k ia , A i Ode on th e  I s le
o f  Skye and h is  \ vo3^y. (SGdOT'oV d e r iv e  em phatic  v ig o u r
from  h is  m e ta p h o ric  te c h n iq u e . Images pervade h is
d i a r i a l  w r i t in g s ,  b o th  in  E n g lis h ,  where i t  i s  to
be expe c ted , and in  L a t in ,  where i t  i s  s u r p r is in g ,  .
89s in ce  th a t  tongue lo ve s  th e  concre te  find l i t e r a l .  ’
H is  c o n t r ib u t io n s  t o  Chambers' "V inerian law  le c tu re s
m ig h t s u re ly  be a t t r ib u te d  t o  Johnson even on th e
90ev idence  o f  t h i i r  im agery. M oreover, i f  th e  
ske tches f o r  Rambler 196 mid A d ve n tu re r 45 w h ich
91B o s w e ll re c o rd s , and those  f o r  Ramblers 197, 198,
Qp
and 101, and Ad v e n tu re r  84 w h ich Ifevdc.ins re c o rd s ' 
a re  compared w ith  th e  p u b lis h e d  essays i t  is  c le a r  
t h a t  Jo lin s o n ’ s m ind was rem a rkab ly  f e r t i l e  in  images.
He d id  n o t s la v is h ly  cony the  images o f  h is  ske tches 
when tra n s fo rm in g  h is  essays in to  t h e i r  f i n a l  s ta te .
3h th e  two s ta g e s , tv/o independent systems o f  m etaphor 
e x is t .  R a the r than  d e v e lo p in g  h is  images as he does 
h is  v o c a b u la ry  and sentence s t ru c tu r e ,  Jolmson 
re p e a te d ly  c re a te s  f re s h  schemes o f s im i l i t u d e ,  
Johnson^s images a re  o f  na rrow  scone, b u t 
t r u e  and em pha tic . H is  c r i t e r i a  f o r  ima.very may 
be r e s t r i c t i v e ,  b u t w i th in  these  r e s t r a in t s  he
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engages f r e e ly  in  e ve ry  v a r ie t y  o f  c re a t iv e  
com parison. H is  lo ve  o f  m etaphor redeems him 
f ro n  th e  v ic e s  o f  b in d in g  p re ju d ic e s . He observes 
h is  oval ru le s  and p leases in  s p ite  ok them. He 
burdens h is  fa n c y , and makes a harmony out o f  
o p p o s ite  te n s io n s . H is  m ind is  f u l l  and he f i l l s  
h is  re a d e r 's  m ind.
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GHAFTBR Y JOIîNSOiT MTD EHYTÏM
Rhythm is  perhaps o f  a l l  l i t e r a r y  e f fe c ts  th e  le a s t  
s u b je c t to  th e  c r i t i c a l  le g is la t io n  o f n a t io n a l academ ies. 
The dogmas o f  a Royal S o c ie ty  may, in  th e  name o f  p la .inness, 
re q u ire  th e  e x c is io n  o f  m etaphor, b u t o n ly  w ith  langrrage 
i t s e l f  can rhythm  be e x t ir p a te d .  The q u e s tio n  posed is  
n o t w hether to  c re a te  rhy thm , b u t which typ e  shou ld  be made. 
And th e  in a c c e s s ib i l i t y  o f  rhythm to  c r i t i c a l  e v a lu a tio n  
has l e f t  t h is  cho ice  ra th e r  t o  th e  in d iv id u a l  than  any 
c o e rc iv e  t r ib u n a l .
John so n 's  a p p re c ia t io n  and use o f  rhythm  has n o t been
a cause o f  much c r i t i c a l  a p p ro v a l. Mrs P io z z i he lped  to
e s ta b l is h  th e  t r a d i t io n  th a t  he was a l ik e  b l in d  t o  p a in t in g
and d ea f t o  m u s ic .^  And Hawkins, in  a p e c u lia r  paragre.ph,
re p o r te d , c i t i n g  h is  source as Johnson h im s e lf ,  th a t  th e
le x ic o g ra p h e r  v/as in s e n s i t iv e  to  th e  h?,rmcny o f  m us ic , b u t
cou ld  d e r iv e  p lea su re  from  th e  m e tr ic a l harmony o f  lo n g
and s h o rt s y l la b le s  a rranged  by r u le .  He even commented,
"Tha t h is  oivn numbers a re  so harm onious a s , in  genere .l,
we f in d  them, must have been th e  e f fe c t  o f  h is  sedulous
a t te n t io n  t o  th e  v / r i t in g s  o f  Dryden and Pope, and th e
d is c o v e ry  o f  some s e c re t in  t h e i r  v e r s i f ic a t io n ,  o f  w h ich
he ’was a b le  t o  a v a i l  h im s e l f , "  So in  ou r own c e n tu ry
John B a ile y  w ro te , "H is  p rose , spoken o r w / r i t te n , is
a lto g e th e r  w a n tin g  in  sane o f th e  g re a te s t e lem ents o f
s t y le ;  i t  has no m u s ic , no m ys te ry , no g i f t  o f  s u g g e s tio n ,
?
• • • "  And a g a in , "The c r i t ic is m  o f Johnson has manj'’
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l im i t a t io n s .  He was e n t i r e ly  w ith o u t a e s th e t ic  c a p a c ity .
Hot o n ly  were m usic  and th e  p la s t ic  a r t s  n o th in g  to  him
. . . h u t he does n o t appear t o  have possessed any m u s ic a l
e a r o r  much power o f  im a g in a tio n ." '^  H a z l i t t  among th e
ro m a n tics  re p e a te d ly  com pla ined o f  th e  u n i fo r m ity  o f
Jo lm s o n 's  rh y th m s : " A l l  h is  p e r io d s  a re  cas t in  th e  same
m ou ld , a re  o f  th e  same s iz e  and shape, and co n se q u e n tly
have l i t t l e  f i t n e s s  to  th e  v a r ie t y  o f  th in g s  he p ro fe sse s  
5
t o  t r e a t  o f . "  And he a s s e rte d  th a t  Jo h n so n 's  c r i t i c a l
in f lu e n c e  was employed to  conve rt M i l t o n 's  v a u l t in g
Pegasus in to  a ro c k in g -h o rs e .^  L e s l ie  Stephen l ik e w is e
ju dged  th a t  th e  e s p e c ia l f a u l t  o f  John son 's  p rose was a
m echan ica l r e p e t i t io n  o f  form s v /ith o u t re fe re n c e  to  m eaning
7
o r  th e  need f o r  v a r ie t y .  M acaulay to o ,  w h ile  conced ing  
th e  p a r t i a l  success o f  John so n 's  prose rhy th m , condemned 
th e  pom pos ity  and th e  excess ive  lo ve  o f  ba lance  w h ich  he 
a s s o c ia te d  w ith  i t . ^
P ra is e  f o r  th e  rhythm  o f  t h is  s t y le ,  "perhaps the  
most C ic e ro n ia n  in  th e  la n g u a g e ," i s  so in fre q u e n t th a t  
McAdam and M iln e  f e l t  o b lig e d  t o  make p a r t ic u la r  m ention  
o f  John so n 's  keen e a r f o r  th e  m u s ic a l p ro p e r t ie s  o f  language
9
in  th e  in t r o d u c t io n  to  t h e i r  e d i t io n  o f  h is  p o e try . and 
even B o sw e ll th o u g h t i t  w o rth  h is  w h ile  o fte n  to  draw th e  
re a d e r 's  a t te n t io n  to  John son 's  d e l ig h t  in  th e  p ro p e r 
harm onies o f  prose and v e rse . When Dr B ro c k le s b y  repea ted  
t o  th e  d y in g  Johnson l in e s  from  J u v e n a l,  he m isquo ted  
S a t ire  X, 558 "Q u i spatium  v ita e  extremum in t e r  munera p o n a t,"
16 0
and pronounced «supremum" fo r  "extremum"; “a t  w hich Jo lm son's
c r i t i c a l  e a r  in s ta n t ly  to o k  o ffe n c e , and d is c o u rs in g  vehem ently
on th e  u n m e tr ic a l e f fe c t  o f such a la p s e , he shewed h im s e lf  as
10
f u l l  as eve r o f  th e  s p i r i t  o f th e  gram m arian .“ (However,
h is  r ig id  c r i t i c a l  s p i r i t  seems to  have been d e fe c t iv e  in  h is
v e rs io n  o f Pope's M essiah where he makes th e  l e t t e r  **©“ in  th e
11
word “v irg o "  long  and short in  th e  same l in e .  )  Yflien B osw ell
pressed Johnson to  re v e a l h is  purpose in  c o l le c t in g  orange p e e l,
th e  in te r ro g a t io n  c losed  w ith  Johnson's c o rre c tin g  B o s w e ll's
p hraseo logy: " 'N a y , S i r ,  you should say i t  more e m p h a tic a lly :
-  he ceu ld  no t be p re v a ile d  upon, even by h is  d eares t f r ie n d s ,
12to  t e l l ,  *** And i t  was an occasion o f no s l ig h t  triu m p h  f o r
Johnson when he proved th e  inadequacy o f G a rr ic k  as a p u b lic
spealcer b y  m aking him re p ea t th e  n in th  commandment, in  which
15
he m istook th e  em phasis. B osw ell p resen ts  h is  her© e x a lt in g
14
V e r g i l 's  m e lo d ie s , e x u lt in g  in  h is  own knowledge o f c la s s ic a l
15
m e tre s , lo c a t in g  th e  e x c e lle n c e  o f Horace no t in  sentim ents  
but n u m b e r s , a n d  la s h in g  th e  Scots and I r i s h  f o r  f a i lu r e  to
17
m a in ta in  co rrec tn e s s  in  lea rn e d  languages, y e t Jolmson *s 
p e rc e p tio n  o f  rhythm is  d en ied , and th e  q u a l i t y  o f h is  prose 
i s  e x e c ra te d .
F o r th e  d is l ik e  which Johnson's prose rhj^thms provoke 
th e re  may seem to  be two m ajor reasons. The f i r s t  l i e s  in  
h is  c r i t i c a l  a t t i t u d e  to  rhytlm i, and th e  second co n s is ts  in  
th e  u n fo rtu n a te  p o s it io n  h is  own prose occupies in  th e  
h is to r y  o f th e  E n g lis h  sentence.
A lthough Johnson regarded harmony o f p e rio d s  as necessary
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in  th e  cem positicH  o f f in e  sermons and p ra is e d  S ir
W illia m  Temple as th e  f i r s t  w r i t e r  to  g iv e  cadence to  
18E n g lis h  p rose, h is  m ajo r c r it ic is m  discusses rhythm ©nly  
to  b e l i t t l e  those who make extravag an t c la im s f o r  i t ,
Johnson was d eep ly  susp ic ious  o f l i t e r a r y  th e o r ie s  o f  
in s p ir a t io n .  One consequence o f t h is  c a u tio n , and o f h is  
d e s ire  to  reduce l i t e r a r y  e f fe c ts  to  examples o f sim ple  
ru le s  is  h is  u n vary in g  b e l ie f  th a t  rhyme e x c e ls  b la n k  v e rs e . 
When B osw ell t o ld  Johnson th a t  Adaia Smith s tre n u o u s ly  
m a in ta in e d  th e  same o p in io n , he r e p lie d ;  " 'S i r ,  I  was 
once in  company w ith  Sm ith , and we d id  n o t ta k e  to  each 
e th e r  ; but had I  known th a t  he loved rhyme a» much as you 
t e l l  me he does', I  should have HUGGED him .
Johnson p erce ived  o f language as e s s e n t ia l ly  an 
o ccas io n a l and tem porary a f f a i r ,  f i t  to  express o n ly  a  
l im it e d  range o f meanings. He conceded (Ram bler 8 6 ) th a t  
man d e riv e s  d e lig h t  from h is  discernm ent o f harmony. He 
advocated th e  v a r ie t y  ach ieved by th e  s u b s t itu t io n  o f 
s y lla b le s  in  p o e try . He warned a g a in s t th e  fre q u e n t use 
o f m o n o syllab les  in  E h g lis h  le s t  th e re  be to o  much ruggedness 
in  p ro n u n c ia tio n . But Johnson's prosodic  th e o ry  is  
v i r t u a l l y  a ju s t i f i c a t i o n  o f th e  e ig h te e n th -c e n tu ry  
c o u p le t, in  i t s  in s is te n c e  on s t r i c t  accent a l t e r n a t e ly  
p laced  in  a s y l la b ic a l ly  l im ite d  d e c a s y lla b ic  w ith  a s trong  
m e d ia l pause. He is  an a p o lo g is t f o r  p re c is e ly  those  
m echan ical elem ents o f poetryf^aich correspond to  th a t  
Gver-use o f ba lance in  prose to  which he was prone. W hile
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supporbing the th eory  o f decorum, Johnson i s  persuaded
t h a t  no a b s o lu te  c o r re la t io n  o f meaning and medium is
p o s s ib le .  He is  e x tre m e ly  s c e p t ic a l o f  the  c la im s  made
f o r  th e  accom odation o f sound t o  sense. Ho is  n o t so
ra sh  as c o m p le te ly  to  deny th e  ph en cmen on, b u t he does
a s s e r t  (Ram blers 9?-, 94) th a t  th e  o n ly  ideas  w h ich  can
be suggested b y  sound.a lone  a re  those  w h ich r e fe r  to
m o tion  and d u ra t io n .
In  John son 's  v ie w  the  meaning o f  words is  e s ta b lis h e d
b y  c o n v e n tio n . Wien a man b e lie v e s  t i n t  a word is
n o t m e re ly  an a r b i t r a r y  s ign  f o r  an id e a , he confuses
usage Y/ith n a tu re . When M o ll F la n d e rs  speaks o f  "th ia t
20u n m u s ica l, h a rs h -s o u n d in g t i t l e  o f  whore" she is
th e  v ic t im  o f  a m is le a d in g  a s s o c ia t io n  o f  id e a s . Of
th e  th e o ry  o f  t h is  phenomenon, Locke p ro v id e d  a p o p u la r
21account in  An Essay G oncem i-^H um an U n d e rs ta n d in g .
The e x p la n a tio n  o f  our ideas o f cause and. e f fe c t  by
Hume, and o f  our ideas o f  b e a u ty  by  Burke were a ls o
in  texms o f th e  power o f  h a b it  in  human b e h a v io u r.
Joseph P r ie s t le y ,  in  h is  Le c tu re s  on th e  T heory  o f
Langua-"e ( I 762) ,  l ik e w is e  e x n la in s  our p re fe re n ce
f o r  the sound o f  one language b e fo re  a n o th e r b y
our ease in  g ra s r in g  i t ,  w h ich , he says, demands
on I t s  s im i l a r i t y  to  th e  langua.ge w ^ich  we h a b i t u a l ly  
22
Use. In  s h o r t ,  custom seduces us to  fa ls e  b e l ie f s ,  
and Johnson h o ld s  th a t  such a b e l ie f  is  t j ie  th e o ry  
th a t  sound may f u l l y  echo sense.
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The lo cu s  c la s e ic u s  f o r  John son 's  d isparagem ent o f 
these  th e o r ie s  is  in  the  L i fe  o f  Pope:
"One o f  the  most s u c c e s s fu l a tte m p ts  has been to  
d e s c r ib e  th e  la b o u r o f S isyphus:
'W ith  many a weary s te p , and man.y a g roan ,
Up th e  h ig h  h i l l  he heaves a huge round s tone ;
The huge round s to n e , r e s u lt in g  w ith  a bound, 
Thunder'S impetuous down, and smoahs a lo n g  th e
ground. *
Who does ot p e rc e iv e  the  stone to  move s lo w ly  
upward, and r o l l  v io le n t l y  back? B u t se t th e  same 
numbers to  a n o th e r sense;
*V /hile many a m e rry  t a le ,  and many a song, 
C heer'd  th e  rough road , we w is h 'd  th e  rough
road lo n g .
The rough road th e n , r e tu rn in g  in  a round .
M ock'd  ou r im p a tie n t s te p s , f o r  a l l  was
f a i r y  g ro u n d . '
We have nov/ s u re ly  lo s t  much o f  th e  d e la y , and
23much o f  th e  r a p id i t y .  "
Yet Jo h n so n 's  example is  m is le a d in g  and u n fa i r .  The 
numbers may rem aiu th e  same, bu t th e  souzids a re  changed 
in  th e  second q u a tra in .  The open vowel sounds in  "w e a ry ," 
"g ro a n " and " s to n e ,"  w h ich  Pope put in  em phatic p o s it io n s ,  
Jolmson re p la c e s  w ith  shut vowel scunds. Johnson s e v e re ly  
re fo rm s  P ope 's  r e p e t i t io n  o r " tu r n "  a t  th e  end o f the  
second and th e  s ta r t  o f  th e  t h i r d  l i ^ e ,  b y  in c re a s in g  th e
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jn te x m e d ia te  pause, changing i t  from a sem i-co lon  to  a 
f u l l  s to p , and u s in g  th e  a l l i t e r a t i o n  o f " r "  in  " th e  rough 
ro a d ,"  f o r  " r "  i s  n o t a "s to p "  consonan t, h n t a c m t in u a n t ,  
and i t s  r e p e t i t io n  tends  to  Increase  th e  speed o f re a d in g .
In  th v  f i n a l  l i n e ,  Johnson lias ad ied  m  "H o c k 'd " a c o ll.  is  ion  
o f  sounds w h ich seems awk'.vard to  pronounce, and has removed 
one o f th e  pauses w h ich  Pope may have re q u ire d  to  suggest 
speed.
Jolmson can show h im s e lf  as pure and u n h is to r ic a l  a
r a t io n a l is t  as any o f th e  E n c y c lo p a e d is ts . The s tre n g th
o f h is  argument l i e s  in  th e  sureness w ith  w h ich  h is
co n c lu s io n  fo llo w s  f ro n  h is  prem ises. I t s  weaimess is  th e
narrow ness o f h is  fo c u s , h is  f a i lu r e  to  ana lyse  sound as
w e ll as numbers. He does n o t c o n s id e r th a t  s o r t  o f  meaning
Trtiich com prises th e  e f fe c t  we p e rce ive  in  th e  organs o f
to u c h , ta s te ,  and s m e ll,  as we pronounce a word. The
f im c t io n  o f speak ing  is  f o r  many people an a lm ost in s e p a ra b le
a s s o c ia te  o f th e  fu n c t io n  o f l is te n in g .  R e g u la r i t ie s ,  o f
connection  between v is u a l an ’’’ a u d ito r y  senses have been
in v e s t ig a te d  b y  promiment p s y c h o lo g is t3. There is
ev idence th a t  peo p le , i r r e s p e c t iv e ly  o f  t h e i r  c u l t u r a l ,
g e o g ra p h ic a l and l i n g u is t i c  is o la t io n ,  do c o n s is te n t ly
2/1
a s s o c ia te  p a r t ic u la r  n o is e s  and shapes. S ince sounds 
were chosm  w h ich were n o t in  common usage as words in  
t h e i r  ov/n r ig h t ,  t h is  f in d in g  may seem to  ch a lle n g e  
Jo h n so n 's  c o n te n tio n  th a t  we o fte n  in v e n t th e  resem blances 
which we p ro fe s s  t o  h ea r. In  ju s t ic e ,  however, i t  must be
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a llo w e d  th a t  Johnson has some tm rkh  on h is  s id e . The
re a d in g  n n o lic  is  adopt a t  s e lf -d e c e n t io n , and th e
d ic t io n a r y  meaning o f  a word need bea r no reoemblance
w hatsoever t o  i t s  e f fe c t  as a sound in  evok ing  v is u a l
o r  o th e r  ideas in  our m inds. The b e h a v io u r o f  taboo
words in  a language e a s i ly  nroves th a t  meaning does
n o t inhe??e in  words by  n a tu re , b u t is  a tta c h e d  to
25'them by co n ve n tio n .
Yet Jo h n so n 's  th e o ry  and p ra c t ic e  do n o t a lv/ays 
co inc id eo  He is  t o  bo d iscove red  om nloying  nuns 
even in  h is  Ram blers . -n s p ite  o f  h is  n ro fossed  
d is a p p ro v a l o f  them. F o r s u re ly  when C o rn e lia , 
in  d e s c r ib in g  Lady B u s t le 's  p re c a u tio n s  lo s t  auyono 
shou ld  le a rn  th e  ro c in e  f o r  h e r orange pudd ing , rem arks, 
" th e  mouth o f  the  oven is  then  s topped , and a l l  
e n q u ir ie s  a re  v a in . " ^ ^  th e re  is  s u re ly  a p la y fu l  
p e r s o n if ic a t io n  in v o lv e d , s ince  the  u"o o f  th e  ve rb  
" t o  s to p " t o  moan p re v e n tin g  a n o th e r 's  speaking  by 
f i l l i n g  h is  mouth w ith  one 's  ovrn 3pooch has many
27p a r a l le ls .  L ik e v /is e , J ohn son sometimes so "ms 
t o  make the  sound o f h is  phrases 00^0 t h e i r  sense, as 
when in  Lendon 1 .189 , and in  th e  l e t t e r  to  C h e s te r f ie ld  
he n o t ic e s  th a t  a m an's " a l l "  may be l i t t l e , and the  
word is  s m a ll l i k e  th e  o b je c t i t  describ -^s. In  th e  
m a in , however, Johnson n e i th e r  assiduous"^y  seeks 
such e f fe c ts ,  n o r  do h is  genored themes o^ten p<'-wriit 
p a r t ic u la r  concre te  e x e m p lif ic a t io n .
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A p a rt from  Jolm ison 's m h is t o r ic a l  approach t o  the  
q u e s tio n , and th e  s h o r t-c  era ings  o f p h o n e tic  th e o ry  in  
h is  t im e , he had a n o th e r p o w e rfu l m o tive  f o r  denying  
these  th e o r ie s  o f rhythm . T h is  was h is  pass iona te  
c o n v ic t io n  th a t  th e  w i l l  o f  man is  f re e .
Johnson 's  in s is te n c e  on f re e  w i l l  seems a t  tim e s
d espe ra te . Perhaps he was s t ro n g ly  moved hy th e  case
f o r  de te rm in ism . H is  though t runs c lose  to  th a t  o f
IVfemdeville, Hume and Hohbes, th e  M eph is tophe les  o f
h is  day. H is  h o r ro r  o f  c i v i l  d is o rd e r  and h is
reverence f o r  s o v e re ig n ty  a l ig n  him w ith  Hobbes;
h is  p e rc e p tio n  o f  the  more obvious f a l la c ie s  in v o lv e d
in  m e r c a n t i l is t  econom ics, and h is  re c o g n it io n  o f the
im portance o f s e lf-d e c e p tio n  in  human b e h a v io u r prove
him a k in  t o  I fe n d e v il le ,  Hume's em p iric ism  in  p h ilo s o p h y ,
and h is  sc e p tic is m  in  h is to r y  concur w ith  Johnson 's
b e l ie f  th a t  expe rience  is  th e  g re a t te s t  o f  any
system , th a t  p rog ress  i s  a p re c a rio u s  and unp e r s is t in g
phenomenon, and th a t  ju s t ic e ,  n o t fre e d a n , is  th e  end
o f government,
Hume, Hobbes, and Johnson, m oreover, agree in
t h e i r  in te r p r e ta t io n  o f  human though t and expe rience
as u n ifo rm . When Hnlac in fo rm s us th a t  e ve ry  man
may, b y  exam in ing  h is  own m ind, guess what passes
28n i th e  m inds o f  o th e rs , he rem inds us o f  Hobbes, 
in  th e  In tro d u c t io n  to  h is  L e v ia th a n : "  . * » whosoever 
lo o k e th  in to  h im s e lf ,  and c o n s id e re th  what he d o th ,
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when he does th in k ,  o p in e , reason , hope, f e i r e , &c, 
and upon what grounds ; he s h a l l  th e re b y  read and
loiov/, v;hat a re  th e  th o u g h ts , and Passions o f  a l l
29
o th e r  men, upon th e  l i k e  o c c a s io n s ."  Yet
Johnson is  n o t le d  t o  in f e r  from  human
u n ifo rm ity  th a t  our a c t io n s  a re  de te rm ined .
He does n o t y ie ld  to  Hume's argument th a t  th e
r e g u la r i t y  o f  m an's l i f e  is  o f  th e  same o rd e r
30as th a t  o f  th e  p la n e ts ' courses. Nor does
he subscrib e  to  th e  B e rk e le ia n  h yp o th e s is  th a t
th e  a c t io n  o f  a w i l l  i s  th e  type  o f a l l  c a u s a tio n ,
and th a t  God's s p i r i t u a l  agency is  re q u ire d  to  account
f o r  the  c o n s is te n c y  o f n a tu re . Johnson j u s t i f i e s  h is
b e l ie f  in  f re e  w i l l  by  an appea l to  e xp e rie n ce , n o t 
31to  th e o ry .
I t  i s  c le a r  th a t  th e re  were p o w e rfu l e m o tio n a l 
elem ents in v o lv e d  in  Johnson 's  b e l ie f  in  f re e  w i l l .
I t  m igh t be argued th a t  m ora l r e s p o n s ib i l i t y
32presupposes f re e  w i l l , ^  Indeed , as one m igh t expect 
o f  a man so in te re s te d  in  th e  law , Johnson seemed t o  
g iv e  s tro n g e r assen t t o  the  d o c tr in e  o f ju s t i f i c a t i o n  
by  vmrks than  by f a i t h ,  Johnson though t th e  pa rab le  
o f  th e  ta le n ts  had. p e c u lia r  re levance  to  h is  ovm l i f e .  
H is  d ia r i a l  w r i t in g s  show him engaged re p e a te d ly  in  
a condemning s e lf- ju d g e m e n t. To Johnson l i f e  i s  a 
t e s t .  I f  one is  n o t tem pted , one is  n o t te s te d , 
Johnson d id  n o t agree w ith  the  ra t io n a lis m  o f
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33Samuel C la rk e , in  s p ite  o f  Hawkins* te s tim o n y .
N or d id  Johnson accep t S lia fte sb u ry *s  p h ilo s o p h ic a l
schoo l o f  benevolence. Johnson b e lie v e d  th a t  w ickedness
34is  a lw ays e a s ie r  than v i r t u e .  Man is  b y  n a tu re
35v ic io u s .  He becomes v ir tu o u s  th ro u g h  e d u c a tio n .
I t  i s  a mark o f Johnson 's  m a tu r i ty  th a t  he a lm ost ne ve r
ta ke s  a s im p le  v iew  o f  our m ora l b e h a v io u r. S e lf -
d e ce p tion  is  as common as in s ig h t .  A t ru e  p e rc e p tio n
does n o t bea r w ith  i t  a guarantee o f i t s  own v a l i d i t y .
Freedom o f th e  w i l l  demands f a i t h  and courage i f  i t  is
t o  r e a l iz e  v i r t u e .
When B osw e ll suggested th a t  th e  d e i ty  m igh t
have c o n tr iv e d  to  make m an's l i f e  p re d e s tin e d ,
in  so f a r  as God is  h e ld  to  have u n iv e rs a l p re sc ie n ce ,
Johnson, u n c h a r a c te r is t ic a l ly ,  a t  once w ith d re w
from  the  k n o t ty  deba te , so sh /xrp ly  d id  th e  v e ry
36m e n tia i o f  de te rm in ism  pa in  him . Wlien the  
t o p ic  was ra is e d  a t  Fores dur:Ing the  S c o tt is h  
to u r ,  Johnson argued th a t  f re e  w i l l  i s  w o rth  
th e  e v i l  i t  in v o lv e s , B osw e ll r e jo in e d ,  '"A m a n , 
as a m achine, may have agreeab le  se n s a tio n s ; f o r  
in s ta n c e , he may lia,ve p leasure  in  m usick.
To me t h is  suggests p leasu re  in  p e rc e iv in g  th e  
sounds o f  m us ic , b u t Jo lm son, i t  Is  in te r e s t in g  
t o  n o te ,  unders tood  a d i f f e r e n t  emphe^sis:
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"*N o , s i r ,  he cannot have p leasure  in  m us ick ; 
a t  le a s t  no power o f  p roduc ing  m us ick ; f o r  he 
who can produce m usick may le t  i t  a lone s he who 
can p la y  upon a f id d le  may b reak i t :  such a man
37is  n o t a m achine. ' "  One suspec ts , however, 
th a t  Johnson d id  f e e l  th a t  in  m e re ly  respond ing  
to  m usic a man was no b e t te r  t lia n  a machine.
The idea  th a t  a set o f  sounds cou ld  produce 
from  a reade r a de term ined se t o f  responses was 
in  i t s e l f  repugnant to  Jo h n s a i, v/ho re fu se d  to  
separa te  h is  fe e lin g s  from t h e i r  e th ic a l  context; 
B osw e ll re p o r ts  from  an even ing in  September 
1777 when th e  company were be in g  e n te r ta in e d  
w ith  a number o f tunes  on th e  f id d le ;
"Johnson d e s ire d  to  Imve 'L e t a m b itio n  
f i r e  th e y  m ind , ' p layed  over age.in , and 
appeared t o  g iv e  a p a t ie n t  a t te n t io n  to  
i t ;  though he owned to  me th a t  he vfas 
v e ry  in s e n s ib le  t o  the  power o f m usick.
I  t o ld  h im , th a t  i t  a f fe c te d  me to  such 
a degree, as o fte n  to  a g i ta te  my ne rves  
p a in f u l ly ,  p rodu c ing  in  my m ind a lte rn a te  
s e n s a tia is  o f  p a th e t ic  d e je c t io n ,  so th a t  
I  was ready  t o  shed te a rs ;  end o f d a r in g  
r e s o lu t io n ,  so th a t  I  vas in c lin e d  to  
rush  in to  th e  th ic k e s t  park o f the  b a t t le .
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'S i r ,  (s a id  h e ,)  I  shou ld  ne ve r hea r i t ,  i f
58i t  made me such a f o o l .
Johnson 's  contempt f o r  t h is  type  o f f o l l y  is
c le a r  in  h is  r id ic u le  o f  G ra y 's  b e l ie f  th a t  he cou ld
59o n ly  v rc ite  a t  c e r ta in  t im e s , and o f M i l t o n 's  fe a r  
th a t  he had been born in  a c lim a te  to o  c o ld  f o r  
f l i g h t s  o f  im a g in a tio n .'^ ^  A man can w r i te  a t  any 
tim e  i f  o n ly  he w i l l  se t h im s e lf  doggedly t o  i t .
Manhood is  freedom . D ick  M in im , th e  m echan ica l 
c r i t i c  o f  I d le r s 60 and 61, has lo s t  h is  independent 
id e n t i t y  and lias become an ir re s p o n s ib le  fe e l in g  
m achine. Johnson n e ve r succumbed to  sh a llo w  
em o tion a lism , " I t  may be observed, th a t  in  a l l  the  
numerous R h y th m ic a  1 ? /  w r it in g s  o f  Johnson, w hether in  
prose o r  v e rs e , and even in  h is  Tm gedy, o f  w h ich the  
su b je c t i s  th e  d is t re s s  o f an u n fo rtu n a te  P r in c e s s ,
4 1th e re  is  n o t a s in g le  passage th a t  ever drew a t e a r . "
A lth o u g h  Johnson re s is te d  so s t ro n g ly  th e  n o t io n  
t l ia t  man is  a p ipe  on w h ich o th e r men may p la y  t h e i r  
tu n e s , h is  ov/n w r i t in g  r e s o lu te ly  c o n tro ls  i t s  re a d e r 's  
response. There i s  n e v e r in  Johnson 's  c o u p le ts , as th e re  
is  o fte n  in  G o ld s m ith 's , a cho ice o f in to n a t io n .  Indeed , 
th e  dev ice  o f s e t t in g  a d iv id e d  a g a in s t an u n d iv id e d  
Im e ,  and, th e re fo re ,  two sh o rt tone groups a g a in s t a 
lo n g e r tone  group re c u rs  so f re q u e n t ly  in  Johnson 's
171
p o e try  th a t  he m igh t he reproached as r i g i d  and u n im a g in a tiv e .
3h John son 's  prose to o ,  as C o le rid ge  saw, no c o n ju n c tio n  
is  ornam enta l m e re ly : each con f i lm s  a s in g le  manner 
o f  re a d in g  th e  sentence. As Johnson's p lo t t in g  d e fin e s  
th e  e th ic  o f  h is  w orks, so h is  syn tax  f ix e s  th e  emph3,sis 
o f  h is  phrases beyond e r ro r .  He is  an exponent o f  the  
r h e to r ic  o f  th e  s e r ie s ,  v/here two item s a s s o r t a fa c t  
m a g is te r ia l ly ,  and th re e  item s argue re a so n a b ly  and 
pez 'suas ive ly  f ra u  t y p ic a l  cases. By such a s im p le  
v a r ia t io n  Jolmson o rde rs  h is  p rose. Johnson 's  t a lk  
d i f f e r s  from  h is  essays because in  i t  h is  ov/n 
m o d u la tio n , n o t h is  imposed syn ta x , d ir e c ts  our 
un d e rs ta n d in g . M acaulay r i g h t l y  d is t in g u is h e d  
John son 's  speech from  h is  v / r i t in g ,  bu t he was v/rong 
to  suggest th a t  th e  change is  le x ic a l  o n ly . How 
Johnson m arsha ls  words j u s t i f i e s  and expia.in s  
t h e i r  s e le c t io n .
As Johnson 's  d is t r u s t  o f  th e  e x tra vagan t c la im s  
made f o r  rhythm  ha.s damaged h is  re p u ta t io n ,  so has h is  
fondness f o r  a p a r t ic u la r  type  o f rhythm in  th e  Bhm bler.
The e s s e n t ia l c h a r a c te r is t ic  o f  th e  rhyblmi o f  E h g lis h  
prose is  iso ch ro n ism . The w r i t e r  o f  good prose may 
use tv/o methods to  g ive  h is  work a more isochronous 
c h a ra c te r , and th e re b y  g iv e  h is  reade rs  g re a te r  p le a su re .
He may use accen ts  in f r e q u e n t ly ,  by c u l t iv a t in g  p o ly s y lla b le s  
f o r  example, s ince  a d if fe re n c e  o f d u ra tio n  between two 
groups o f sounds is  le s s  r e a d i ly  a p p re c ia te d  when these
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groups are  lo n g  r a th e r  than  s h o r t .  On th e  o th e r  hand,
he may use accen ts  o f te n ,  to  produce groups w h ich  a re
42p e rc e ive d  as r e a l l y  is o c h ro n o u s ,^
Johnson uses accen ts  in f r e q u e n t ly  in  h is  Ram bler.
He had a fondness f o r  p h ilo s o p h ic  d ic t io n  o f  th e  
p o ly s y l la b ic  s o r t ,  and shared th e  p re ju d ic e  o f  h is  tim e  
a g a in s t th e  use o f  m o n o s y lla b le s  to  b e a r a lone  th e  m elody 
o f  a passage. He blames Cowley f o r  o fte n  m aking h is  rhyraes 
w ith  "pronouns o r  p a r t ic le s ,  o f th e  l i k e  u n im p o rta n t' words, 
w h ich  d is a p p o in t th e  e a r ,  and d e s tro y  th e  ene rgy  o f  th e  
l i n e . F o r ,  "e v e ry  rhyme shou ld  be a word o f  em phasis, 
n o r  can t h is  r u le  be s a fe ly  n e g le c te d , except where th e  
le n g th  o f  th e  poem makes s l ig h t  in a c c u ra c ie s  excusa b le ,
©r a llo w s  roaa f o r  b e a u tie s  s u f f i c ie n t  t o  overpower th e  
e f fe c ts  o f  p e t t y  f a u l t s ,  Not o n ly  a re  p o ly s y l la b le s  
im p re s s iv e  b y  reason o f  t h e i r  le n g th  and t h e i r  
e ty m o lo g ic a l a s s o c ia t io n s ,  th e y  serve t o  a v o id  th e  
p o te n t ia l  v a r ia t io n  o f  s tre s s  which e x is ts  in  a sequence 
o f  m o n o s y lla b le s . D e te rm in in g  the  a c c e n tu a tio n  o f  a l l  
p o ly s y l la b le s  was one g o a l Jolmson se t h im s e lf  as a 
le x ic o g ra p h e r ,  and h is  p ra c t ic e  as a s t y l i s t  may suggest 
one reason f o r  t h is  a m b it io n .
But i t  i s  John son 's  d is t in c t io n  th a t  he combines 
w ith  h is  in fre q u e n t use o f  a cce n ts , groups o f  sounds 
w h ich  a re  r e a l l y  iso ch ro n o u s . T h is  he ach ieves  b y  
f u l f i l l i n g  th e  no rm a l c o n d it io n s  o f is o c h ro n is m , which 
a re  p a ra l le l is m  o f  g ram m atica l s t ru c tu re  and p h o n e tic
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v a lu e s . I t  must "be emphasized, th a t  by  no means a l l  
o f  Johnson ’ s prose is  o f  t h is  p e c u lia r  ty p e . P ro fe s s o r
46
W im satt re -e s ta b lis h e d  th a t  Johnson has n o t one b u t 
many prose s ty le s ,  and th a t  he employs th e  "Jo linson ian '* 
as a grand s ty le  f o r  sub lim e m a tte r ,  w h ile  u s in g  more 
in fo rm a l modes in  le t t e r s ,  b io g ra p h ie s , and d i a r i a l  
w o rk . M oreover, as Carey M cIn tosh  has observed, even 
among th e  Ramblers th e re  is  c o n s id e ra b le  v a r ia t io n  in
47th e  prose s t y le .  B u t what la t e r  g e n e ra tio n s  regarded
as t y p ic a l l y  Johnson ian  seemed in  te rm s o f  rhythm
in c o r r ig ib l y  o ld - fa s h io n e d  to  those whose dom inant
te c h n iq u e  was th e  use o f  lo n g e r groups o f  sounds
between a c c e n ts , and a much d im in is h e d  p a r a l le l is m .
Johnson was n o t in s e n s i t iv e  to  th e  m usic o f  language,
b u t he fa vo u re d  a s o r t  w h ich  th e  c r i t i c a l  and a e s th e t ic
p re co n ce p tio n s  o f  ro m a n tic  and V ic to r ia n  reade rs
p reven ted  them from  a p p re c ia t in g ,
H a z l i t t ’ s c r i t ic is m  o f Johnson ’ s s ty le  i s  th a t  i t
"reduces  a l l  th in g s  t o  th e  same a r t i f i c i a l  and unmeaning
le v e l .  I t  d e s tro y s  a l l  shades o f  d i f fe r e n c e ,  th e
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a s s o c ia t io n  between words and t h in g s . "  In  f a c t ,  t h is  
i s  s u b s ta n t ia l ly  th e  same f a u l t  which Johnson found w ith  
Cowley: "He seems n o t to  have Icnown, o r  n o t t o  have 
co n s id e re d , th a t  words b e in g  a r b i t r a r y  must owe t h e i r  
power t o  a s s o c ia t io n ,  and have th e  in f lu e n c e ,  and th a t
49o n ly ,  v/hich custom has g ive n  th e m ." Jiiach c r i t ic is m  
is  u n ju s t  because i t  i s  th e  p roduct o f  an u n h is to r ic a l
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a t t i t u d e .  Johnson c le a r ly  shows h im s e lf  a rd e n t ly  aware
o f  shades o f  meaning in  h is  condem nation, however
in a p p ro p r ia te  i t  may he, o f  th e  " lo w "  te rm s in  Macbeth
and Annus M i r a b i l i s . At work on h is  D ic t io n a r y , he cou ld
n o t b u t be a le r t  t o  th e  p e r is h a b le  n a tu re  o f language as
he w ro te  th e  Ram bler. I t  i s  h is  achievem ent t o  d e a l w ith
th e  p e rp e tu a l concerns o f hum an ity  in  a prose la r g e ly
purged o f  th e  p u re ly  o c c a s io n a l. Johnson does n o t
reduce a l l  words t o  th e  same le v e l o f  m eaning, b u t i s
in v o lv e d  in  a con tin uous  process o f  r e d e f in i t io n  by
c o n tra s t and e q u a tio n . And where he does em ploy the
te c h n iq u e s  o f  tu rn s  and r e p e t i t io n s  he does n o t d e s tro y
o r  le v e l m eaning, b u t accum ulates and s tre n g th e n s  i t .
80 he b e g in s  h is  pam ph le t, “ Thoughts Un The C o ro n a tio n ^ :
" A l l  pomp is  in s t i t u t e d  f o r  th e  sake o f  th e  p u b lic ,  A
shew w ith o u t s p e c ta to rs  can no lo n g e r be a shew.
M a g n ifice n ce  in  o b s c u r ity  i s  e q u a lly  v a in  w ith  's, sun-
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d ia l  in  th e  g ra ve . *" The occasion is  fo rm a l and th e
s ty le  i s  s e lf-c o n s c io u s  and fo re n s ic  in  i t s  v ig o ro u s
e s ta b l is h in g  o f  th e  s e l f - e v id e n t .  ï e t  Johnson perhaps ' 
im presses us s t i l l  more when he c o n tra s ts  th e  e la b o ra te  
w ith  th e  severe f o r  r h e to r ic a l  e f fe c t .  Considered in  
th e m se lve s , th e  famous le t t e r s  t o  c h e s te r f ie ld  and 
Macpherson are  com petent, b u t t h e i r  power t o  move d e r iv e s  
from  our knowledge o f  Johnson ’ s custom ary s ty le  in  fo rm a l 
addresses. By c o n t ra s t ,  th e  u n m itig a te d  m o n o s y lla b le s  a re  
b r u t a l :  "Your rage I  d e f y . T h e  same method is  used to
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c re a te  comic e f fe c ts .  8o Ram ble r 84, a l e t t e r  f r o i  a 
young g i r l  im p a t ie n t o f  h e r  aun t *s c o n t r o l,  conc ludes :
" I  s h a l l  n o t proceed t o  e x t re m it ie s  w ith o u t yo u r a d v ic e , 
w h ich i s  th e re fo re  im p a t ie n t ly  expected by
MYRTILLA.
f .S .  Remember I  am past s ix te e n ."
And th e  sudden descent o f  th e  post s c r ip t  re v e a ls  as
im postu re  th e  p la in t iv e  d ig n i t y  v h ic h  preceded. A ga in ,
in  jttasse las . C hapter XYII'X , when th e  p r in c e  d is c o v e rs
th e  S to ic 's  i n a b i l i t y  t o  l i v e  b y  th e  p h ilo s o p h y  th& t
he had w ith  such sub lim e o ra to ry  e x a lte d , we a re  t o ld
th a t  Hasselas "went away convinced o f  th e  em ptiness o f
r h e t o r ic a l  sound, and th e  in e f f io a c y  o f p o lis h e d  p e rio d s
52and s tu d ie d  s e n te n c e s ."  The v a n ity  o f  r h e to r ic  i s  
condemned b y  v a in  r h e to r ic  i t s e l f .
B u t Jo lm son ian  prose i s  id e a l ly  a v e h ic le  f o r  one 
le v e l  o f  m eaning: th a t  o f  c o n s o la t io n . H is  s ty le  is  
n o t ponderous, b u t l i g h t  and q u ic k . T r u ly  isoch ronous 
groups a re  e a s ie r  t o  read  a t any e ve n t, b u t t h i s  ease 
i s  in c re a s e d  b y  th e  repea ted  use o f  words w h ich  have 
Greek o r L a t in  o r ig in s  and which tend  to  make th e  prose 
sm oother b y  t h e i r  p reva lence  o f  vow el sounds, 8ome o f  
John son ’ s unusua l words s t r ik e  th e  e a r as rem a rkab ly  
lo v e ly ;  " f u g a c i t y , "  "o ra c u lo u s , "  " in d is c e r p t ib le "  and 
"a d s c id u lo u s ," f o r  example. B e s id e s , Jo h n so n 's  fm d n e s s  
f o r  ve rbs  in t e n s i f ie s  th e  speed one p e rc e iv e s  in  re a d in g . 
Indeed , i t  m ig h t be argued th a t  John son ‘ s debt t©  L a t in
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l i e s  le s s  in  h is  borrow ed vo c a b u la ry  than  in  th e
example w h ich  th a t  language a f fo rd e d  him  o f  p e rs is te n t
use o f  th e  v e rb .
R e p e t it io n  and ba lance  soothe an aud ien ce . P ass ions
a re  e x c ite d  when a p a t te rn  o f  sounds is  e s ta b lis h e d , o n ly
f o r  th e  w r i t e r  t o  f a i l  t o  f u l f i l  h is  own scheme, Jo h n so n 's
p ra c t ic e  is  a lm ost in v a r ia b ly  t o  s a t is f y  th e  e x p e c ta t io n
o f  h is  re a d e r. So i t  happens th a t  in  a l l  th e  numerous
w r i t in g s  o f  Johnson th e re  i s  h a rd ly  a passage th a t  eve r 
55drew a te a r .  I t  i s  perhaps p r e c is e ly  because he h im s e lf  
was so v u ln e ra b le  t o  in te n s e  em otion th a t  he avo ided  what 
m ig h t move o th e rs , W illia m  Shaw observed: "H is  h e a r t was 
in  un iso n  w ith  e v e ry  th in g  th a t  cou ld  s u f fe r .  He had no
54e q u a l in  a f fo r d in g  c o n s o la t io n  to  th e  s o r ro w fu l. "  I t
has r e c e n t ly  been argued th a t  Jo h n so n 's  c a p a c ity  f o r
sym p a th e tic  pass ion  p reven ted  h is  eve r a c h ie v in g  t r u e  
55s a t i r e . '  And Mrs P io z z i re co rd e d , "he was more s t ro n g ly  
and more v io le n t l y  a f fe c te d  by  th e  fo rc e  o f  words 
re p re s e n t in g  id e a s  capable  o f a f f e c t in g  him a t a l l ,  
than  any man in  th e  w o rld  I  b e l ie v e ;  and when he would 
t r y  t o  re p e a t th e  c e le b ra te d  Prosa E c o le s ia s t ic a  pro  
M o r tu is , as i t  i s  c a l le d ,  b e g in n in g  D ies  i r a e ,  D ies  i l i a , 
he c o u ld  n e v e r pass th e  s tanza  end ing  th u s .  T a n tus la b o r  
non s i t  cassus , w ith o u t b u r s t in g  in to  a f lo o d  o f  te a rs  . , 
I t  may be th a t  Johnson as much conso led  h im s e lf  as 
h is  re a d e rs  b y  th e se  rhythm s. He o fte n  r e fe r r e d  h is  
w r i t in g  t o  im m édiate need, su g g e s tin g  i t  was a nece ssa ry
56
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e v i l .  When Hawkins c o n g ra tu la te d  him cm u n d e rta k in g  
th e  e d i t io n  o f  Shakespeare, "H is  answer was, *1 lo o k  
upon t h is  as I  d id  upon th e  d ic t io n a r y :  i t  i s  a l l  
w o rk , and my inducem ent t o  i t  i s  n o t lo v e  o r  d e s ire  
o f  fame, h u t th e  want o f  money, which is  th e  o n ly  
m o tiv e  to  w r i t in g  th a t  I  know o f .  «‘*58 "ge has o fte n  
confessed com pos ition  had no charms f o r  h im , and th a t  
a l l  th e  fame and re p u ta t io n  which he a c q u ire d  b y  h is  
w r i t in g s ,  as w e l l  as th e  numerous sub lim e v ir t u e s  
a s c r ib e d  to  them , were comprehended in  th e  s in g le
59m o n o s y lla b le  b re a d ."  Yet perhaps w r i t in g  seemed a
le s s e r  e v i l  t o  Johnsen th a n  th e  d e s o la t io n  o f  th e  s p i r i t ,
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" th e  gloomy calm o f  id le  v a ca n cy ," t o  w h ich i t  was an
a l te r n a t iv e .  C e r ta in ly ,  i t  i s  ha rd  t o  b e lie v e  th a t  any
man pursues a l i f e  o f  w r i t in g  as th e  e a s ie s t means t o
o b ta in  b read .
# ie n  Johnson d id  w r i t e ,  i t  was a t a f re n z ie d  pace.
liShen he was p ro d u c in g  th e  Debates from  s le n d e r m a te r ia ls ,
th re e  columns in  an ho u r was no unccmmon e f f o r t ,  wh ich
was fa s te r  than  most persons cou ld  have t ra n s c r ib e d  th a t-
q u a n t i ty .  Most o f  th e  L i fe  o f  Savage was w r i t te n  in  a 
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s in g le  day. A Jo u rn e y  To The Western Is la n d s  was
w r i t te n  in  tw e n ty  days, and The P a t r io t  in  th re e .
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T a x a tio n  Ho Tyranny to o k  le s s  than  a week. The F a lse  
A larm  occup ied  ju s t  ove r a day. Johnson appears o fte n  
to  have postponed com pos ition  so lo ng  th a t  o n ly  h is  
m a n ia ca l p e rs is te n c e , once he to o k  up h is  pen, cou ld
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moet th e  d e a d - l i n e .
Re;>'nolds t e l l s  us th a t  Johnson f i l l e d  h is  ha ted
64hou rs  o f  s o l i tu d e  w ith  re a d in g  and v / r i t in g .  S u re ly  
B o s w e ll m is le a d s  us in  co-men t  in  g on Johnson ’ s a f f i r m a t io n  
th a t  " 'a  msji may w r i te  a t  any t im e , i f  he w i l l  se t h im s e lf  
dogged ly  t o  i t * "  w ith  h is  h in t  th a t  "d o g g e d ly " m ig h t n o t 
mean " s u l le n ly "  o r  " g lo o m ily "  hu t " 'w i th  an ohst in ^ te
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r e s o lu t io n , s im i la r  t o  th a t  o f  a s u lle n  m-Ji, S u re ly
Johnson re s o r te d  t o  w r i t in g  to  fend  o f f  th e  d is m a l ideas 
w h ich  haunted h im , and p ro c ra s tin a t: io n  served t o  accum ulate 
new g u i l t  w h ich  m igh t im p e l h ia  t o  th e  l i t e r a r y  t o i l  which 
would d isbu rden  him o f  h is  f a m i l ia r  m e lan cho ly . T h is  
would account f o r  h is  slowness to  g iv e  up th e  ouuress ion  
o f  th e  pen, h is  c o n s is te n t i n a b i l i t y  to  s t r ik e  a good 
b a rg a in  w ith  th e  b o o k s e lle rs  which would w in him 
in te r m it te n t  re le a s e  from  th e  p ressu re  o f  a d e a d - lin e ,  
and h is  p i t i f u l  lo n g in g , expressed in  h is  6'6yu/o\/ .
and a tte m p te d  in  f a c t , ^ ^  to  undertake  new d ic t io n a r ie s  
when he had re v is e d  h is  f i r s t  le x ic o n .  A c t io n  is  th e  
cure  f o r  m e lancho ly . P e rson a l c o n v ic t i r n  rierhaws l i e s  
beh ind  th e  maxhns o f  I d le r  75 î "The in c u rs io n s  o f 
troub lesom e th o u g h ts  a re  o fte n  v io le n t  and im u o rtiin p te  ; 
and i t  i s  n o t easy to  a m ind accustomed to  t^ 'o iv  in ro a d s  
to  e xp e l them im m e d ia te ly  . , . The gloomy an:' th e  
r e s e n t fu l  a re  a lw ays found ajr.ong those who have 
n o t h i ig  t o  do, o r  who do n o th in g .
I f  t h is  th e o ry  o,^  Johnson as a n e rs o n a li ty  w ith
179
an o b se ss io n a l n e u ro s is  is  v a l id ,  thon  morhaps h is
rhythm s p ro v id e  an example o f th e  phenomenon,
in v e s t ig a te d  by  P a v lo v , o f  th e  co inc id ence  o f
n e u ro t ic  sym ptom atology w ith  s u s c e p t ib i l i t y  t o
c o n d i t i o n i n g . O f  cou rse , a l l  languages e x h ib i t  a
"spon taneous" rh y th m , and each person has h is  fa v o u r ite
fo rm s o f  speech. I t  ivould be absurd to  s i;ggest t i n t
e v e ry  com m unicating b e in g  is  a n e u ro t ic .  C le a r ly ,  a ls o ,
e ig h te e n th -c e n tu ry  E n g lis h  w r i t in g  has a s tro n g
p ro p e n s ity  to  ba lance  and a n t i th e s is .  The r id g e -b a c k e d
c o u p le t ,  and th e  pendulum -sw ing o f a p a i r  o f  c lauses  are
id e a l f o r  s a t i r i c a l  purposes, and an age o f jo u r n a l i s t i c
expansion w i l l  f o s te r  s a t i r e .  Yet Johnson *8 w r i t in g  is
e s p e c ia l ly  t h ic k  w ith  a n t ith e s e s ,  and h is  arose o fte n
seems t o  see-saw in  p e rn e tu a l m o tio n , even as d id  h is  
6 A
e n t i r e  body. ' H is  p o e try  to o  is  d is t in g u is h e d  by
th e  d ev ice  o f  b a la n c in g  a d iv id e d  a g a in s t an u n d iv id e d
l i n e ,  and one n o te s  frcm  h is  v e rs io n  o f  H o race , Odes I I ,
x iv ,  th a t  expansion and r e p e t i t io n  were p a r t o f  h is
70e x p re ss ive  n a tu re ,  even as a schoo lboy.
R e s tra in t  is  a key-w ord  f o r  th e  u n d e rs ta n d in g  o f  
Jo h n so n 's  s o c ia l e x is te n c e , where he e i th e r  Imposed a 
new ty ra n n y , o r  su b m itte d  to  an o ld . .The d a rk  h in ts  o f  
th e  T h ra lia n a  have been b rough t to g e th e r  b y  K a th e rin e  
B a ld e rs to n , w ith  o th e r  ev idence , to  suggest th a t  
J o h n s m 's  t o r t u r in g  m e lancho ly  was a s tro n g  amorous 
n a tu re  s e v e re ly  re p re sse d , p a r t ic u la r ly  a f t e r  h is  w i f e ’ s
180
d e a t h . I n .  f a c t , one s tu d y  o f  Jo h n so n 's  r e la t io n s
w ith  th e  f a i r  sex le aves  th e  reade r un c e r t w h e t h e r
L c th a r io  o r  Don (Quixote is  the  b e t te r  model o f  h is  
72b e h a v io u r. I t  may be th a t  Johnson u n lu c k i ly  had 
b o th  s tro n g  p a s s io n s , and a n a tu re  e a s i ly  t r a in e d  to  
deny them. He was, perhaus, one o f those  who le a rn  
to o  w e l l  f o r  t h e i r  o\m repose th e  lessons  o f e th ic a l  
in s t r i iG t io n .  H is  com puls ive  hon es ty  and m o r a l i t y  may 
liave had in  h is  nervous system a common o r ig in  w ith
73h is  com puls ive  p o s t- to u c h in g  and s te p -c o u n tin g .
T h is  is  n o t t o  suggest th a t  Johnson 's  rhythm s are  
th e  in e v ita b le  consequence o f  h is  n e u ro s is ,  b u t 
r a th e r  th a t  th e  o b s e s s io n a l p e r s o n a li ty  f in d s  such 
rhjd:hms acco rd  w ith  h is  n a tu re .
Adherence to  t r a d i t io n a l  im agery is  one means 
o f  a v o id in g  s p o n ta n e ity . A n o th e r is  t o  p ra c t is e  a 
s ty le  w h ich is  based on a p r in c ip le  o f  expans ion , and 
becones, so t o  speak, s e lf - g e n e ra t in g .  By r e p e t i t io n  
and ba lance  th e  w r i t e r  endov/s h is  sentences w ith  t h e i r  
own lo g ic .  T h is  fo rm a l,  s e lf-c o n s c io u s  te c h n iq u e  
d is ta n c e s  th e  w r i t e r  from  h is  aud ience and p e rm its  him 
th a t  s o l itu d e  w h ic h , p a ra d o x ic a l ly ,  can be more 
c o m fo r t in g  than i i t i a a o y .  I t  is  when .he is  sa fe  in  
h is  v e rb a l bonds th a t  Johnson d iscusses  f u l l y  h is  most 
p e rs o n a l conce rn : th e  danger o f  an o v e r-p o w e rfu l 
im a g in a tio n .
3h t h is  process o f  a m p l i f ic a t io n ,  w h ich uses th e
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"canger5.es verbornm , " w ith  i t s  p a r a l le l  nhrases 
and e x p la n a to ry  synonyms, s e v e ra l aspe c ts  o f 
J o l in s fn 's  c u ltu re  u n i te .  The most obvious model 
i s  th e  H e b ra ic  p a ra l le l is m  o f  the  s c r ip tu r e s ,  an 
example b o th  d i r e c t ,  and, th ro u g h  th e  m e d ia tio n  
o f  h o m ile t ic  v r r i te r s ,  o b lia u e . John son 's  
le x ic o g ra p h ic a l expe rience  a ls o  c o n tr ib u te s  to  
h is  im pu lse  to  d e f in e  and re -d e f in e .  Thox'o i s ,  
m oreover, th e  p h ilo s o p h e r 's  d e s ir^  to  c l a r i f y  
h is  concepts by  e s ta b l is h in g  h is  te rm s. Locke 
advoca ted  th e  use o f  synonyms to  a v o id  e r r o r  
and co n fu s io n  b u t he h im s e lf ,  by  h is  in c a u t io u s  
a p p lic a t io n  o f  th e  term  " id e a "  caused B e rk e le y  to  
m is in te r p r e t  rem a rkab ly  h is  e p is te m o lo g ic a l th e o ry . 
Perhaps John son 's  le g a l le a rn in g  to o  c o n firm s  him 
in  t h is  p ra c t ic e .  In  th e  c c m p o s it ia i o f  c o n tra c ts  
th e  use in  p a irs  o f  words c lose  in  meaning is  a 
d ev ice  t o  p reven t m isu n d e rs ta n d in g  o f th e  in te n t io n  
o f  th e  p a r t ie s .  And, as Johnson e x p la in e d  to
75B o s w e ll,  in  a d d re s s in g  a ju d ic i a l  pane l th e  
o ra to r  i s  o b lig e d  to  say th e  same m a tte r  many 
tim e s  in  d i f f e r e n t  w ords, because i t  is  seldom 
p o s s ib le  to  h o ld  th e  a t te n t io n  o f a l l  th e  ju r o r s  
to g e th e r .
These t r a d i t io n a l  e lem ents o f a m p li f ic a t io n  
may be d e te c te d  in  o th e r  v / r i te r s .  S i r  Thomas 
Browne, whom some h o ld  g r e a t ly  in f lu e n c e d  John son 's
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p ro se , c e r t " i n l y  d is p la y s  t h i s  c h a r a c t e r i s t i c .
Yet Johnson would n o t have h ro u -h t t h is  ve rb a l
f o r i  to  i t s  c la s s ic a l P e r fe c t io n  had i t  n o t agreed
w ith  h is  g e n iu s . As th e  o b se ss ion a l m ind -e tc
a l l  in  a p p a re n t ly  m e tic u lo u s  o rd e r , so t h is
s ty le  a rra nges  words in  d e f in i t i v e  ra n ks .
A lth o u g h  he was so r e s o lu te ly  s u s p ic io u s  o f
th e  cant o f  s e n tim e n t, J o in  sen used th e  same
methods t o  c re a te  u n d e rs ta n d in g  which M ackonsie ,
G o ldsm ith  and S terne e x p lo ite d  to  evoke s tro n g
fe e l in g s :  a r e p e t i t io n  and n ro lo n g a lio n  o f  a
s in g le  idea  to  work a cu m u la tive  e i 'fe c t  on
th e  re a d e r. And by  h is  a m p li f ic a t io n s
J o lin s a i p roves E n g lis h  a " p e r fe c t "  languc.ge by
77th e  th re e  c r i t e r i a  o f  P r ie s t le y 's  th e o ry . Per
II It
Johnson ian  a m p li f ic a t io n  re q u ire s  a cop ia  o f  words, 
th e  c o n tra s t o f  th e se  d is p e ls  a m b iy i t y ,  and t h e i r  
p a r a l le l  g ram m atica l form s en fo rce  an iso ch ro n ism  
w h ich  is  p e rc e ive d  as th e  h-’ imony r h ’dhm.
Jo h n so n 's  rh y th m , however, is  t o  be ju d re d  
b y  i t s  e f fe c t  on th e  re a d e r, n o t by  i. ts  a p p ro x im a tio n  
to  an id e a l o f  l i n g u is t i c  p h ilo s o p h y . Johnson succeeds 
in  t h is  departm ent o n ly  so f a r  as he p leases . The 
th re e  sources o f  p lear-ure in  prose rhsthm  scorn t o  me 
id e n t ic a l  w ith  th e  thr=^e n u a l i t io s  to  w h ich in  
S p e c ta to r  412 Addison a t t r ib u te s  our u lo a su re  in  
th e  su rvey o f outward o b je c ts :  n o v e lty ,  b e a u ty ,
183
and g rea tn ess .
The n o v e lty  o f  John son 's  rhythm s is  ih d is n u ta h le , 
H is  urose is  q u ite  in d iv id u a l .  Yet he is  d o . ^ ic i r i t  
in  v a r i^ ^ ty . No Rambler p leases us s u ite  so much 
as th e  f i r s t  we read . He has many s ty lo s ,  y e t 
th e y  a re  a l l  o f  one stamp. H is  n o v e lty  o m is is ts  
in  d i f f e r in g  from  o th e rs  ra th e r  than  in  b e in g  
v a r io u s  h im s e lf .
John son 's  a m p li f ic a t io n s  and h is  o fte n  p e r fe c t  .
iso ch ro n ism  make th e  prose rhythm  o f h is  Ife.mbl?''rs
an exojople o f  t l ia t  m id d le  lo r i. i o r  average o f  our
im p re ss io n s  w h ic h , a c c o rd in g  to  R eynolds,
c o n s t itu te s  b e a u ty . Custom and h a b it ,  Reynolds
argues in  I d le r  82, may n o t be th e  causes o f b e a u ty ,
78b u t a re  c e r ta in ly  th e  causes o f  our l i k i n g  i t .
He concludes' th e  T h ir te e n th  D iscourse  by  co n te n d in g  
th a t  " th e  o b je c t and in te n t io n  o f  a l l  the  A r ts  is  
t o  supp^’.y th e  n a tu r a l  im p e r fe c tio n  o f th in g s ,  an I 
o fte n  t o  g r a t i f y  th e  m ind by  r e a l is in g  .and embodying
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what n e v e r e x is te d  b u t in  th e  im ag inâ t io n . "  ' I t  
may be o b je c te d  to  John son 's  u rose , as H a z l i t t  
compla.ined a g a in s t R e yn o ld s ' theo  ry o f  b e a u ty , 
th a t  i t  a t t r ib u te s  to o  l i t t l e  im p o r ta i ce 1 1 ou r 
p le a su re  in  v a r ie t y  and d e t a i l .
R e yno lds ' p r a c t ic e ,  indeed , c o n tra d ic te d  
h is  th e o ry .  He advoca ted  h is to r y  p a in t in g
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.and th e  grant! manner to  h is  s tu d e n ts , b u t was
h im s e lf  anxost e x c lu s iv e ly  a p o r t r a i t  p a in te r .
Yet Johnson 's  prose in  many RamblQ-n d e lin e a te s
p r e c is e ly  th a t  p e r fe c t  isoch ron ism  to  which
a l l  H ig l is h  prose te n d s . I t  must be conceded,
hov/ever, as Burke in s is te d ,  th a t  th e  com plete
ca.Tmon form  is  in s u f f i c ie n t  as a source o f
b e a u ty , though c e r ta in ly  more p le a s in g  than
81th e  d e fo rm ity  to  v;hich i t  i s  opposed. Hume
d e s c rib e s  bea u ty  as t i n t  w h ich is  f i t t e d  to
p lease us e i th e r  by  custom , o r c a p r ic e , o r  th e
82prim .ary c o n s t i tu t io n  o f  our n a tu re . I i  these  
te rm s ,' Johnson ♦ 3 Rambler and R eyno lds ' th e o ry  
may be sa id  to  s tre s s  oust am as a cause o f 
b e a u ty  o r  our l i k i n g  i t  a t  the  expe-ise o f  
c a p r ic e  and our n a tu r a l c o n s t i tu t io n ,  a lth o u g h , 
a t  th e  end o f h is  T h ir te e n th  D isco u rse , Reynolds 
does a s s o r t th a t  wo a re  e a s i ly  w earied and 
d is g u s te d  by  u n i f o r m i t y , a n d  in  Chapter X 
o f  Ran so la s  Txilac d e s c r ib e s  th e  t ru e  poet as 
one whose le a rn in g  and v e rb a l v i r t u o s i t y  a re  
e q u a lly  e n cyc lo p a e d ic  in  range.
I f  symmetry, o r p ro p o r t io n ,  o r th a t  un ion  
o f  u n i fo r m ity  w hich H ogarth  p ra is e s  in  h ie  Analys 
o f  Beauty be sources o f p le a s u re , then Jo ’m isou 's 
prose w i l l  p lease us , b u t i t  se^wis to  me th a t
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these  q u a l i t ie s  o f prose rhythm  a re  b e t te r  d e s c r ib e d  
as g randeu r than  b e a u ty .
John s o n 's  proce c e r ta in ly  does n o t abound 
w ith  b e a u ty  as Burke conce ived o f i t .  S s a lln e s s , 
smoothness, f r a g i l i t y ,  and d e lic a c y  a rc  le s s  
suggested by J o h n scn 's  rhythm s than th a t  danger 
and d i f f i c u l t y  in  w h ich  Burke found out th e  sub lim e . 
B u rk e 's  d ic tum  th a t  a c le a r  idea  is  a l i t t l e  idea  
was, how ever, d is p u te d  by  Johnson. In  h is  Review 
o f  B u rk e 's  P h i1o s o u h ic a l th e u 1r y  he c la im e d , "He 
who i s  most p ic tu re s q u e  and c le a re s t  in  h is  
im age ry , i s  e v e r s t i l c d  th e  bes t p o e t, because 
from  such a one we sec t h i i g s  c le a re r ,  and o f  
course we f o o l  more in te n s e ly ,  B u rk e 's  v ie w  
is  j u s t ,  p ro v id e d  th a t  one a ccep ts  th e  extrem e 
B e xke le ia n  in te r p r e ta t io n  o f th e  Lockean term  
" id e a " .  I f ,  however, one r e je c ts  th e  d e f in i t io n  
o f  an " id e a "  as a p i c t o r i a l  m en ta l e n t i t y ,  a -d  
d e s c r ib e s  i t  r a th e r  as a " h o t io n , "  then Burke 
appears m is le a d in g . B u rk e 's  d is t in c t io n  betwc .n 
w lia t is  f o r c e fu l  and wl:^.t i s  c le a r  i s  a d m ira b le , 
as is  h is  p e rc e p tio n  o f  th e  power o:  ^ o b s c u r ity  
t o  a f fe c t  th e  p a ss io n s , b u t he c o n s id e rs  to o  
l i t t l e  th a t  t h is  power depends on a p a r t ic u la r  
c o n te x t,  tJh in texT -iitted  darkness i s  as d is t a s t e f u l  
and te d io u s  as a p e rp e tu a l l i g h t ,
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I t  i s  my b e l ie f  th a t  i t  i s  th e  p a r t ic u la r  
g en ius  o f  Jo h n so n 's  prose th a t  i t  comb in  os 
c l a r i t y  w ith  o b s c u r i ty ,  case w ith  d i f f i c u l t y .
H is  se n tim e n ts  a n i p ro p o s it io n s  a rc  s t ra ig h t fo rw a rd .  
Hi. 8 i l ia  go s a rc  lu c id .  Y e t, h is  rh^/tiims Have an 
u n n a tu ra l s ta te l in e s s ,  and h is  vocabu ls .ry  
i s  made up o f  a g ro a t .nany  lia rd  words. I t  i s  
a conunon-place o f c r i t ic is m  to  b lane  Johnson 
f o r  t r i t e  th o u g h ts  and d i f f i c u l t  d ic t io n ,  
b u t i t  i s  p r e c is e ly  because h is  prose has 
b o th  s im p l ic i t y  o f  meaning and c o m p le x ity  o f 
e xp re ss io n  th a t  i t  p leases  us. The underctandwng 
i s  e x e rc is e d  to  o vc rco -o  th e  d i f f i c u l t i e s  o f  
rhythm  and te rm in o lo g y , and is  rewarded by 
th e  apprehension  o f  an idea  th a t  is  b o th  c le a r  
and t r u e ,
Johnson observed t h ^ t  ivhat is  w r i t te n  
w ith o u t e f '^ o r t  is  in  g e n e ra l read w ith o u t p le a s u re . 
I t  may e q u a lly  be t ru e  o fte n  th a t  rh r it  is  read 
w ith o u t e f f o r t  is  read w ith o u t p le a s u re . There 
i s  a d e l ig h t  in  th e  s im u ltaneous appreh n s io n  
o f  c o n f l i c t in g  concep ts . ITnen such a c o n f l i c t  
occu rs  in  th e  sen tim en ts  o f a work i t  i s  ca h ’ ed 
w i t .  Then i t  i s  "a  k in d  o f  d ls c o rd ia  c a ic r ir s ; 
a c a .fc in a t io n  o f  d i s c i . i l a r  iiaages, o r  ' is c o v e ry
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o f  o c c u lt  rc  comb Ian CCS in  th in g s  a p ro ro n t ly  
85u n l ik e .  " N e v e rth e le s s , th c -o  may a ls o  he 
a te n s io n ,  n lc a s a n t to  p e rc e iv e , in  th e  
e xp ress ion  i t s e l f .  In  Jo h n scn 's  prose such 
an o p n o s lt io n  o fte n  e x is ts  h e tw e n  h is  ha rd  
words and rhythm s and h is  easy iiaupes and 
s ta te n e n ts .  E l i o t ' s  a tte m p t to  persuade us 
th a t  w i t  and n o e t ic  in t e n s i t y  nob o n ly  way 
he re c o n c ile d ,  b u t a re  a f t e r  a fa s h io n  n a tu re : 
a l l i e s ,  was in  a sense u in  one s c a ry . Tension 
i s  an in e v i ta b le  in g re d ie n t  o f  hiwan a r t .
I t  d e f ie s  p r o s c r ip t io n ,  an" s u b s is ts  w ith o u t 
a p o lo g is ts .  Even A dd ison , who in  S p e c ta to rs 
58 t o  65 e la b o ra te d  th e  d e f in i t io n s  o f  t r u e ,  
fa ls e  and m ixed w it  f o r  a g e n e ra tio n , ^ a i lc d  
t o  observe thak  th e  resem blance o f sound to  
sense w h ich ho so e n th u s ia s t ic a l ly  p ra ire s  in  
S p e c ta to r  255 must be , s in ce  i t  c o n s is ts  i ' l  
th e  resem blance o f  sounds to  id e a s , a fo ra  
o f  m ixed w i t , A ju s t  e s tim a te  o f  John c m ' s  
p ros  ' must c o n s id e r d e v ices  which a re  wore 
e a s i ly  daj.ned o r e x a lte d  in  senarw.kion as 
th e y  c o n tr ib u te  to  a t o t a l  c o o p e ra tive  
e f fe c t  upon the  re a d e r. I h fo r t u n a t ^ ly  i t  
i s  ou r l ia b l t  t o  judge  s in g ly ,  b u t read w h o lly
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CHAPTER V I JOHNSON'S PROSE JUDGED
Johnson is  n o t to  be judged by the  t r u t h
o r  fa lse h o o d  o f  h is  b e l ie f s ,  bu t by th e  s k i l l
and emphasis w ith  which he t ra n s m its  them.
As Rambler 143 shows, he regarded un in tended
p la g ia r is m  a.s a lm ost in e v ita b le ,  end o r ig i n a l i t y
as p ro d ig io u s , and sametimes dangerous. He
b e lie v e d ,  w ith  Dryden, " A l l  comes s u l l ie d  
1
o r  wasted to  u s " .
Hot o n ly  Jolmson *s themes, bu t a ls o  h is
c r i t i c a l  s tandards  and a t t i t u d e s  were w id e ly
sha.red. H is  m is re a d in g  o f J u v e n a l's  S a tire s
may be a s c r ib e d  no le s s  to  h is  chameleon
c a p a c ity  to  y ie ld  t o  t r a d i t io n a l  l i t e r a r y
e s tim a te s  than  t o  h is  supposed in s e n s i t i v i t y
t o  v e rb a l to n e . H is  c r i t ic is m  o f th e  th ro e
u n i t ie s ,  and h is  g e n e ra l assessment o f
Shakespeare, in  h is  P re face  may be p a rs d le le d
by passages in  Dryden and Hume. ^ H is  v ie w  o f
M i l t  cm ' 8 Pa ra d i se L o s t , to o ,  seems p a r t i a f . y
3
foreshadowed in  Dryden, and evidence m igh t be 
adduced to  show th a t  Johnson judged im agery by  
th e  same ru le s  as A d d is o n , f o r  th e re  is  a p la in  
p lea  f o r  p r o p r ie ty  in  S n ecta to r  409? and f o r  
coherence, p a ra l le l is m  and t r a d i t io n  in
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S p e c ta to rs  421 and 595. Indeed , in  h is  L e x irh a n e s , 
Campbell in s is t s  re p e a te d ly  th a t  he does n o t 
a t ta c k  Jolmson and iilcenside  on t h e i r  ov/n a c c o u n t, 
b u t as t y p ic a l  re p re s e n ta t iv e s  o f th e  b a r b a r i t y  
o f  th e  a g e .^
One Gonse'iuen ::e o f  th e  hum anist c o n v ic t i a i  
th a t  th e  A n c ie n ts  e x c e lle d  th e  Moderns was a u th o r ia l  
s e lf-c o n s c io u s n e s s . YJien to p ic s  a re  com  on and 
commonly e x p lo ite d ,  a t te n t io n  is  pa id  as much to  
exp re ss io n  as to  s u b je c t m a tte r . The power o f 
31'iakespcare m ig h t n o t be e q u a lle d , b u t he cou ld  
be e x c e lle d  in  c o rre c tn e s s . Dryden d e s c r ib e d  
th e  l i t e r a r y  s e t t in g  in  To Mr Congreve:
"O ur Age was c u l t iv a te d  thus  a t le n g th ;
But what we g a in 'd  in  s k i l l  we lo s t  in  s tre n g th .  " 
Dryden m ig h t w e l l  be dw arfed  by  V e r g i l 's  p a n op ly , 
as S w if t  suggests  in  The B a t t le  o f  The B ocks , 
b u t in  th e  language o f h is  own day he co^Jd a t ta in  
t o  a h ig h e r  p r o p r ie ty  than  Shakespeare, As Dryden 
a rgued , " th e  g en ius  o f e ve ry  age is  d i f f e r e n t . " ^
I t  was the gen ius  o f th e  age o f Johnson to  
observe re g u la t io n  and to  re ve re  decorum. The 
r u le s  wure o f te n ,  as in  Pope 's Essay on C r^ t i  c 1 s" ,
J ohn s o n 's  P re face  to  Shakespeare, and Dryd c-n ' s 
Hoads o f an Answer t o  H,y.ier, recogn ised  to  possess
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v a l i d i t y  ca ily  in  ^o f a r  as th e y  ’re re  based .in
himaîi natui^G and e x p e rie n c e , h n t in  p ra c t ic e
g e n e ra l s tanda rds  tended to  ■become h a b itn a l
p re ju d ic e s .  I t  rau  an e m o tio n a lly  po’c o r fu l
t z a d i t i r i  vint oh H ogarth  noche". in  fh e  F ive
O rde rs  o f P e r r i r ig s . Reynolds dec la re d  in  h is
F i r s t  D is c o u rs e , '’rh /e ry  o p p o r tm i^ y ,  th e r e fo re ,
shou ld  ho taken  to  d iscoun tenance  th a t  ^a lse
and v u lg a r  o p in io n , t i n t  r u le s  a re  th e  f e t t e r s
o f  g e n iu s : th e y  a re  f e t t e r s  o n ly  to  men o f no 
7
gen ius '*. Such was th e  p re s t ig e  o f r é g u lâ t Im  
th a t  Johescn f e l t  o b lig e d  to  defend Addison 
a g a in s t the  charge th . / t  h is  c r i t ic is m  was 
e x p e rim e n ta l end th e  p roduc t ra th e r  o f  ta s te  
than  o f p r in c ip le s . ^
Perhaps such p r e s c r ip t iv e  c r i t i c a l  a t t i t u d e s  
a re  le s s  c o n g e n ia l to  us than  the  Romantic lic e n c e  
im p l ic i t  in  B la k e 's  t ra n s fo rm a tio n  o f th e  l r ; i t  
o r  h o r iz o n  in to  U r iz e n , a p r in c ip le  o f  e v i l .  Y e t, 
i f  th e  m etaphor be changed and " l im i t s "  b e fo re  
"g o a ls "  i t  may aopear th a t  though th e  to 'cns o f  
a r t  cliange i t s  fa c ts  do n o t .  The va lu e  o f  a th e o ry  
o f  a r t  must be assessed on p ragm atic  groun'"!s.
O f a l l  r u le s ,  th a t  o f  decorum is  k in g ,  no 
doubt because o f  i t s  b re a d th . For i t s  s o v e re ig n ty  
sonewhat confesses th e  inadequacy o f  a l l  r u le s
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b e fo re  the  demands o f ta s te .  I t  is  hy th e  s tandard  
o f  do comm th a t  B o sw e ll j u r b i f i o d  John son 's  cop ious
9L a t in a to  d ic t io n ,  end by th e  same measure th a t
Campbell works out h is  f u l l  danno,tion o f Johnson
in  L e x irh a n e s . ^
The v i t a l i t y  o f  th e  idea  o f  decorum is
obv ious in  many p ro v in c e s . In  M o ll P lande rs
Defoe a dm its  th a t  he has p o lis h e d  th e  o r ig in a l
c o n fe ss io n s  to  make them correspond more c lo s e ly
t o  v/hah he b e lie v e s  a p e n ite n t *s prose s ty le
sho\-'ld be. In  s p e c u la t io n s  th a t  f i t n e s s  m igh t
be th e  o r ig in  o f  b e a u ty , and even o f  m o r a l i t y ,
th e  n o t io n  appears a g a in , W ren 's d e s ire  t o
p re se rve  th e  harmony o f  th e  G o th ic  s ty le  o f
W estm ins te r Abbey d u r in g  th e  re b u ild in g ' o f  1666
11
is  a n o th e r example. So is  Hume's Thucydidean
s ty le  o f  h is to r io g ra p h y  which a t t r ib u te s
re p re s e n ta t iv e  argum ents to  p ^ r ty  spokesman
and reduces a c t v ia l h i s t o r i c a l  c o m p le x ity  to
s im p le r  s e t-p ie c e  s ta te m en ts  o f  p o l i t i c a l
p h ilo s o p h y . I t  is  f o r  th e  e xc e lle n c e  o f  i t s
decorum th a t  S te e le  p ra is e s  V o irone  in  Ta t 1e r 21,
and proposes t h is  s tanda rd  f o r  modem poe ts .
Pope likev .dse  argues f o r  decorous concord
in  landscape g a rd e n in g  in  h is  E p is t le  t o  B 'u r lin g d rn
12"C o n s u lt th e  Genius o f  th e  P lace in  a l l : "  '  The
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id e a  o f  docorum is  a ls o  p resen t in  th a t  d e s ire  
f o r  conce p tu a l c c n s ls tc n c y  v/]iich le d  to  a c r i t i c a l  
r e - w o r k in j  and scmetimGs to  an ahandaiment o f  th e  
d o c tr in e  o f  th e  Chafm o f Be m g . P h ilo s o p h ic a l 
O ptim ism  c le a r ’’ y  annea ls  s t ro n g ly  to  our d e l ig h t  
in  cosm ic eccnomy.
There is  a dan ge r, however, th a t  in  th e
p u rs u it  o f th e  decorum o f  m ora l end p h i lo s o r h ic a l
t r ’ i t h ,  h i s t c f c a l  fa c t  may "be d ir s o r to d  and human
experi-^nce r e - in te r p r e te d .  So Hoga:fjh*s f a th e r - in - la w ,
S ir  James T h o r n h i l l ,  chose to  Lnt the  la n d in g  o f
George I  in  Ehg la iid  in  1 7 H  n e i th e r  in  te rm s o f
th e  u s u a l a l le g o r ie s  n o r  as nure h i s t o r i c a l  fa c t
1 3
"but a f t e r  a cam prom ise w o rth y  the  occas ion .
I t  was perhaps by a s im i la r  concern w ith  
p h i lo s o p h ic a l t r u t h  th a t  Johnson j u s t i f i e d  to  
h im s e lf  h is  com pos ition  o f  a p p ro p r ia te  speeches 
f o r  th e  P a r lia m e n ta ry  De’ba tes , I t  may he suspected 
a ls o  th a t  decorum was a fundam enta l p r in c ip le  in  
B o s w e ll 's  d e c is io n s  how to  re p o r t  John son 's  t a lk .
He owed as w e ll  a debt t o  fr ie n d s h -iu  as -o  t r u t h ,  
N e v e rth e lo s  ■, th e  p u b lic a t io n  o f B o sw e ll*s  l i f e  
e x c ite d  ou trage  as soon as i t  was re a lis e d  th a t  
i t  VPS n o t ,  as decorum demanded, a sub lim e 
p a n e g y r ic , b u t a d e ta i le d  anatomy. The fo rc e  
o f decorum is  a ls o  e v id e n t in  the c a v a J ir r
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e d i t in g  o f  h e r  fa th  - r ’ s papers by  Madame D 'A rb ^a y , 
a id  o f  J o ln s o n 's  correspondence by Mrs T h ra io .
The most extrem e oxamulc is  perhaps th e  p h ilo s o p h y  
o f  B e rk e le y , whoso d e s ire  t o  re  ta rn  what o ii^h t to  
be was so s tro n g  th a t  "‘o r  th e  sake o f  God and a 
m o ra l w o rld  o rd e r he su rre nde red  th e  c o rn o ^a a l 
u n iv e rs e .
The most con’/ in o in g  p ro o f o f  th e  power o f  th e  
ru le s  o f  f i t n e s s  ' is  t o  be d isco ve re d  in  t h e i r  
d e l ib e ra te  v io la t io n  f o r  comic purnoses, as ■'Ji 
The B e g g a r's  O pera, o r  Reynolds* parody o f  
H o lb e in  in  M on te r Crevn -'•.s Henry V I I I , o r F ie ld in g 's  
mock h e ro ic  f i c t i o n ,  o r P ope 's  Dun c i a d , o r S te rn e 's  
T r is t ra m  Shandy, a l l  o f  vdnich co n firm  the  conven tion  
f r a i  w h ich th e y  d e v ia te .
I t  i s  b y  th e  s t'^ndard  o f decorum t h ^ t  Johnson 
i s  t o  be judged  and j u s t i f i e d .  The decorim  w h ich 
c o n s is ts  in  a f i t n e s s  o f speech to  speaker is  n o t 
suf■"’ic io n t  t o  v in d ic a te  h im . F o r such a dcs.nnstro .tion  
to o  e a s i ly  becomes c i r c u la r .  Wlnit Johnson wro^e may 
bo cons ide red  as in s o  ^ a e tc  Johnson ian , JNor is  
th e  decoriu i o f  e xp re ss io n  to  sen tim en t an adequate 
p r in c ip le .  E\^en i f  the  d i f f i c u l t y  o f  s e p a ra tin g  
th e  d e c o ra tiv e  and a s s e r t iv e  e lem ents o f  sueech 
i s  se t a s id e , th e  va lu e  o f  t h is  s o r t  o f  decorum 
is  d o u b t fu l ,  s in ce  i t  r e l i ^ g  30 la r g e ly  on a
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c a r e fu l f a i l u r e  to  d e fy  co n ve n tio n . I f  t h is  
s tanda rd  wore s c ru p u lo u s ly  observed, th e  deveIona ont 
o f  E n g lis h  would he e n tru s te d  m ly  t o  th o se  w ith o u t 
th e  c a p a c ity  o r  d e s ire  t o  use language f o r  i t s  
ovm sake. I t  co u ld  be c la im ed th a t  th.o e p is o d ic  
q u a l i t y  o f  RassoTas is  e f fe c t iv e  and a p p ro p r ia te  
in  a work w h ich  d e a ls  w ith  th e  s o u l 's  t e n ta t iv e  
search  f o r  h a n n in e ss , b u t a d is t in c t io n  must be 
m a in ta in e d  between in te n d e d  a r t i f i c e  and th e  
lu c k y  corresuondence to  a p a r t ic u la r  theme o f  
a w r i t e r 's  g e n e ra l manner. By the  conven tion  
o f  h is  t i n e , J  o h i son * s ch a ra c t e r 1mt ic  prose 
was a p e c u lia r  c re a t io n ,  more p e c u lia r  indeed 
th a n  i t  can eve r so'm to  us.' F o r Johnson, as 
he c la im ed in  Rambler 208, fa m i l ia r is e d  th e  
te rm s o f  p h ilo s o p h y . Words w h ich  made h is  
re a d e rs  s ta r t  have so been s a n c t i f ie d  by  
h is  a u th o r i t y  and e izm n le  th a t  many o f  them 
a re  no?/ r o w d i ly  ccaprehended. Johnson , o f  
co u rse , b e lie v e d  th a t  change i t s e l f  is  mi e v i l , ^ ^  
and s in ce  E h g lis h ,  in  h is  v ie w , a lre a d y  en joyed
H . • • ”15a cop ra , rc .th e r  than  m anufactu re  words anew, 
he gave f re s h  m eaning to  s p e c ia liz e d  te rm s . 
Jo h n so n 's  Rambler a ls o  employed a gorgeous 
rhgd;hmic system o f  d o u b le ts , t r i p l e t s ,  r-uo. t e r n i  on s , 
r e p e t i t io n s  and a n t ith e s e s ,  h i t h e r t o  h a rd ly
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precedented in  p e r io d ic a l essays. In  s h o r t ,  
th e  q u a l i t y  o f  h is  prose m igh t j u s t l y  he h e ld  
to  in f r in g e  contem porary decorum to  an extreme 
degree.
The decorum h y  w h ich  John son 's  prose does 
tr iu m p h  is  a common f i t n e s s  w h ich , in  i t s  h ig h e s t 
fo rm , i s  a p e r fe c t  in t e r d ig i t a t io n  o f  v e rb a l 
c h a r a c te r is t ic s .  H is  prose succeeds n o t by  
c a p r ic e ,  n o r  y e t hy  c o n v e n tic n , bu t by  i t s  
app ea l t o  th e  p r im a ry  c o n s t i tu t io n  o f  our 
n a tu re .  I t s  in te r n a l  p ro p r ie ty  o f  p a r ts  is  
a more s e n s ib le  cause o f  th e  re a d e r 's  in t e l le c t u a l  
d e l ig h t  than  th e  crude and custom ary a ll ig n m e n t 
o f  a s u b je c t m a tte r  w ith  i t s  s p e c i f ic  le x is .
And, as John son 's  p ro s a ic  achievem ent i s  o f  an 
i n t e r io r  n a tu re ,  so a c tu a l te x tu a l  e x p l ic a t io n  
i s  th e  r ig h t  means f o r  i t s  i l l u s t r a t i o n .
The r ig h t  t e s t  o f  Johnson 's  l i t e r a r y  w o rth  is  
n o t th e  L iv e s  o f  th e  P o e ts , so o ve r-va lu e d  b y  B o sw e ll 
who a lw ays lo ve d  Johnson as th e  m o ra lis t  and b iographe : 
b e t te r  than  as a w r i t e r .  Indeed , the  most" superb 
passage o f  th e  f in e s t  L i f e ,  th e  L i fe  o f  Savage, i s  an 
a f te r - th o u g h t .  I t  is  th e  f i n a l  pa rag raph , w h ich , 
a c c o rd in g  to  John so n 's  w r i t te n  n o te  in  th e  E u ing  copy, 
was ' A d d e d F o r  i t  i s  n o t th e  c r i t ic is m ,  w h ich 
was seldom o r ig in a l ,  n o r  th e  b io g ra p h y , o fte n  e q u a lly
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d e r iv a t iv e ,  b u t th e  j u d i c i a l  co .7 inentiry on l i f e  i t s e l f ,  
th e  g e n e ra l t r u t h  o f th e  P re fa c e s , B io g ra p h ic a l and 
C r i t i c a l , th e  e x te n t t o  w h ich  th e y  approach and siraul-ate 
th e  R am bler's  b e s t mode, which p ro v id e s  o u r e s p e c ia l 
a e s th e t ic  p le a s u re . In  l i t e r a r y  te rm s , i t  seems to  me, 
th e  L iv e s  o f the  P o e ts have been o v e r-p ra is e d . T h e ir  
v a lu e  as s t y l i s t i c  p ro d u c ts  i s  q u ite  i n f e r i o r  t o  th a t  o f  
The Ram bler.
E o r is  Johnson t o  be judged  b y  th e  v e r b a l ly  
in te r e s t in g ,  b u t h a rd ly  p re -em inen t Jo u rn e y  to  th e  
W estern Is la n d s , th e  "b e s t"  o f  w h ich is  weak indeed :
"To a b s tra c t  th e  m ind from  a l l  lo c a l  em otion would 
be im p o s s ib le , i f  i t  were endeavoured, and would be 
f o o l is h ,  i f  i t  were p o s s ib le . W hatever w ith d ra w s  us 
from  th e  power o f  our senses; w ha teve r makes th e  p a s t,  
th e  d is ta n t ,  o r  th e  fu tu re  predom inate  o ve r th e  p re s e n t, 
advances us in  th e  d ig n i t y  o f  th in k in g  b e in g s . F h r from  
me and from  my f r ie n d s ,  be such f r i g i d  p h ilo s o p h y  as may 
conduct us in d i f f e r e n t  and unmoved over any ground which 
has been d ig n i f ie d  by  w isdan , b ra v e ry , o r  v i r t u e .  That 
man is  l i t t l e  t o  be e n v ie d , whose p a t r io t is m  would n o t 
g a in  fo rc e  upon th e  p la in  o f  M a ra tho n , o r  whose p ie ty  
w ould n o t grow warmer among th e  ru in s  o f  lo n a J"^?
How w o e fu l ly  t h is  f a i l s  t o  f i l l  the  m ind cannot 
esca.pe an u n p re ju d ic e d  re a d e r. The c o n c lu d in g
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exc lam a tion  mark is  a con fess ion  o f f a i l u r e ,  Johnson
p ro v id e s  o n ly  a t h e o r e t ic a l  d is c u s s io n  o f  th e  em otion
a p p ro p r ia te  to  such a p la c e . He had n o t expected
to  he im pressed g r e a t ly  hy  th e  ru in s  on Io n a , and
th e  event seems m e re ly  t o  have f u l f i l l e d  h is  low  
18e x p e c ta t io n . Johnson a d m itte d  tha,t ho was n e ve r
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so eager as B o sw e ll t o  v i s i t  Ic n a , u-ud h is  la s t  
word on th e  is la n d  is  v i r t u a d ly  an a p o lo g y :
"We now l e f t  those  i l l u s t r i o u s  r u in s ,  hy  w h ich  
M r. B o sw e ll was much a f fe c te d ,  n o r  would I  w i l l i n g l y  
be th o u g h t to  have looked  upon them w ith o u t some 
em otion . Perhaps, in  th e  re v o lu t io n s  o f  th e  w o r ld , 
Iona may be sometime aga in  th e  in s t r u c t r e s s  o f  the  
Western Regions.
Johnson gave n o t a m e d ita t io n  on Io n a , b u t a 
d is q u is i t io n  upon m e d ita t io n .  He d id  n o t so much 
examine h is  o\m f e e l in g s ,  u n le s s , as one su sp e c ts , 
th e y  in  fa c t  were weak, as e la b o ra te  a d e fe n s iv e  
a t ta c k  on S to ic  in d if fe re n c e .  To be a f fe c te d  b y  
t h i s  " m e d ita t io n , "  o r  t o  be moved by  Iona i t s e l f ,  
a re  t ra n s p o r ts  commonly o c c u rin g  in  p ro p o r t io n  
as th e y  a re  expected . Johnson d id  n o t expect 
p ass ion . In  t h is  paragre-ph he y ie ld s  t o  a p i t ia b le  
w ish  to  d is p la y  p ro p e r fe e l in g .
H er is  Johnson b es t judged  by h is  d i f fu s e  
p o l i t i c a l  v r r i t in a s ,  h is  D ebates, o r  even R asse las.
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H is  g i f t  f o r  aphorism  v/eakens th e  c o n t in u i t y  o f  
argument in  h is  lo n g e r w orks, o r b e tra y s  him t o  
tire s o m e  o v e r-s ta te m e n t. He is  b e s t judged  b y  
h is  b e s t ach ievem ent: th e  b r i e f  Rambler  essay, 
w ith  i t s  un ique s t y le ,  p o w e rfu l b u t n o t f l o r i d ,  
p re c is e  y e t n o t p e d a n tic , and f u l l  w ith o u t 
becom ing ponderous.
The unevenness o f  The Ram bler, f a r  from  
b e in g  i t s  g re a t f a u l t ,  is  i t s  e s p e c ia l v i r t u e .
I t  c o n s is ts  in  a v a r ie t y  to  be d isce rn e d  n o t 
o n ly  in  s u b je c t m a tte r ,  as a l le g o r ie s ,  le t t e r s ,  
c h a ra c te r  s k e tch e s , l i t e r a r y  c r i t ic is m ,  end 
a b s tra c t  m o ra l s p e c u la t io n , b u t a ls o  w ith in  
in d iv id u a l  essays in  s im p l ic i t y  o r  e la b o ra t io n  
o f  im age ry , smoothness o f  a s p e r i ty  o f  rh y th m , 
and p a r t ia l  o r  u n re m itte d  p o ly s y lla b is m .
I Ba.mbler 42 i s  an e x c e lle n t  example o f  John son 's  
c h a ra c te r -d ra w in g . The s ty le  is  easy. There is  
o n ly  one image, and th a t  u n s tre sse d . The d ic t io n  
i s  n o t th e  t ru e  d ic t io n  o f  a "E u p h e lia " ,  bu t th e  
se n tim e n ts  a re  m a rv e llo u s ly  a p p ro p r ia te ,  m d  h e r  
m ind is  e x c e l le n t ly  re v e a le d  in  th e  re p o rte d  a c t io n .  
She re v e a ls  h e r s e l f  as a B osv /e Ilian  c h a ra c te r  who 
e x is ts  o n ly  in  h e r commerce w ith  o th e rs . F o r h e r ,  
t o  be is  i t s e l f  in s u f f i c ie n t :  she must be in  r e la t io n  
t o  a n o th e r human o b je c t b y  re a c t io n  to  whom she f i l l s
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th e  b la n k  space o f  t im e . She is  th e  c re a tu re  o f 
fo rm , q u ite  in d i f f è r e n t  t o  the  fe e l in g s  o f  those  
who perfo rm  in  h e r  p la y  o f  lo v e . She d e p ic ts  
h e r s e l f  as a donor o f  b le s s in g s  when she r e fe r s
to  "th o se  whan I  sometimes make hapny w ith  
o p p o r tu n it ie s  t o  f i l l  my te a -p o t o r  p ic k  up my 
fa n "  b u t th a t  "som etim es" c le a r ly  h in ts  a t  th e  
c a p r ic io u s  c r u e l t y  o f  a c o q u e tte . A l l  th e  
r e v o lu t io n s  o f  th e  gay w o rld  u s e fu l ly  m anufactu re  
f o r  h e r a new s to c k  o f  a d m ire rs . Her f a i l u r e  to  
adumbrate h e r fa re w e l l  t o  h e r m other is  damaging ' 
t o  ou r e s tim a te  o f  h e r. F o r h e r  m a id 's  le a v e - ta k in g  
o f  th e  o th e r  s e rv a n ts  she has no sympathy. O n ly  in  
t h e i r  e x te rn a l v a lu e  as s o c ia l ornaments and to o ls  
do people  concern E u p h e lia . Her m isconce p tion  o f  
th e  c o u n try s id e  is  ro o te d  in  h e r b lin d n e s s  t o  h e r  
ovrn n a tu re .  S u p e r f i c ia l i t y  i s  E u p h e lia 's  r e a l i t y .  
When she a r r iv e s  in  th e  c o u n try , h e r f i r s t  re a c t io n  
is  n o t t o  h e r  a u n t,  b u t to  h e r a u n t 's  costum e, w h ich 
is  so o ld - fa s h io n e d  th a t  E u p h e lia  can h a rd ly  fo rb e a r  
from  la u g h in g . E u p h e lia *s  le a rn in g  is  in - th e  "s ta te d  
and e s ta b lis h e d "  answ ers , th e  s e t t le d  fo rm s o f  
complement and response. She is  an a n im a l o n ly  
s o c ia l^ n o t  p e rs o n a l.
In  i t s  own manner, th e  p ic tu re  o f  f u t i l e  
a c t i v i t y  in  th e  e ig h th  paragraph is  as im p re ss ive
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as Ira la c 's  account o f  th e  b u i ld in g  o f  th e  P yram ids.
The r h e to r ic a l  f ig u re s  in  E u p h e lia 's  co m p la in t have 
a l l  th e  fo rc e  o f  u n a ffe c te d  e loquence. Remark is  t o  
be made on John so n 's  r ig h t  use o f l i s t s  o f  fo u r  e lem ents 
t o  suggest s a t ie t y  and te d iu m ; "shades and f lo w e rs  and 
lavffis and w a te rs " ,  “ w ith o u t v i s i t s ,  w ith o u t ca rd s , 
vn.thout la .u g h te r, -^nd w ith o u t f l a t t e r y " .  Yet i t  would 
be im p o s s ib le  t o  deny th a t  E u p h e lia 's  l e t t e r  i s  v i t i a t e d  
by  J o in  son 's  to n e . The s e t t in g  'C  th e  f i r s t  paragranh 
is  u n c o n v in c in g  and redeemed o n ly  by  th e  humorous 
d e p ic t io n  o f  th e  Rambler as a m a s t i f f  who p ro te c ts  
h is  la d y  b u t is  n o t a llo w e d  th e  freedom o f  a fa w n in g  
la p -d o g . When, in  th e  la s t  m ra g ra v h , E u p h e lia  r e fe rs  
t o  h e r s e l f  in  th e  t h i r d  person , th e re  is  an uneasiness 
o f  r e g is t e r  w h ich  b e tra y s  Johnson 's  d e te rm in a tio n  to  
c lo s e  h is  essay. The use o f  " th u s "  o r  .“ such" t o  s t a r t  
th e  la s t  para.graph o f  an e p is to la r y  Rambler i s  f re q u e n t,  
as in  numbers 16, 35, 46, 55, 123, 142, 153, 161, I 67,
170 and 198. Johnson th e  m o ra lis t  outdoes Jo h n s 'n  
th e  u n p e rsona to r,
X hope I  s h a .ll n o t be m isunderstood  in  sa y in g  th a t  
Johnson i s  n o t a lw ays Johnson ian . Rambler  124 seems a 
b e t t e r  p ro o f o f  John son 's  l i t e r a r y  s ta tu re  than Rambler 
42, a lth o u g h  t h e i r  s u b je c ts  a re  a lm ost th e  same, J o h is o n 's  
prose seems unsure when he p u rp o rts  t o  g iv e  a p a r t ic u la r  
e x e m p lif ic a t io n  o f  a genered fa c t .  I  p re fe r  him w r i t in g  
in  th e  fu l ln e s s  o f  comprehensive b re a d th . The o ra to ry
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o f  th e  seven th  parag raph o f  Rambler 124 may n o t 
conv ince  as th e  p e rs o n a l n a r r a t iv e  o f  number 42 
does, b u t i t  p leases  b r i l l i a n t l y ,  n o t o n ly  in  
i t s  fo rm u la t io n  o f r i s in g  and f a l l i n g  rhy thm s, 
b u t a ls o  in  th e  em blem atic e x c e lle n c e  o f  i t s  
images. There is  a s p le n d id  fu s io n  o f  a l le g o r ic a l  
te c h n iq u e  and s o c ia l  s a t i r e  in  th e  p ic tu r e  o f  
th e  hand o f  a v a r ic e , s h u f f l in g  ca rds .
I t  i s  sometimes s a id  th a t  th e  e ig h te e n th -  
c e n tu ry  a f fe c t io n  f o r  p e rs o n if ic a t io n  came from  
a d e s ire  t o  b r in g  warmth and l i f e  t o  a w o rld  
w h ich  th e  power o f  reason ha.d depopu la ted  o f  
fa e ry  v i t a l i t y .  P a ra d o x ic a lly ,  John son 's  
d is c u rs iv e  Rambler d is c o v e rs  more v is u a l  sp le n d o u r 
and d e lin e a te s  in  ra p id  succession  more in te r e s t in g  
a c t io n s  than  h is  e p is to la r y  o r  n a r r a t iv e  Ram b]er.
To c re a te  suspense and use th e  methods o f  f i c t i o n  
was n e v e r Jo h n so n 's  s t re n g th ,  b u t r a th e r  t o  a rg u e , 
t o  a p h o r iz e , t o  consummate an u n p a r t ic u la r  th o u g h t, 
to  ornament a theme w ith  a l l  th e  f lo w e rs  o f  
r h e to r ic .  I t  i s  in  t h is  c h ie f ly  th a t  he is  
in im i t a b ly  s p le n d id .
Le t Rambler 145, a t e x t  o f  w h ich is  p ro v id e d  
in  A ppend ix  B , be cons ide red  as an example o f  
Jo h n so n 's  fo re n s ic  te c h n iq u e .
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He opens w ith  an im pe rsona l s ta tem en t pu t 
in  th e  form  o f  a noun c la use . T h is  is  a fa v o u r i te  
Johnsonian dev ice  f o r  e s ta b l is h in g  a d ia le c t i c a l  
to n e . To c i t e  in s ta n c e s  w h ich  e a s i ly  p re se n t 
them se lve s , i t  i s  used to  in tro d u c e  Ramblers 2,
6 , 18, 23, 32 and 38. Here th e  p ro p o s it io n  is  
d e a lt  w ith  e x p a n s iv e ly  in  th e  f i r s t  pa rag raph , 
y e t th e re  is  no d e v ia t io n  from i t .  T h is  is  
th e  d is p ro o f  o f  P u s s e l l ’ s c o n te n tio n  th a t  Johnson 
c o n tra d ic te d  h im s e lf  because i t  was by  in c o n s is te n c y  
th a t  he cou ld  e a s i ly  s t re tc h  h is  essay t o  th e  
l i m i t  demanded f o r  h is  b i-w e e k ly  d e a d lin e . One 
w ith  such a m p l i f ic a to r y  powers had no need to  
a l t e r  h is  a t t i t u d e  t o  f i l l  ou r a parag raph !
John so n 's  lo y a l t y  t o  h is  o p in io n s  i s  
o u ts ta n d in g . G enera l o b s e rv a tio n  is  n o to r io u s ly  
l i k e l y  t o  le ad  a w r i t e r  t o  o v e r - s im p l i fy ,  b u t 
John son 's  concern t o  adm it th e  c la im s  o f  a 
s p e c ia l case is  a lm ost p e rp e tu a l.  Indeed , "each 
case on i t s  m e r i ts "  m igh t be the  m o tto  f o r  most 
o f  John son 's  l i t e r a r y  and m ora l s p e c u la t io n .
He i s  fo re v e r  w i l l i n g  to  confess th e  inadequacy 
o f  id e a l s o lu t io n s .  Y/hen he t ra n s la te s  J u v e n a l's
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T h ird  S a t i r e ,  he cannot r e s is t  h in t in g ,  an J u ve n a l 
does n o t ,  th a t  r u r a l  r e t r e a t  ra y  he hungry  a lth o u g h  
v ir tu o u s .  (Lendon 11. 11 -1 2 )  Jo lm so n 's  d id a c t ic is m  
is  n e v e r g l io .  He does n o t preoch th e  e th ic a l  
de te rm in ism  o f  H o g a rth 's  I n d u o try  and I d lm e s s .
He acknowledges th a t  th e  most abandoned rague may 
become Lord Mayor o f  London, and th a t  in  t h is  l i f e  
v i r t u e  is  rewarded seldom.
The a m p li f ic a t io n  o f  t h is  f i r s t  parag raph 
is  th e  p rodu c t o f  John so n 's  comprehensive h a b it  
o f m ind. He does n o t so much exuand h is  fo cu s  
to  cap tu re  d is ta n t  consequences as ra th e r  duces 
t o  t h e i r  component e lem ents th e  concepts w ith  
w h ich  he b e g in s . I t  i s  h is  e s p e c ia l a b i l i t y  
t o  ra is e  an id ea  and h o ld  i t  b e fo re  us s t i l l .
Yet he is  n o t t ire s o m e , because the  d o u b le ts  
"v o c a tio n s  and em ploym ents", "a rt; is a n  or» 
m a n u fa c tu re r" ,  and "p ro fo u n d  s c h o la r  and 
a rg u m e n ta tive  t h e o r is t "  a re  n o t comrosed o f  
easy synonqms where th e  f i r s t  member the  
phrase would be an a n t ic ip a to r y  g lo s s  fo r-  i t s  
t w in , b u t o f  words s im i la r  b u t d i s t i n c t ,  and 
w ith  t h e i r  in d iv id u a l  meaning enhanced by t h is  
c lo se  o p p o s it io n .
R h y th m ic a lly  c o n s id e re d , th e  a n t i t h e s is  o f  
"accom oda tion " to  " in c o n v e n ie n c e " is  r a th e r  muted,
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b u t th e re  i s in  th e  b ila n c e  o f  " le a s t  d ifg n ity "  
w ith  "most apparen t use" a c le v e r  d e v ia t io n  from  
p e r fe c t  e ::u iv a le n c e . The p a tte rn  is  f u l f i l l e d ,  b u t 
a f t e r  a pause. The s tre s s  i  • f ’ rovn on "a ’"p a re n t" .  
P re p a ra tio n  is  r r r le  f o r  what w i l l  be th e  e s s a y 's  
m a jo r p rem ise , th a t  a lth o u g h  the  value_’o f  the  
v/orks o f p e t ty  a u th o rs  is  n o t a p p a re n t, i t  rem ains 
r e a l n e v e r th e le s s , and a lth o u g h  th e y  do n o t 
deserve e x a lte d  p ra is e ,  th e y  should s t i l l  be 
exempt f ra a  in s u l t  and need less d e g ra d a tio n . 
John son 's  a b i l i t y  t o  make sound echo sense is  
perhaps u n d e res tim a ted  because o f  h is  own 
p e n e tra t in g  a n a ly s is  o f  t h is  phenomenon.
Yet c o n s id e r th e  end o f  th e  f i r s t  paragraph o f 
Rambler 7 where we a re  t o ld  men "found  them se lves 
im ab le  t o  pursue th e  race o f  l i f e  w ith o u t fre q u e n t 
r e s p ir a t io n s  o f in te rm e d ia te  s o l i t u d e . "  Here 
th e  a n t i t h e s is  be tv/e on rushed b r e v i t y  a id  lo ng  
re la } :a t io n  is  im ita te d  in  sound and a d d i t io n a l" y  
h e igh tene d  b y  the  e f fe c t iv e  ju x ta n o s i t ' on o f  
L a t in a te  and Anglo-Shxon d ic t io n .
As is  a p p ro p r ia te  f o r  the  in tro d u c to ry  
paragraph o f  an essay, th e  t r ic o lo n  in  Rarnb 1 r  145 
servos t o  rush  us fo rw a rd  in to  th e  m a tte r . Each 
o f  th e  th re e  members has v i r t u a l l y  th e  same imnoiTt. 
Ehch member is  lo n g e r than th a t  which i t  succeeds,
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b u t th e y  do n o t bang p ro g re s s iv e ly  mo^c h e a v ily  
on the  e a r. S ince in  E n g lis h  the  s tre s s  on a v:ord 
is  reduced when i t  is  repea ted , and to  a ’’.esser 
e x te n t when an id ea  is  repea ted by a s„noneri, 
and becau.-.e, by  th e  " is o c h ro n ic  p r in c ip le " ,  the  
tim e  e lans  in  g between s tre sse d  s y l la b le s  tends  
to  bo un i f  orrn in  E ig l is h ,  our re a d in g  is  
im p e rc e p t ib ly  a c c e le ra te d  as the  paragraph p r^coc^s, 
Tn th e  second paragraph th e re  is  an ex^m '-lc 
o f  one extreme o f  Johnsonian im agery vdm’r h  v a r ie s  
in  i t s  m e n ife s ta t io ' " r^om an e x p l ic i tn e s c  which 
resem bles ramhor exp’’.an a, to r y  e: cample than s im ile ,  
t o  a weak and e q u iv o c a l suggest ion  o f  suporad^od 
m etaphor. Here is  th e  la - ' t c r  s o r t .  Behind the  
words " f o r c ib ly  s t ru c k "  and " th e  f i r r m  v/aimth o f 
d is c o v e ry "  e x is ts ,  I  ta k e  i t ,  th e  image o f  a 
man s tru c k  by a th u n d e rb o lt . As one o fte n  f in ^ s  
in  non d e l ib e r a te ly  rude , th e re  is  in  J o h ic a 'l a 
superb t a c t .  He does n o t e m b e llis h  a m etaphor 
u n le ss  i t  wil"". e lu c id a te  h is  n rosen t a rg ’.r.cn t*
So in  Rambler 23 th e  f i r s t  paragraph e n d s -w ith  a 
t r i p l e t ,  th e  ce n tre ,! member o f which is  o b s c u re ly  
m e ta p h o r ic a l. The immge m igh t be o f a c o r ru s c le  
su s ta in e d  in  th e  b lo o d -s tre a m , o r a meted, p a r t ic le  
h e ld  s t i l l  b y  th e  fo rc e s  o f  opposing magc-mts, o r 
a p ic tu re  s im i la r ly  s c ie n t i f i c .  O n ly  a t  the  end
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o f  th e  R a m b le r, when JoV insa i has f u l l y  le v e lo ^ r d  
h is  t h e s is ,  does he e la b o ra te  an image o f  i n l i f f c r m c e  
in  com p aring  h im s e lf  to  a s h ip  m  a tem poot h e l l  
u p r ig h t  h y  c o n t r a r y  b la s t s .
The t h i r d  pjnd f o u r t h  p a ra g r-""h s  R ar^ l^ r 145 
s o t ou t t o  r e v e a l t h a t  th e  o p in io n  d e t a i l e l  in  t i  e 
second i s  f a l s e .  Johnson e vn r:ine s  th e  th e o ry  
in  a pu re  fo rm , r e f e r r in g  n o t t o  th e  t ra d e s  o f  
u rban  l i f e ,  b u t  t o  th e  s ta y  o f  a l l  l i f e ;  th e  
a g r i c u l t u r a l  p ro d u c t io n  o f  fo o d . The d e s c r ip t io n  
o f  t h i s  b a s ic  s c ie n c e  i s  u n ro m a n tic  and ^ i r e c t :
"v;e see th e  u lo u g h  d r iv e n ,  th e  c lo d  b ro k e n , th e  
manure s p re a d , th e  seeds s c a t te re d ,  end ■'‘ho h a rv e s t  
reaped  . . . "  P a r a d o x ic a l ly ,  p r a c t ic e  is  t o  
v in d ic a te  th e  c la im  t o  w o rth  o f  th e  "a rg u m e n tâ t iv e  
t h e o r i s t "  and th o s e  who p re s e n t th e  " c o r  on-sen  r e "  
v ie w  a re  d e te c te d  t o  be th e m s e lv e s  t h e o r is t s  o f  
t h ^  v /o rs t t y r e , p ro p a g a to rs  o f  an id e a  s p e c io u s  
in  s p e c u la t io n  /md unw orka b le  in  f a c t .  The 
extrem e a d v o c a te s  o f  u t i l i t y  a re  b u t p e r v e r s e ly  
r e a l i s t i c  i d e a l i s t s .
The awkwardness o f  t r u t h ,  and th e  f o l l y  o f  
a t t c n r t i n g  t o  in v e r t  th e  pyz-amid o f  m ^ r i t  
i s  in  s in -.'a t ed b y  t h r  d o u b le  g ra m m a tic a l 
in v e r s io r  w he-eby " th e o r ie s  w h ic h "  and 
"men v/hcm", a lth o u g h  o b je c ts ,  p recede  th e
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s u b je c ts  o f  t h e i r  c la u s e s . I t  is  o f  cou rse  q u i te  
n o rm a l f o r  r e la t i v e  p ronouns in  th ?  o b je c t iv e  
case t o  b e g in  c la u s e s , b u t Johnson expands th e  
d is n la c e d  s u b je c ts  u n t i l  th e  g e n iu s  o f  o u r 
Ianguage  is  a f f r o n te d .
Joh ison , *s a rgum ent in  th o se  n a r^g ra p h o  
f a i l s .  H is  c o n fid e n c e  in  th e  consensus o f  
p u b l ic  o p in io n  is  u n c o n v in c in g . He seems t o .  
a p p e a l t o  t h i s  s ta n d a rd  in  d e sp o r-> tio n . Jo 'a isun  *s 
re fe re n c e  t o  "R ém unérâ tc r y  h o n o u rs " i s  a f t e r  a l l  
a d e fe n s iv e  use o f  L a t in  r o o ts  t o  a v o id  th e  word 
money, even as Armado in  Love ' s In b o u r *• s L os t I I I ,  i ,  
11, 128 - 1 2 9  c a l l s  th e  th re e  fa r t h in g s  he p re s e n ts  
t o  C o s ta rd  a " re m u n e ra t io n " .  M o re o ve r, t o  
advance h is  t h e s is ,  Jo linson  r e s o r ts  t o  th e  o b v io u s  
a r t i f i c e  o f  m ak ing  m e n ta l w ork sound as much l i k e  
p h y s ic a l w ork as p o s s ib le  when he w r i te s  o f  " ta s k s  
t h a t  e x e rc is e  th e  i n t e l l e c t u a l  ro w e rs  and r e - u i r e  
th e  a c t iv e  v ig o u r  o f  im a g in a t io n  o r  th e  g r a ^ ^ a l 
and la b o r io u s  in v e s t i g a t ia i s  o f  re a s o n ."
Now obse rve  th e  c r a f t  o f  J o h z c 'n ,  He w in s  
sym pathy f o r  a r t is a n s  b y  t h i s  L ie T e c tu a b  
c r i t i c i s m  o f  t h e i r  p re te n s io n  t o  d ig n i t y .
Then he h in t s  a t  an i d e n t i t y  o f  f o r t  in  e between 
th e  d rudges  o f  ccmmcn t r a d e s ,  and th e  d rudges  o f  
th e  pen. From mean a r t is a n s  o u r sym.pathy i s
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t r a n s fe r r e d  t o  p e t t y  v / r i t e r s  t o  whom I  b e l ie v e  i t  
w ou ld  n o t  n o r m a lly  be y ie ld e d .  There  i s  a th e m a t ic  
a n t i t h e s i s  betw een an u n ju s t  c la im  t o  s i r o e r io r i t y  
f o r  a r t i f i c e r s ,  end a f a i r  don and t h a t  hack  
w r i t e r s  sh ou ld  be spared  th e  ig n o n in y  o f  w e n t. 
Jo lm son  i s  a do p t in  th e  use o f  th e  r h ' t o r i c i a n ' s  
te c h n io u e s  o f  p e rs u a s io n . He b a la n c e s  h is  a rgum en ts  
so t h a t  we a re  in f lu e n c e d  b y  a c a re fu l and borpus 
i m p a r t i a l i t y .  He m is d ir e c ts  s jzapathy b y  th e  
d is c o v e ry  o f  cases p a r a l l e l  in  lo g ic  b u t n o t  in  
t h e i r  e m o tio n a l a p p e a l.  He em ploys a s t y le  w h ich  
e n fo rc e s  iles m eaning  b y  r e p e t i t io n  m it ig a te d  b y  
a p le a s a n t v e r b a l v a r ie t y .  H is  p ro s e , w i t h  i t s  
a b s t r a c t io n s ,  Im p e rs o n a l v e rb s ,  and many p a s s iv e  
c o n s t r u c t io n s  g iv e s  th e  im p re s s io n  o f  s c i e n t i f i c  
p r e c is io n .  T h is  i s  fo r e n s ic  a r t .
In  th e  second d iv is io n  o f  th e  essay  where 
J o lm s o n 's  p e rs o n a l in t e r e s t  was p re sum ab ly  in v o lv e d  
d e e p ly ,  ■ th e re  i s  n o  f a ls e  to n e  o f  s e l f - p i t y  o r  
s e l f - j u s t i f i c a t i o n .  H is  e m o tio n a l com petence 
i s  u n c h a lle n g e d .
The p o s s ib le  a l lu s io n  in  th e  n in t h  pn.ragraph 
t o  H o ra c e 's  "E x e g i man urn en tu rn" (Odes I I I ,  x x x )  
n e a t ly  com plem ents th e  m o tto  fro m  Odes P i ,  i x .  
H orace is  r e c a l le d  in  tw o  a s p e c ts ,  b o th  as 
a s s o r t in g  a s e l f - c e n t r e d  b e l i e f  in  h is  ir ’^m o r ta l
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p re do m in a nce , and a s  a re a s o n a b le  c la im a n t o f  
an in d iv id u a l  b u t  se con d a ry  r e p u ta t io n  in  th e  
ra n k  o f  p o e ts . W ith  cu s to m a ry  r e a l is m ,  Johnson 
has chosen t o  u n d e rs ta te  th e  romance o f  p o e t ic  
pow er. T /k c k e n z ie *s  H a r le y  i s  s im i l a r l y  so b e r 
v/hen he o b se rve s  t h a t  i t  may be supposed " t h a t  
in s p i r a t i o n  o f  o ld  was an a r t i c l e  o f  r e l ig io u s  
f a i t h ;  in  m odem  t im e s  i t  may be t r a n s la te d  a 
p r o p e n s ity  t o  c o m p o s e ; " ^ !  T here  i s  pe rhaps  
a ls o  an o b l iq u e  r e f l e c t i o n  m  th e  image o f  " th e  
p y ra m id  o f  s u b o r d in a t io n "  in  th e  t h i r d  p a ra g ra p h , 
s in c e  H o ra c e 's  monument was n o t o n ly  more la s t in g  
th a n  b ro n z e , b u t  a ls o  h ig h e r  th a n  P h a ra o h 's  
p y ra m id s , " r e g a l iq u e  s i t u  pyram idum a l t i u s " .
(odes I I I ,  XXX 1 . 2 )  Im la c 's  o p in io n  o f  th e  
p y ra m id  as  a monument t o  th e  in s u f f i c ie n c y  o f  
human e n jo ym e n ts  i s  w e l l  known. I t  i s  
i n t e r e s t in g  to o  t h a t  Johnson sh ou ld  r e f e r  t o  
"a  monument o f  le a r n in g " .  A t t h i s  p e r io d  he
Y/as o f  co u rse  engaged on th e  E n g lis h  D ic t io n a r y
—   ^
in  th e  P re fa c e  t o  w h ich  he c a l l s  th e  le x ic o g r a p h e r  
a s e r v i le  d ru d g e , t h a t  i s ,  one o f  th o s e  v r r i t e r s  
whose w o r th  t h i s  I^ m b lo r  i s  d es ig n e d  t o  e s ta b l is h .  
T h e re  i s  h e re ,  i t  seems t o  me, a p a rad o x  a b o u t 
th e  n a tu re  o f  v a lu e  o f  p r e c is e ly  th e  k in d
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e la b o ra te d  e a r l i e r  b y  John sen, a c o n t ra d ic t io n  
between th e  g re a t u t i l i t y  o f  a le x ic o n  to  
h um an ity , and th e  low  and m is e ra b le  l i f e  
ass ig n e d  t o  him  v/ho m anu fac tu res  i t .  N e v e rth e le s s , 
Jo h n so n 's  s e l f - c o n t r o l ' i s  su re . H is  t a c t  tr iu m p h s . 
W hether he w r ite s  as th e  re p re s e n ta t iv e  o f  a 
c r i t i c a l  and h i s t o r i c a l  m i l ie u  o r o f  th e  b o o k s e lle r s ' 
h i r e l in g s ,  h is  power is  u n v i t ia te d  by  a lapse  in to  
s e lf-c o n o e m . B la k e 's  a s s e r t io n  th a t  "Those who 
r e s t r a in  d e s ire ,  do so because t h e i r s  is  weak 
enough t o  be re s tra in e d .  w i l l  n o t a p p ly  t o  
Johnson. H is  pass ions  a re  s tro n g , and h is  
s e l f - r e s t r a in t  i s  s tro n g e r .  In  him d is c ip l in e  
is  n o t in c o n s is te n t  w ith  energy.
Note h is  c o n t r o l and a p t itu d e  f o r  d e f in i t io n  
in  th e  cho ice  o f  th e  word " t a le " .  Here is  a 
c o n c e n trâ t io n  o f  m eaning d isco ve re d  by John son 's  
com prehensive in te l l ig e n c e .  The urban s c r ib b le r s  
do indeed t e l l  t h e i r  t a le  t o  make un th e  re c k o n in g  
o f  those  who h ir e  them. Mark to o  th e  com parison 
o f  a humble im ita t io n  o f  an a u th o r  w ith  th e  sun 
r e f le c te d  in  th e  w a te r; an e x c e lle n t  specimen 
o f  John son 's  power t o  adapt a t r a d i t io n a l  
m etaphor t o  a p a r t ic u la r  occas ion . I t  may 
be s a id  o f  Johnson as a w o rke r in  images what 
he h im s e lf  s a id  o f  Dryden as a prose s t y l i s t ,
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t h a t  he is  "a lw ays  a n o th e r and the  sane, he does 
n o t e x h ib i t  a second tim e  the  same e legances in
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th e  same fo rm , . . . "  A g a in , th e  s im ile  is  
exp ressed , a p p ro p r ia te ly ,  in  v e ry  s im p le  language . 
The purpose and fo rc e  o f  Johnson 's  im agery is  
a lw ays c le a r ,  even when th e  o b je c t o f  com parison 
i t s e l f  i s  n o t m e t ic u lo u s ly  d e fin e d . T h is  c l a r i t y ,  
n o t io n a l  r a th e r  than  p i c t o r i a l ,  is  th e  p ro p e r 
c o u n te rp a rt t o  h is  d e f in i t i v e  d o u b le ts  and 
t r i p l e t s .  The end o f  h is  te chn ique  is  n e i th e r  
t o  in to x ic a te  n o r  y e t t o  a n a e s th e tiz e , b u t t o  
b r in g  us to  a sober and consc ious apprehension  
o f  h is  b e l ie f s .
Johnson t r i e s  e ve ry  way t o  get h is  t r u t h  
a m o ra l access t o  th e  p u b lic  m ind. H is  w r i t in g  
lia s  th e  fo rc e  and v i r t u e s  o f c o n c e n tra tio n  o f  
th o u g h t. Hi.8 u n d e rs ta n d in g  is  p e r s is te n t ly  
c e n t r ip e ta l .
Y/hat Johnson w ro te  is  n o t a g re a t m a tte r  
o f  d is p u te . But h is  v a lu e  rem ains u n c e r ta in ,  
perhaps because he is  most f re q u e n t ly  s tu d ie d , 
n o t f o r  h is  omi sake, b u t as  a ty p e  o f  h is  age, 
and because we cannot d r iv e  dovn our p re ju d ic e  
a g a in s t what, i s  n o t encompassed in  th e  t r i p a r t i t e  
c la s s i f ic a t io n  o f  n o v e ls ,  p o e try  and dre,ma. 
U l t im a te ly ,  an a p o lo g e t ic  c r i t i c  depends on
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m e re ly  p o s i t i v e  p r a is e .  The v in d ic a t io n  o f  
J o lm s a i m ust be a p e rs o n a l r e v e la t io n .  A 
d e s c r ip t io n  o f  J o h n s o n 's  p rose  canno t re p la c e  
o u r e x p e r ie n c e  o f  re a d in g  i t .  A id  t h i s  
e x p e r ie n c e  w i l l  p ro ve  h iin  a drudge o f  g e n iu s  
in  w ha i a re  u n i te d  s a g a c ity ,  w i t ,  p a s s io n  and 
v ig o ro u s  th o u g h t .
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APP£2Tin:X A
The te x ts  quo ted  a re  fr<nm H o r? .ti O pera , od. E.G . Wickham 
(O x fo rd , 1^01) ,  Odes I ,  x x i i ;  and The Poems o f  Sci:.u.el 
Jchriocju, ed. Sm ith and McA:lam (Oxfc-'xl, 1G74), -1 0 .
HTTEGER v ita e  c c e le r is q u e  gurus 
non eg'et W auris  ia c u l is  neque a rc u  
nec v e n e n a tis  gravida, s a g i t t i s ,
Fusee, glia r o t  r a , 
s iv e  p e r S y r t is  i t e r  aestuosas 
s iv e  fa c tu ru s  p e r in h o s g ita le m  
Caucasiri v o l quae lo c a  fa b u lo su s  
iamb i t  Hydaspes. 
nainque ne s i lv a  lupus  in  Sahina, 
dun mean can to  la  la  gen e t u l t r a  
te m in u n  c u r is  vago r e x g e d it is ,  
f u g i t  in e r ie m , 
q u a le  p o r t  en tu n  neque m i l i t a r i s  
Ifeun ias l a t l s  a l i t  a e s o u le t is  
nec luhae t e l l u s  g e n e r~ t, le  on un 
a r id a  n u t r ix .  
gene me p ig r is  u h i n u l la  can p is  
a rb o r  a e o tiv a  re o rc -a tu r a u ra , 
quod la tu s  n u n d i nebu lae  malusoue 
lu p g i t e r  u r g e t ;
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pone sub c u r ru  nim ium p ro p in o ^ i 
s o i ls  in  t e r r a  dcmibus negat?,: 
du lce  r id e n t  cm la  la  gen a rabo , 
d u lc c  loquentem .
To A R IS T Iud FÜJGU3
THS Lian, my F r ie n d , whose consc ious H eart 
W ith  V irb u e 's  sacred A rdou r g lovrs,
N or t a in t s  w ith  Death t h ’ envencned D a rt,
N or needs th e  Guard o f  M oorish  Bows.
0 * e r ' i c y  Gaucusus he tre a d s ,
Or t o r r i d  A f r i c *s f a i t h le s s  Sands,
Or where th e  farn Hydasn^s spreads
H is  l i q u id  W ealth  th ro *  barba rous la n d s .
F o r w h ile  in  Sabine F o re s ts , charm ’ d 
By L a la g e , to o  f a r  I  s t r^ .y 'd ,
Me s in g in g ,  c a re le s s  ''-nd una rm *!,
A fu r io u s  W o lf a p p ro a c h 'd , and f l e d . '
No Beast more d re a d fu l e ve r s ta in 'd
A p u lia  *s spac ious W ilds  w ith  Gore;
No Beast more f ie r c e  Num idia *s la n d ,
The L io n 's  t h i r s t y  P a re n t, b o re .
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P lace  me where no s o f t  Gale
Among th e  q u iv e r in g  Branches s ig h s ,
Vftiere C louds, co rd o n s*1, "o r  eve r v e i l
W ith  h o r r id  Gloom th e  fro v m in g  SIcies:
P lace  me beneath a b u rn in g  Zone,
A Clime d o n y 'd  t o  human Race ;
My Flame f o r  La lage I ' l l  ovn;
Her v o ic e  emd Sm iles my Song s h a l l  grace,
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APPS^DÏX B
The t e x t  quoted is  from  the  te n th  e d it io n  o f  1784' 
S p e ll in g  has he on m odern ized,
Rambler 145
Tuesday, 6 th  Auuust 1751 
Non s i  p r io re s  ife.eonius te n e t 
So d e s Hon e r  u s , P in  da r  i  ca e la  t  cn t ,
Ceaeque o t A lc a e i mhnaecs
S te s ic h o r iq u e  graves canoonae.
HORACE.
Vi/liat though  th e  muse h e r  Homer th ro n e s  
H igh  above a l l  the  im m orte.l q u ir e ;
N or P in d a r ’ s ra p tu re  she d is o v n s ,
N o r h id e s  th e  p la in t iv e  ocean ly r e ;  
A lcaeus  s t r ik e s  th e  t y r a n t 's  s o u l .w ith  d read , 
N o r y e t is  grave S te s io h o ru s  unread.
PHAIiCIS.
K  i s  a llo w e d  th a t  v o c a tio n s  and employments o f  
le a s t  d ig n i t y  a re  o f  th e  most au ^a re n t use, th a t  
th e  meanest a r t is a n  o r  m a n u fa c tu re r c o n tr ib u te s  
more to  th e  aocom odation o f  l i f e  t lv u i .the  p ro found  
s c h o la r  and a rg u m e n ta tive  t h e o r is t ,  -md ^ ^ a t th e  
p u b lic  would s u f fe r  le s s  p resen t in cm ven if^nce  
from  th e  banishm ent o f  n h ilo s o n h e rs  than  f r c a
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th e  e x t in c t  ion  o f  any common t r ' \ d e .
Some have been so f o r c ib ly  s tru c k  w ith  t h is  
o b s c rv o t io n , t lm t  th e y  have in  the- f i r s t  w ^ rn th  
o f  t h r . i r  d is c o v e ry  th o u g h t i t  reasonab le  to  a l t e r  
th e  co'vicn d is t r ib u t io n  o f  d ig n i t y ,  and ventir^r^d 
to  cmde'-'n mankind o f  u n iv e rs a l in g m .t itu d e .  F o r 
ju s t ic e  exa c ts  th a t  those  by whom we a re  most 
b e n e f ite d  shou ld  be most honoured. And v.lr t  
la b o u r  can be more u s e fu l then t>'a,t wh ich p ro cu re s  
t o  fa m i l ie s  and com m unities those n e c e s s a rie s  w h ich  
s u p p ly  th e  wants o f n a tu re  o r  those  convcn-’ m ce s  
b y  which ease, s e c u r i t y ,  and e leg -uco  a re  c o n fe rre d ?
T h is  is  one o f  th e  innum erable th e o r ie s  w h ich 
th e  f i r s t  a tte m p t to  reduce them in to  n ra c t ic e  
c e r ta in ly  d e s tro y s . I f  we es thn -.te  d ig n i t y  by  
im m ediate u s e fu ln e s s , a g r ic u l tu r e  is  vn d o u b te d ly  
th e  f i r s t  and n o b le s t sc ie n ce . Yet we see the  
p lough  d r iv e n ,  the  c lo d  b roken , the  msnuro spread , 
th e  seeds s c a t te re d ,  and th e  h a rv e s t reaped by 
men whom those  th a t  feed  upon t h e i r  in d u s t ry  
w i l l  n e ve r be persuaded to  adm it in to  th e  scime 
ranks  w ith  heroes o r w ith  sages, and who, a f t e r  
a l l  th e  c o n fe ss io n s  w h ich t r u t h  may e :c to rt in  
fa v o u r  o f  t h e i r  o c c u u i t i o n , must be c en ten t to  
f i l l  up th e  low est c la s s  o f  the  commonwea1th, 
to  four: th e  base o f  the  pyram id o f s u b o rd in a t io n ,
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and l i e  b u r ie d  in  o b s c u r ity  t ’-.o:.:selves w h ile  th e y  
support a l l  th a t  is  s p le n d id , consp icuous, o r  
e x a lte d .
I t  w i l l  be found upon a c lo s e r  in s p e c t io n  
th a t  t h is  p o r t  o f  th e  ci^nduct o f  m an'iind is  by 
no moans c o n tra ry  to  reason o r e q u ity ,  Rem un era to r y  
honours a re  p ro p o rt io n e d  a t  once to  t^ e  u s e fu ln e s s  
and d i f f i c u l t y  o f  perfo rm ance , end a re  ^ ro p e r ly  
a d ju s te d  by  com parison o f  th e  m en ta l and co rn o ro ' 1 
a b i l i t i e s  w h ich th e y  appear to  employ. Tlmit w o rk , 
however n e ce ssa ry , w h ich is  c a r r ie d  on o n ly  by  
m uscu la r s tre n g th  and manual d e x te r i t y  is  n o t o f  
equa l esteem in  th e  c o n s id é râ t ic n  o f  r a t io n a l  
be in g s  w ith  th e  ta s k s  th a t  e x e rc is e  tb x  in t e l le c t u a l  
powers and re q u ire  the  a c t iv e  v ig o u r  o f  im a g in a tio n  
o r  th e  g ra d u a l and la b o r io u s  in v e s ti.g a t io n s  o f  
re a so n .
The m e r it  o f  a l l  manual occup a tions  seems to  
te rm in a te  in  the  in v e n to r ;  and s u re ly  tha' f i r s t  
ages cannot be charged w ith  in g r a t i tu d e ,  s in ce  
those  who c iv i l i z e d  b a rb a ria n s  and ta u g h t . th e :. how 
t o  se cu re 'th e m se lve s  from  co ld  and hunger were 
numbered among t h e i r  d e i t ie s .  But these a r t s ,  
once d is c o v e re d  by p h ilo s o p h y  end fa c t ' ' i  ta  ted  by  
e x p e rie n c e , a re  a fte rw a rd s  n r^ c t is e d  w ith  v e ry  l i t t l e  
a s s is ta n c e  from  th e  f a c u l t ie s  o f  the  s o u l. Nor
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i s  a n y th in g  nece ssa ry  to  th e  rc g u l-^ r d isch a rg e  o f  
these  i n f e r io r  d u t ie s  beyond th a t  ru.de o b s rrv ? ,t i-n  
w h ich th e  most s lu g g is h  in t e l le c t  may ^ r a c t ic e ,  and 
th a t  in d u r^ try  which th e  s t im u la t io n s  o f  n e c e s s ity  
n a tu ra 11y  e n fo rc e .
Yet though th e  r e fu s a l o f  s ta tu e s  ^a'l nrucgg'T ic 
to  those  who employ o n ly  t h o i r  hands and fo o t  in  the  
s e rv ic e  o f  mankind may be e '^.sf.y j u s t i f i e d ,  I  an f a r  
f r i l l  in te n d in g  to  in c i t e  th e  pe tu lance  o f  ^ r id e , to  
j u s t i f y  the  s u p e rc ilio u s n e s s  o f g rondeu r, o r to  
in te rc e p t  any p a r t o f  th e  tenderness end benevolence 
w h ich  by  th e  p r iv i le g e  o f  t h e i r  common n a tu re  one 
may c la im  from  a n o th e r.
T iia t i t  would be n e i th e r  w ise n o r  e q u ita b le  to  
d iscou rage  th e  husbandman, the  la b o u re r , the  m in e r, 
o r  th e  sm ith  i s  g e n e ra lly  g ra n te d . But th e re  is  
a n o th e r race  o f  b c f- 'g s  e c m l ly  obscure and e q u a lly  
in d ig e n t ,  v/ho, because t h e i r  u se fu ln e ss  is  le s s  
obv ious t o  v u lg a r  app rehens ions , l i v e  unrewarded 
and d ie  un n i t  ia d ,  and who have lo ng  been exposed 
to  in s u l t  w ith o u t a d e fe n d e r and to  censuhe w ith o u t 
an a p o lo g is t .
The a u th o rs  o f  London were fo rm e r ly  computed 
by  S w if t  a t  s e v e ra l thousands, end th e r^  is  n o t 
any reason f o r  s u s n ^ c tin g  th a t  t h e i r  number has 
decreased. O f these  o n ly  a v e ry  few can be s''.id
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t o  p roduce, o r  e n d e a r-u r to  p roduce, new id e a s , to  
extend  any p r in c ip le  o f s c ie n c e , o r g r a t i f y  th e  
im a g in a tio n  w ith  emy uncommon trowin o f images o r 
c o n te x tu re  o f  e ve n ts . T’le r e s t ,  however la b o r io u s ,  
however a r ro g a n t,  cam o n ly  be cons ide red  as th e  
drudges o f  th e  pen, th e  m m u fa o tu re rs  o f  l i t e r a t u r e ,  
vdno have se t up f o r  a u th o rs , e i th e r  w ith  o r  ' i th o u t  
a re g u la r  i n i t i a t i o n ,  and , l i k e  o ih e r  a r t i f i c e r s ,
Irave no o th e r  care than  to  d e l iv e r  t h e i r  t a le  o f  
T/ares a t  th e  s ta te d  t im e .
I t  has been fo rm e r ly  im agined th a t  he who in te n d s  
th e  e n te rta in m e n t o r in s t r u c t io n  o f  o th e rs  must f o o l  
in  h im s e lf  some p e c u lia r  im pulse o f gen i 'm ;  t h  t  he 
must wm.tch th e  happy m inu te  in  wim.ch h is  n a tu r a l 
f i r e  is  e x c ite d ,  in  w h ich  h is  m ind is  e le vakcd  w ith  
n o b le r  se n tim e n ts , e n lig h te n e d  w ith  o le  \ r e r  v ie - s , 
and in v ig o ra te d  w ith  s tro n g e r  com prehension; th vk  he 
must c a r e f u l ly  s e le c t  h is  th o u g h ts  and p o l is h  h is  
e x p re s s io n s , and an im ate h is  e f f o r t s  w ith  th e  hope 
o f  r a is in g  a monument o f  le a rn in g  which n e i th e r  tim e  
n o r  envy s h a l l  be a b le  t o  d e s tro y .
But th e  a u th o rs  whom I  am novr endeovou ring  to  
recommend have been to o  lo n g  hackneyed in  th e  wnys 
o f  mem to  in d u lg e  th e  c h im e r ic a l a m b it io n  o f  
iw m o r ta l i t y .  They have seldom any c la im  to  the  
tra d e  o f  w r it :m g  b u t th a t  th e y  have t r i e d  some o th e r
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w ith o u t success. They p e rce ive  no p a r t ic u la r  
summons to  com pos ition  except the  sound o f  th e  c l^ c k .  
They have no o th e r  rul^> th  n the  loo,; o r t '-e  fa s h io n  
f o r  a d m it t in g  t h e i r  th 'u g h ts  o r  r e je c t in g  them.
And about th e  o p in io n  o f p o s te r i t y  th e y  ho.ve l i t t l e  
s o l ic i tu d e ,  f o r  t h e i r  p ro d u c tio n s  a re  seldom in te n d e d  
t o  remain in  th e  w o rld  lo n g e r khan a week.
That such a u th o rs  a re  n o t to  be rewa'i'ded w ith  
p ra is e  is  e v id e n t,  s in ce  n o th in g  can be adm ired when 
i t  ceases to  e x is t .  But s u re ly ,  though th e y  connot 
a s p ire  t o  honour, th e y  may he exempted from  ignom iny, 
and adopted in  th a t  o rd e r o f  men which deserves our 
k in dness  though n o t our reve rence . These papers o f 
th e  day, th e  ephemerae o f le a rn in g ,  have uses more 
adequake to  th e  purposes o f  coramrn l i f e  than  more 
porapous and d u ra b le  volum es. I f  i t  is  necessa ry  
f o r  eve ry  men to  be more a cqu a in ted  w ith  h is  
con tem po ra ries  tlaan w ith  past g e n o r : t i^ n s ,  and 
ra th e r  to  know th e  even ts  which may iu m e d ia te ly  
a f f e c t  h is  fo r tu n e  o r  q u ie t  than th e  re v o lu t io n s  
o f  a n c ie n t kingdoms in  which he has n e i th e r  
possess ions n o r  e x p e c ta t io n s ; i f  I t  be r le a s in g  
to  hea r o f  the  p re fe ir ie n t and d is m is s io n  o f 
s ta tesm en, th e  b i r t h  o f  h e ir s ,  and th e  m-'Triage 
o f  b e a u tie s , th e  humble a u th o r  o f  jo u rn a ls  and 
g a z e tte s  must be cons ide red  as a l i b e r a l
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d is p e n s e r o f  b e n e f ic ia l  ]<nowl^bge.
Er/en th e  a b r id g o r ,  c o m p ile r , and t--—n s la t o r ,  
though  t l i e i r  la b o u rs  cxinnot be raii^'od. w ith  those  o f  
th e  d iu r n a l h is to r io g r a r h e r ,  y e t o u s t n o t be ra s h ly  
doomed t o  a n n ih i lâ t  io n . E ve ry  s iz e  o f  rende rs  
re q u ire s  a g en ius  o f c o rro  soon le n t  cay", c i t y .  Some 
d e l ig h t  in  a b s t ra c ts  and ep itom es, because th e y  
want room in  t h e i r  memory f o r  lo r r ;  d e ta i ls  and 
c o n te n t them se lves w ith  e f fe c ts  / i th o u t  in q u ir y  
a f t e r  causes. Some m inds a rc  overpowered by 
sp le n d o u r o f  s e n tim e n t, as some eyes a re  o ffe nded  
by a g la r in g  l i g h t .  Such w i l l  g la d ly  ccute™ plate 
an a u t h e r in  an h 'umb 1 e im i t  a t  i  on , a o v;c l^ o h  
w ith o u t pa in  upa i th e  sun in  th e  w a te r.
As e ve ry  w r i t e r  h '.s h is  use, eve ry  v ,T ite r  
ought to  h -V 0 h is  p a tro n s . A id  s in ce  no m.an, 
however h ig h  he may now s ta n d , can be c e rk a in  
th a t  he s h a l l  n o t be soon thrown down f r ^ u  h is  
e le v a t io n  by  c r i t ic is m  o r c a p r ic e , the  common 
in te r e s t  o f  le a rn in g  re q u ire s  th ih  h e r  sons 
shou ld  cease frcra in te s t in e  h o s t i l i t i e s ,  and, 
in s te a d  o f  s a c r i f ic in g  each o th e r  to m a lic e  
and contem pt, endeavour t o  a verb p e rs ç c u t ia i 
from  th e  meanest o f  t h e i r  f r a t e r n i t y .
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